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ABOUT

A new collective space, a new “commons,”

in the city: welcome to Theater Commons Tokyo.

Expect theater, lecture performances,
workshops and dialogues,
held across Minato ward!

Theater Commons Tokyo is a project to create a collective space
for society that harnesses the collective wisdom of theater. By
using theater —that is, by applying theatrical ideas —in the context
of everyday life and the urban space, it aims to propose a model
for theater(s) to come. Theater Commons Tokyo and its artists
use the imagination of theater to create experiences in which
diverging elements and time periods intersect, and the ordinary is
defamiliarized through dialogue and discovery.

For this fourth edition, we organize a 11-day intensive that includes
theatrical pieces involving various invented technologies of the old
and the new, performances, workshops, and discussions.

Theater Commons Tokyo is held in venues across Minato ward as

part of Minato City FY2019 Minato Cooperation Project for Cultural
Program. The executive committee is composed of Arts Commons
Tokyo and the following international cultural institutions based

in the ward: Taiwan Cultural Center (Taipei Economic and Cultural
Representative Office in Japan), Goethe-Institut Tokyo, Institut francais
du Japon, and Embassy of the Kingdom of the Netherlands.
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ABOUT

Theater Commons Tokyo '20

Date |
February 27th-March 8th, 2020

Various places
in Minato ward, Tokyo

Organized by

Theater Commons Tokyo Executive Committee
Taiwan Cultural Center, Taipei Economic and
Cultural Representative Office in Japan
Goethe-Institut Tokyo

Embassy of France in Japan / Institut frangais du
Japon

Embassy of the Kingdom of the Netherlands

Arts Commons Tokyo

Minato City FY2019 Minato Cooperation Project for
Cultural Program
Keio University Art Center

SHIBAURA HOUSE

Supported by

Arts Council Tokyo, Tokyo Metropolitan
Foundation for History and Culture
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Indian Rope Trick

HE
24278 [*]119:00 February 27th [Thu] / 19:00
2H28H [£]19:00 February 28th [Fri] / 19:00

#7049 approx. 70 min.
Y—7'F%k—1 Libra Hall

T105-0023 BXZiH1-16-1 A EN—IZH 1F 1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

EFHN- QT ANRBT Booking essential.

Show general admission pass on entry.

HKEE-HVF R EE (BFEFEOD) English and Kannada (with Japanese subtitles)
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Why do we overlook the “truths” that we think we see?

Sankar Venkateswaran’s latest work focuses on the mechanics of the “trick” woven into

contemporary society.
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Sankar Venkateswaran|Born in Calicut, Kerala in 1979, Sankar
Venkateswaran studied directing at the School of Drama and Fine Arts,
University of Calicut, after which he trained at the Theatre Training

and Research Programme, Singapore. In 2013 he received the Ibsen
Scholarship from Teater Ibsen, Norway, which furthered his work with
the indigenous people in Attappadi, Kerala. His following works, including
Criminal Tribes Act which premiered at Zurich Theater Spektakel in 2017,
reflect the shift in his working context. In 2015 and 2016, Venkateswaran
served as the artistic director for the International Theatre Festival of Kerala. During his term,

the program emphasized South-South exchanges to resist the Eurocentric agendas of cultural
practice. He gained attention in Japan with his production of Shogo Ota’s The Water Station at Kyoto
Experiment 2016 autumn. Currently he lives and works out of the theatre he built in Attappadi.

Indian director Sankar Venkateswaran presented Criminal
Tribes Act at last year’s TCT’19, cutting through the
discriminatory structures lurking within individual and
social unconscious. Through another co-production this year
with Theater Commons Tokyo and Kyoto University of Art
and Design’s Kyoto Performing Arts Center, Venkateswaran
presents his latest work based on the Indian rope trick, a
legend that has continued to capture people’s imaginations.
In societies where different ethnic and class groups
coexist, majority forces use myths and narratives as tools
of domination. When these stories are told repeatedly,
they can become commonly held “truths.” We see
ourselves accepting these narratives, including deception,
propaganda, and fake news. The reality that people willingly
believe stories as facts serves as a basis for building
social structures. Led by Venkateswaran’s perspective
that questions the construction of nationalist and ethnic-
nationalist identities, the audience may encounter mystical
shadows nestled deep within their interiority.

