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Profile <“TOMOE SHIZUNE & HAKUTOBO” was established in 1987 preside by TOMOE

SHIZUNE. The company’s 1994 performance in New York
was met with rave reviews, such as the following: “Beyond
Butoh, one that both acknowledges its past and suggests
that, under TOMOE’s direction, it will continue to go its
| own creative way” (The New York Times), or “I've come to
. believe that Butoh's wallop comes from the fact that it is
both foreign, or ‘other,” and universal” (The Village Voice).

" TOMOE SHIZUNE in charge of stage direction,

choreography, music, and art for all of the company’s
| performances. Master TOMOE is the only Butoh dancer
among those who learned under the originator of Butoh, Hijikata Tatsumi who faithfully inherited,
then verified and further developed the art form, and established the “TOMOE Butoh method,” the
first comprehensive contemporary stage-art method in Japan.
The company has collaborated with artists of many different genres, including jazz, rock, classical
music, traditional Japanese arts, opera, video (including digitally enhanced videos), fine art, and
modern dance. The troupe has also been working on experimental pieces on the theme of “multimedia
and the body” utilizing IT tools such as TV, telephone systems, Internet, and motion capture.
The company’s collaborative performance in 2006 with Gang-A-Tsui Theatre, a traditional Taiwanese
theater troupe, directed by TOMOE SHIZUNE, won the grand prix at the Taishin Arts Awards. The
same piece was performed in 2010 at the Opéra national du Paris, (the Opéra Bastille) and received
rave reviews. In 2020, it was performed at the Taiwan Traditional Theatre Festival (screened online
due to the spread of COVID-19 infection).
In recent years, the company has been advocating an “open Butoh art,” and has been actively offering
pro bono performances at venues such as schools and welfare facilities. We provided the Butoh
performance, workshops and a lecture for "BodyConstitution" that was organized as
part of the theatre program of the European Capital of Culture Wroctaw 2016. In 2017,
it was made the collaborative works "Kaitan" by poetry reading, Gagaku and Butoh. Butoh workshop
and performances were co-organized by Rooftop Theatre Group and TOMOE SHIZUNE
&HAKUTOBO in Cyprus. These projects are brought up continuously. In 2021, the collaboration
work of Eva-Maria Houben (piano) and Kagaya Sanae (butoh) was performed at "KLANGRAUM"
(Germany), which was organized by the Wandelweiser of Contemporary Music, and continues to

develop new works.



Mainly Activities History of TOMOE SHIZUNE & HAKUTOBO

1987
1988
1989

1990

1991

1992

1993

1994

1995

1996
1996

“SALOME IN A CONSTRUCTION SITE”

“SHUMU”

“A WOMAN NESTLED IN THE WIND 1~3”

“HIFU UCHU NO MAGUDARA

“SHUMU”, EUROPALIA FESTIVAL

“Dance at the wall of Berlin”

“MADAME BUTTERFLY”

“RENYO”

“from The Gods in the Skin - Cosmos”

“A LOOK OF THE WIND”

OPERA “THE MAGIC FLUTE”

“RENYO '92” (Art: KOBAYASHI Kenji)

“RENYO - sho”

“RENYO -FAR FROM THE LOTUS”

“RENYO -FAR FROM THE LOTUS”

“HUMAN AND BUTOH”

“ASIAN COLLABORATION - SHUMU”

“RENYO, FAR FROM THE LOTUS”

“LANDSCAPE ON THE WAY TO SLEEP”
(Art: Yook Keun Byung)

“RENYO, FAR FROM THE LOTUS”

South-East Asia Tour supported by JAPAN FOUNDATION

“MUDAI”
“T « L - L” (Art: KOBAYASHI Kenji)

MULTI-MEDIA COLLABORATION “THE BARDO *

“96 TELEPRESENCE”

EDINBURGH INTERNATIONAL FESTIVAL, “RENYO”

