Roma Hashimoto
Director, Choreographer and Movement director
Based in Tokyo, Japan

Born in 1995, Tokyo. Besides using conceptual methods, her performances incorporate
elements of pop and street culture to create a highly contemporary performance that appeals
to people other than art fans. There is a consistent aesthetic sense for all the elements that
make up the work, including a solid sense of visual elements inspired by the city she was
born and raised in, and a multifaceted analysis of the themes in the piece by disassembling
various contexts and reconstructing them like a collage, to present new perspectives. Roma
Hashimoto received the Grand Prize in the PLAY Division at SICF20(2019) and the
Outstanding New Artist Prize at Yokohama Dance Collection 2020 Competition II.

2021- 2022 Schedules
*11-12th September 2021 SICF20 Winners Performance
A new work will be performed at Spiral Hall.
+30th October 2021 Dance New Air 2020->2021
Curating a Dance Showcase program and a new work will be performed at Spiral Hall.
*10-12th December 2021
A new work will be performed in a dance showcase program at KAAT Large studio.
-January 2022 Project proposal (in Japanese)
A new dance film project about Japanese traditional motifs co-working with a young composer
will be out online.



https://www.sicf.jp/information/winnersperformance/
https://dancenewair.tokyo/2020/
https://docs.google.com/document/d/1RR-4vFgt-a8BJP-C-KIGlgCqFyKyUqEaMUHtGtgYZu4/edit?usp=sharing

Main ideas, themes and recent topics of the works

The most frequent themes | use in my performances are “city as dystopia” and “labor.”

My performances are created through three stages; overhauling the theme, digging it deeper
in multiple contexts and reconstructing it. Through my works, | want to tell my audience that
what is happening in my performances are in accordance with reality. | try to send this
message by highlighting the relationship between the theme of the work and body, and
contemporaneousness with society by integrating many aspects of pop cultures such as
fashion, club scenes and street dance. | also think that physical performances are in a field
of visual art. Costumes, sets, lightings, music, space, body, | believe these aspects should
be treated equally when creating a performance. When | make a plan for these aspects, |
pay close attention on whether their features and contexts are in line with the big theme the
performance is heading for.




Professional biography including an educational background
Hashimoto is from Tokyo, born in1995. She worked with contemporary art before studying
performing art at Tama University. There,she began engaging in interdisciplinary creative
work, including direction, choreography, set design, costume design and art direction.

Biography

"Devil Dance"” (2021)
Direction and Choreography by Roma Hashimoto
Yokohama Nigiwaiza Small Hall

Themes: Loneliness in COVID situation, a fear of death, criticism of Japanese politics
and the Tokyo Olympics.
Motifs: Faust, Dance Macabre and A Clockwork Orange

Photo by Kota Sugawara

{Video Link})
*Digest Movie (Youtube)

*Eull Movie


https://www.youtube.com/watch?v=6nbNr8bsa7k
https://drive.google.com/file/d/1BRODtVC2HUbkG5VO9ZlZd9e2FgEM_vhY/view

Artist statement for Devil Dance

Around 2019, | felt a sense of despair, one that was kind of
quiet, as if human beings had become bored with the world.
This was also the atmosphere of “Cyclone Chronicle”, my
last performance at the previous Yokohama Dance Collec-
tion.

After February of 2020, that despair reached a boiling point
and has continued to bubble and spill over, even now.
Inside of that pot is a new decadent feeling of approaching
the end.

It was inside of this pot that | made this new piece using the
few ingredients that floated to the top.

The first is “Faust,” a story in which the main character
sells his soul to the devil out of despair.

This story is based on the legend of Faust (or Doctor Faus-
tus), a popular alchemist in medieval Europe, and is told in
different settings and with different endings by different
authors in each era including mediums such as puppetry,
fables, and novels.

The second is “Danse Macabre” a.k.a “The Dance of Death,”
which is said to have been born during the raging plague of
medieval Europe, and has become its own category of art
today.

Depicting skeletons of popes, children, workers, and other
people of various classes in rows regardless of former
status, it shows the powerlessness between rich and poor
before death, and the equal and level integration of every-
one after death.

The third one is from Japan, during the “Ee ja nai ka,” a
communal activity often understood as a social/political
protest at the end of the Edo period, when the masses
enthusiastically danced around town in the wake of the
coming change of eras and the descending of sacred paper
amulets from the sky.

The fourth is “A Clockwork Orange”, a story depicting a
futuristic world and the distortion of a totalitarian society
where the youth act on destructive impulses, in pursuit of
pleasure, and freedom. (This piece took hints from the
movie version)

It may seem like | have made a collection of works about
crazy self-destruction or group hysteria, but the common-
ality that | see in all of these is the notion of “solitude.”

In this world, | sometimes think that people are living in
their own parallel worlds.

What numbers you believe in, what you wear, and what
kind of news you're waiting.