What is the Indian rope trick?

A magician brings a boy assistant to a square where people gather. As
the magician performs his trick, the rope rises high into the sky. The
boy climbs up the rope and disappears, seemingly forever. Then the
magician follows suit, climbing up the rope and vanishing. The audience
suddenly hears the boy scream, then watch his fragmented body parts
fall from the sky. The magician climbs back down the rope. He casts

a spell onto the body parts that revive the boy uninjured. The trick is
recorded in several documents including a travel account by a fourteenth
century Moroccan explorer. Various versions of this story exist. Many
Indian magicians attempted to perform it in the nineteenth century.

Concept and Direction | Sankar Venkateswaran

Performers | Chandra Ninasam, Anirudh Nair, Sanjukta Wagh

Music | Sunilkumar P. K.

Scenography | Jean-Guy Lecat

Producer, Japanese subtitles | Satoko Tsurudome

Production | Sankar Venkateswaran, Kyoto Performing Arts Center at Kyoto
University of Art and Design, Theater Commons Tokyo

Interpreter | Kanoko Tamura (Art Translators Collective)
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Depleted of its resources through endless capitalist exploitation, what future awaits the “Pleasant
Island”? Silke Huysmans and Hannes Dereere present a new form of documentary theater

performed entirely through a smartphone.
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Emerging artist duo Silke Huysmans and Hannes Dereere
are gaining traction as new innovators of documentary
theater. Without uttering a single word on stage, they use
an iPhone to bring the reality of Naulu, a small Pacific
island-state, to life. Once described as the richest nation
in the world due to phosphate mining, the island-state was
stripped dry of all natural resources and left to file for
bankruptcy. In exchange for large sums of financial aid, it
now serves as a detention camp for Australia’s asylum-
seekers.

Depleted of ecological, economic, and humanitarian
means, this “pleasant island” foreshadows a potential
encroaching future. With their ability to reveal the tragedy
of other societies through simple movements of their
fingers, the two artists assume both the superiority and
violence that come with their position as outsiders. Within
this framework, what else might they summon to the stage

beyond devastating reality?
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By & With | Silke Huysmans & Hannes Dereere

Dramaturge | Dries Douibi

Technical | Anne Meeussen, Piet Depoortere, Benjamin Verbrugge
Sound Mixing | Lieven Dousselaere

Production | CAMPO arts centre

Co-production | Kunstenfestivaldesarts, Spring Festival Utrecht,
Beursschouwburg, Kunstenwerkplaats Pianofabriek, Veem House For
Performance, Theaterfestival SPIELART Miinchen, De Brakke Grond

Residencies | Beursschouwburg, De Grote Post, KAAP, Kunstencentrum Buda,

I | T ZHH TN TEIE. FTO— MER ML Fr— R —, thnstenwerkplaats Pianofabriek, LOD, STUK, Veem I-!ouse for Performance
With the support of Vlaamse gemeenschapscommissie, KAAP
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T105-0023 HBXZi#1-16-1 Hin&/—2EH 1F 1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023 Silke Huysmans and Hannes Dereere | A unit of two young theatre-
makers whose work is based on concrete situations, events or
places that stand for a broader theme. Silke completed the drama

programme at the KASK School of Arts in Ghent in 2013. Hannes
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7=50% {F [Mining Stories] (2016) ¥, RA X Fa—YvkdD the impact of a recent mining disaster in the south of Brazil, the ©Bart Dewaele
EERISRTT7R— 2arsZ—TLT [BREFERE] % region where Silke grew up. Mining Stories (2016) was awarded with

REE (BXEFEO®) English (with Japanese subtitles) BHEL. the Ziircher Theater Spektakel Patronage Prize in 2018.
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