Amphitheatre in Opera de Lyon

SAISON THEATRE
TOGA FESTIVAL
STUDIO 200
TOGA FESTIVAL

Amsterdam

Berlin

OPERA DE LYON
KIRIN PLAZA OSAKA
AMERICA TOUR
KIRIN PLAZA OSAKA
TOKYO BUNKA KAIKAN
KIRIN PLAZA OSAKA
Paris

AMERICA TOUR

TOKYO FM HALL

KIRIN PLAZA OSAKA
SONY BULD

ADELAIDE FESTIVAL

KIRIN PLAZA OSAKA

PLAYBILL

AR THESTIN

JOYCE THEATER

SONY BULD

SONY BULD

KING’s THEATRE, SCOTLAND 488



1997  “97 TELEPRESENCE”(Bunraku: YOSHIDA Tamamatsu) SONY BULD

1998  Israel Japan Year “RENYO” Tel Aviv, Jerusalem
“BATTLE PRESENCE” SONY BULD
“TELEPRESENCE 11~ Tokyo — New York
“TELEPRESENCE 12 TRIAD” Tokyo — NY — HELSINKI

1999  “KANZAN” DUBLIN International Theatre Symposium
“videoscape presence” SONY BULD
“TELEPRESENCE vol.18” Osaka University of Art

2000  “RENYO-sho” in “MA — Return after 20 years” National Art University

2002  “Near and Distant Meeting, Lyon-Tokyo Telepresence” Japan — France
Global Art Project Afghanistan

2003  Bija Vidyapeeth, India “RENYO-sho” India
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2004  The Series of Visiting School 3, “HyVongl”, Deaf School in Vietnum
The Series of Visiting School 5, at Deaf School in Akita, Japan

2005 TOMOE SHIZUNE Direction of Nankang Opera “Zhu Wen Elopes with the Ghost”
Taiwan National Theater in Taipei.

2006  “Zhu Wen Elopes with the Ghost” of TOMOE SHIZUNE Direciton wins the grand prize
of The 5" Taishin Arts Award

2007  Collaboration with people with intellectual disabilities

2008  Published “Face of Butoh” in Journal of Japanese Academy of Facial Studies Vol.9

2009  Direction of Nankang Opera “Zhu Wen Elopes with the Ghost” Opéra national du Paris

“JAPANESE THEATRE AND CULTURE” BUTOH Bucharest, ROMANIA

2010  Direction of Nankang Opera “Zhu Wen Elopes with the Ghost” Opéra national du Paris



“JAPANESE THEATRE AND CULTURE” BUTOH Bucharest, ROMANIA
Organized by UNESCO Chair-ITI/TOHO GAKUEN College of Drama and Music/ JAPAN FOUNDATION
2012 SIBIU INTERNATIONAL THEATRE FESTIVAL “KANZAN”  Sibiu, ROMANIA
Art Music DVD “LANDSCAPE ON THE WAY TO SLEEP” Released KOREA-JAPAN
2016  The theatre program of the European Capital of Culture Wroctaw 2016
"BodyConstitution" (Butoh, Workshop and Lecture) Wroctaw, Porland
2017 “Kitan” by Poetry reading (Joep Dorren), Gagaku (Chitose Torio) and Butoh
Rooftop Theatre Group and TOMOE SHIZUNE & HAKUTOBO presents
Butoh workshop and performance in Cyprus
2018 “Actor’s Hub: Japanese Traces” Butoh workshop and demonstration
Grotowski Institute in Poland
2019 “Kitan” performance (Reading, Music, Movie and Butoh)
at “KLANGRAUM”, Germany
2020 “Kitan” at Internationales Festival fur Aktuelle Klangkunst in Trier”, Germany
"Zhu Wen Elopes with the Ghost" Nanguan Opera with Butoh
at Taipei National Experimental Theater, Taiwan
2021 “kare-san-sui’, “a walk through the bamboo garden”
performed by Eva-Maria Houben (piano) and Sanae Kagaya (Butoh)
at “KLANGRAUM”, Germany
“Kitan” performance (Reading, Music and Butoh) at “KLANGRAUM”, Germany