Even changing up just one of these things can make the
visible world something completely different from what it

used to be. And it's so hard to share this with others.

The more | look at reality, the more | feel like I'm alone in
hell.

I recall Mephistopheles’ answer to Faust when he asked
the devil, "where is the place we call "hell’?”— “Hell is
everywhere that is not heaven.”

There is only so much loneliness of the parallel world one
can take. My theory is that the glitch that occurs at the end
of that tunnel is mass hysteria and homeostasis bias.
When thinking about the notion of “a devil” in such a world,
for me, it is not some mascot-type character in the binary
conflict between good and evil, but a “friend,” the only
friend you can share the hell that only you are supposed to
see with.

Sometimes it can be a black dog, or violence, sometimes
it's sex, and sometimes, even dance.

Come to think of it, the word “danse macabre” also includes
the dance that suddenly occurs among people at funerals
and other places as well as the visual aspect of that activity.
During the Plague, there was no clear way to beat the
disease and there as no time for burials or funerals. At
last, even prayer became futile, and people danced until
they fell into a semi-frenzy.

Whether out of fear of death, or attachment to life, we can't
tell, but they say the phrase "Memento Mori [Remember
(that you have) to die]” also became widely used.

| discover in myself too, what must have been going through
the minds of those fading away, the deserted, who danced
to think of death and to save themselves as they waited for
their turn to come.

What does it mean to create a dance piece, to dance, now,
in this tiny boiling pot of despair?

We are all bringing on own little parallel world, our own
precious solitude of here and now, to the party.

Let us proclaim that we are afraid of death.
This is what | want to say now.

Surely, it may be a dark, weak, small voice—a personal
embarrassing side to show and fill other cheerful people
with angst.

It will surely be something like a crying child who had a
nightmare. Something soft, modest, and warm, like unex-
pectedly touching the belly of the cat.

And in order to leave it as it is, and for the people of this
time to bear witness, | must perform.

To all the people in this pot. A dance for the devil, from my
very own hell, with love!




"Cyclone Chronicle” (2020)

Awarded the Outstanding New Artist Prize at Yokohama Dance Collection2020
Direction, Choreography, Costume Design and Lighting Design by Roma Hashimoto
Yokohama Nigiwaiza Small Hall

Themes: Labors, industry,dystopia, despair and origin of happiness.
Motifs: "The Wizard of Oz" and "Symposium" by Plato.

Artist statement;

Where does this despair come from? What is this huge, invisible power felt by our
generation? We hear its sound, the sound of a snake coiling itself.

1. Atornado took Dorothy and Toto 'somewhere over the rainbow.'

2. In a tornado, we at times see the portion of our bodies rent by lightning in ancient times. 3.
En route there lies a field of poppy flowers.

| give myself to this enigma on stage, to embody the feeling of being torn apart to engulfed
by the enormous power surrounding us.

Photo by Oono Ryusuke

{Video Link})
 Eull Movie (Youtube)


https://www.youtube.com/watch?v=N9TgP7fk4L0

"EVE" (2019)

Work in progress in Dansalon vol.7 held by Aoyama Spiral and Co. Un Yamada
Direction, Choreography and Lighting Design by Roma Hashimoto

Aoyama Spiral Hall

Themes: Tokyo Olympic, dystopia, labors, origin of labor and Tokyo in the future
Motifs: "AKIRA" and "Paradise Lost" from Book of Genesis

photo by bozzo

{Video Link)
*Demo Video (Tryout ver.)



https://www.youtube.com/watch?v=H4EXXpXBIa8&t=117s

"Tokyo Mystery circle Club Band" (2019)

Awarded the Play Division Grand Prize at the 20 th Spiral Independent Creators Festival
Direction, Choreography and Costume Design by Roma Hashimoto

Aoyama Spiral Garden Atrium

Theme: An encounter with aliens, labour in Tokyo and the Tokyo 2020 Olympics.

Motifs: A crop circle, Aliens from space, an orbit of planets and dystopian city.
(] T L

Tama Art University, Department of Scenography Design, Drama, and Dance (2015-2017)

-3 years of experience of Saburo Teshigawara's dance method.

-1 year of experience as a dancer in ELEVENPLAY which is a dance company held by
director and choreographer, MIKIKO.



"Essay on Roma Hashimoto's works"” by Sae Okami (2021)
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"Devil Dance" (2021)
Official program in Yokohama Dance Collection 2021
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"Cyclone Chronicle” (2020)
Awarded the Outstanding New Artist Prize at Yokohama Dance Collection 2020
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Website Link : http://yokohama-dance-collection.jp/ydc2020/


http://yokohama-dance-collection.jp/ydc2020/

"Tokyo Mystery circle Club Band" (2019)
Awarded the Play Division Grand Prize at the 20th Spiral Independent Creators
Festival
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Website Link : https://www.sicf.jp/archives/archives20/winnerslist/
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