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ROOF John Utzon

Roof « Wall + Floor

To put it simply, the space consists of three elements, roofs, | am not the only professional who admires the striking

walls and floors. In these elements | focus on the roofs. effect a roof can have on a structure. My most favorite
architect, Jorn Utzon. His masterpiece is Sydney opera
house. The interesting thing is that roofs were important for
his architecture.



Umbrella

The sketch by John Utzon
"Space,Time and Architecture" S.Giedion

Jorn Utzon drew this sketch, when he came to Japan. This sketch
indicates his idea and the essence of Japanese architecture. In this
sketch only a roof and floor are there. Of course actually columns and
walls need for architecture. But this sketch indicates the essence of
Japanese architecture. | love this sketch.

kazuhiro

My umbrellas project came from the idea that umbrellas are the roofs.
When you open umbrella, the different space emerges before me
and you can make your own space.

| drew a rough draft like Utzon's one. Umbrellas are like roofs. Roofs
make space. You can see a similarity between Utzon and mine.

Public Space in Europe

When | was in Germany several years ago as an exchange
student, | was surprised that young couple was kissing in
public space. So | wanted to make the connecting tool
between public space and private behavior.



Love Umbrella (half umbrella)
principal use : space for kissing
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This umbrella is half. When couples meet, this umbrella will
be completed. It's difficult to keep a half umbrella

dynamically. But | made a completed half umbrella. It
looks romntic, right?






Love Umbrella (upsidedown umbrella)
principal use : space for kissing

This umbrella upside down. When couples are busy kissing,
they don't want to hold umbrellas, right? You can hang
up opening umbrellas.
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For Japanese young couples an umbrella is

considered a romance. It looks romantic, right?

An oval shape offers more protection from the rain.

Oval shape has the direction which invites somebody :
under umbrellas. You can share the umbrella more \ M (A
easily with somebody, so the umbrella serves as a TN
new communication tool. g -

The key feature of this umbrella comes from its unique

frame. Because It's difficult to close oval umbrella.
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Every end of ribs on the same plane and the axis of the handle are at right angles.
This shape enables the umbrella to be closed properly like a regular umbrella.
In addition with this formula, you can make any shaped umbrella even if iregular shapes.
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UMBRELLA TEA HOUSE
Principal use : Tea house
Design period : 2010

Total floor area : 5.9sgm




| got this idea from Japanese umbrella. They have long history for over 1000 years. Long history shows us that they got optimum mechanism, durable material and beauty for appearance.
| incorporate this established system in this tea house.




Tatami mats : The tea house requires at least 2 tatami mats. This tea house has 2 tatami mats inside. We decide the size of this tea house based on the size of tatami mats.Tatami mats have
special characteristic in tea ceremony. They influence the way people behaved indoors and also provided precise placements for setting down the utensils used in tea ceremony.

PN

~—nonwoven fabric

2 tatami mats

Entrance for a master -~

/= bamboo

Z+150 ) ‘ tatami \\/
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SIZE : ¢2750mm / 5.9sqm



You can close it easily with a fishing pole. You just lift it up using a fishing pole. It's possible because it only weighs 6kg (about 131b).
You can take, open and close it anywhere you like.



This tea house is foldable like umbrella.



|

T T
= ||

Bamboo

What is interesting about this tea house is that | used bamboo for main structure. Bamboos are excellent material. Japanese architecture has used bamboo since ancient times.
Because bamboos are so light, strong and easy to work, bamboos make a very versatile material. (The only substitute | can think of is carbon fiber. But the price is high.) But Bamboos
have one drawback. They are breakable. Bamboos have the different shrinkage rate between the inside and the outside. Bamboos are not appropriate for main structure. | used
only one bamboo for this tea house. When | made this tea house, | cut it into 50. So they are not cracked anymore. So when you close it, it eventually becomes one bamboo.
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My Mother's House

principal use : house
structure : timber
total floor area : 173.75sgm

Site Plan

Second floor
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This house is located the suburbs of Tokyo. The site is 10m by 50m. This unique form comes from the zoning of rice fields. On this site | designed the house for my parents.

As they get older, they like to stay home longer hours. So | wanted to spice up their life at home.
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This house has 4 gardens. Each garden has different character. | planted different kind of flowers or trees at each garden so that they can enjoy 4 kinds of views. Even if they

don't go out, they can feel 4 seasons changing. Looking out the windows, they can see trees are growing, flowers are blooming, birds are singing.

2nd floor is atelier for my mother's hobby. Her hobby is painting. On only ground floor my parents can live in daily life. It is very important for them. On ground floor is all flat
floor. It doesn't have any steps. For elder people all flat is important. They might trip and fall it there are steps are floor. Because as they get older their activity and eyes will

be limited.



By changing the height of the ceiling, every room has different roles. | only used 1 roof. | didn't cut into pieces. It's like river flowing down. For example most highest ceiling is living
room, most lowest ceiling is study room.







House A

principal use : house
structure : timber
total floor area : 123.28sgm
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Plan
1. Living / Dining room 7. Master Bedroom
2. Kitchen 8. Bathroom
3. Storage 9. Child Bedroom
@N 4. Entrance 10. Balcony
5 WC 11. Garden
Q12 3m 6. Study room 12. Garage _




> B

The theme of this house is how to combine the architectural space and air control system. My client decided to use OM solar system. This system's feature is using
natural energy. | put the air duct in the center of house. This duct influences the space and activity of residents. This duct is the essence of this house.



O House

principal use : house
structure : timber
total floor area : 172.92sgm
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KR

principal use : house (renovation)
structure : timber
renovated area : 38.25sgqm
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\;gper Object Festival
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ElG HT FAC ES This is a folly for public space. It consists of 4 triangular prisms. Each triangular prism is not stable. It cannot stand by itself. They can stand by
connecting each other. Each of the triangular prisms would express diversity, and the painter would draw on their surfaces the faces of people of
various races that the painter has met. The structure would stand by means of their support of each other even as they accepted their differences.

3

Program (Collaboratron,wrth an archrtect and an: artrst) B2 ; ¢ :
.~ This project.is collaborated bian:architect'and a_painter: They drscuss and exchange |deas and thodghts soas to 4 Y
. ‘create a'warkin publicispace. They come from different:countries. and undoubtedly have differant backgrounds Ihey
will have to uise the only. thing they'have in eommon; the language bfthe vrsual arts in order to cofnmunrca-te and
coIIaborate with-eachother-for the" completion of the work NR T &, 3 2 A O \

< Background of program ~ ; c! \ DEa YU S Ay :
The island. of. Cyprus'is drvrded between Turkrsh Northern Cyprus and Greek Southern Cyprus to the ptesent day Thrs
project was an ambrtrous ihitiative seeking to reflect, thepolitical and social situation of Cyprus divided north’ and south
and to embody the theme of PafosZOl? of European Caprtal of Culture Lrnkrng Contrnents Bndgrng Cultures” F
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Marine Plywood 1220x2440%t18

Marine Plywood 1220x2440xt18

Crushed Stones

Marine Plywood 1220x2440xt18

Stainless Steel Panel
Channel Shaped Steel

Structure

When we were to build a large space on a small budget, it seemed that the only material available to us would be strong, low-cost plywood. The thickest water-proof
plywood we would be able to get hold of in Cyprus was 1220mm x 2440mm x t18mm. We would need a minimum of four triangular prisms since the structure would have to
be dynamically closed by connecting the triangular prisms to each other.
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Main structure is only plywood boards. One triangular prism consist of 6 plywood boar
Each plywood board connects directly each other by joints. That is why thin structure is realized like' papers.
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Lecture & Workshop at University of West Bohemia Art Camp

PILSEN2015 European Capita ﬂ
supported by EU-Japan

o
“

Kazuhu=o_Yaj|mai
e Ig notbe complete without our visiting artists. This year we will welcome 11 guests from the USA, Japan Canada, Poland, Slovakia and the Czech Republic

and the cooperatlon Wlth the Youkobo Art Space in Tokyo. The project with four-year history has already enabled the stay of two visiting artists, one intern and twenty students
~ at the ArtCamp international summer school of art.

Kazuhiro Yajima'is anarchitect and holder of several architectonic awards who explores different aspects of architecture and its influence on our lifestyle and on the public
space. You can learn more about his work through his PechaKucha presentation and his webpage http://kyarchitect.info/

Kazuhiro-san’s ArtCamp course focuses on architecture and introduces its participants into the principles and philosophy of traditional Japanese tea houses. They also draw
inspiration from the famous Adolf Loos interiors located in Pilsen and learn how to make a paper OKOSHI-E model.




Let"s ask Kazuhiro Yajima about his work and his ArtCamp experience:

You are an architect and also a teacher - can you tell us more about your professions?
Yes, | am an architect. | always tell my client candidates that | can design everything from
a dog house to a skyscraper! Now a duplex house project is in progress. And | also
sometimes join art events. | am now preparing for one event for next year.

Using my experience, | have been teaching architectural theory at a design school in
Tokyo for three years.

Your ArtCamp course focuses on architecture with special focus on japanese tea houses -
what projects are you working on with the students?

| pick up the essence of Japanese tea ceremony and house. | don’ tlike using Japanese
tea house as orientalism and exoticism.

The students also learn how to make the OKOSHI-E - a paper model especially representing
a Japanese tea house.We have visited the Brummel House and other interiors designed by
Adolf Loos and the students made a an OKOSHI-E model based on the Brummel House.
Now they are working on their own projects of tea houses designed for public space in
Pilsen.

What is special about japanese tea houses that they needed to know for their project?

Serving a bowl of tea and reaching out to the guests... In Japan, tea ceremonies are held |
to create a bond between the participants. So the essence of Japanese tea house is

creating communication.space between the host and the guest. We try to create such ’J
space with my students. The final presentation in my course will be held by using OKOSHI-E g_
paper models.

How do you like your ArtCamp experience so far?

| am satisfied with everything. | have gotten a great experience here. When | teach the

students, | always realize that teaching is learning. | learn many things from each student 1.
here too. ’

This is not your first time in Europe - do you find inspiration for your work and teaching here?

About 15 years ago | stayed in Europe as an exchange student. | am so glad to come

back to Europe as a teacher.

This time | had a good opportunity to visit the Loos interiors with my students. We could stay

there for quite a long time, we discussed which room is best and why, while watching the

real space. Itis so helpful not only for the students but also for me to understand the Loos

interiors.

When we make paper models of the Loos interiors, | realise the difference between

Japanese and European architecture. European wall is made by masonry construction

system. That” s why the wall must be thick. But Japanese wall must be thin. | understand

that paper a model expresses the characteristics of Japanese architecture by itself. -

| also realise the similarity. When | visit the Loos interiors, | am especially fascinated by the

drawing room. A drawing room'is used not only by the family but also by the guests. Loos P"
tried to create a communication space for the host and the guest. It is the same with |
Japanese tea houses. | could feel a familiarity with Adolf Loos.




	3-1
	4-2
	5-1
	5-2
	6-1
	6-2
	7-2
	8-1
	8-2
	9-1
	9-2
	10-1
	30-2
	31-1
	31-2
	32-1
	39-2