Workshop Amsterdam in the Netherlands. Trinity college in Ireland. Grotowski Institute in
Poland. Paris and Lyon in France. Harvard Univ., New York Univ., Amherst Univ., Smith college and
Portland States Univ. in United States. Adelaide and Darwin in Australia. Bangkok in Thailand.
Jakarta in Indonesia. Taipei in Taiwan. Israel, Austria, Switzerland, Romania, Rooftop theater group

in Cyprus and Japan others. We are currently holding the online workshop.

Opera e “Magic Flute” produced by NHK, TOKYO BUNKA KAIKAN
Conductor: Wolgang Sawallisch, Direction: Tohru Emori, Choreograph: TOMOE SHIZUNE,
Butoh: TOMOE SHIZUNE & HAKUTOBO, Costume: KOSHINO JUNKO
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e “Madame Butterfly” opera de Lyon
Conductor: Kent Nagano, Direction: Kiju Yoshida, Choreograph: TOMOE SHIZUNE,
Butoh: TOMOE SHIZUNE & HAKUTOBO,

Stage art: Arata Isozaki, Costume: Yoji Yamamo
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“THE NEW YORK TIMES” by Jack Anderson
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The Review of the Butoh Works of TOMOE SHIZUNE

The Joyce Theater, NY
“Beyond Butoh, Seeming to Emerge From Stone and Return”
by Jack Anderson, The New York Times

Actions speak louder than words. Quite a few words are needed to describe "RENYO", which

TOMOE SHIZUNE and HAKUTOBO presented at the Joyce Theater. At least as many are required

to place this event in a historical and esthetic context. Fortunately, the impact of what happened on
stage can be summarized in a sentence or two. "Renyo" set eight austerely robed dancers on a quest.

Their spiritual commitment and emotional intensity always commanded attention.

But much still needs to be said about the historical background of this troup. Hakutobo was
established in Tokyo in 1974 by Tatsumi Hijikata, one of the founders of the neo-Expressionist
contemporary Japanese dance form known as Butoh. When Hijikata died in 1986, his disciples
decided to keep the company alive. Since 1986, it has been directed by Mr. SHIZUNE, who has
renamed it TOMOE SHIZUNE and ¢, a lengthy name, but one that both acknowledges its past and

suggests that, under his direction, it will continue to go its own creative way.

Some American dancegoers may associate Butoh with imposing but. lugubrious spectacles for
dancers in masklike white makeup who grimace interminably and strike studiously weird poses.
There were moments when the members of HAKUTOBO moved in a determinedly stately fashion,
and they did indeed make bizarre gestures. Yet their pace varied throughout the evening and the
makeup turned no face into a mask. Instead of being discussed in terms of narrow concepts of what
butoh is or isn't about, TOMOE SHIZUNE and HAKUTOBO should be seen simply as an example

of Japanese modern dance.

The dancers often gave the impression that they were emerging from and returning to stone. At other
moments, they seemed to be headed towards a great revelation that was clear to them although
invisible to the audience, and their facial expressions kept changing from puzzlement to ecstasy. Mr.
Tomoe was responsible for the work's music and stage design as well as its choreography. The
curtains that served as backdrop constantly shimmered in the lighting and Mr. Tomoe's taped score

blended the sounds of rainfall with electronic music.
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“Dark Art”
by Deborah Jowitt, THE VILLAGE VOICE

Is this spawn of the wild postwar Japanese art scene an icon of latter-day orientalism - redefining the
visions of "exotic", "perverse", and "dangerous" that mesmerized 19th-century writers and artists? Or
do Butoh artists touch on something currently missing from American dance, and secretly craved? In
a panel discussion Susan Sontag spoke of the intensity that makes Butoh as being a quality
"disavowed" in our culture. I've come to believe that Butoh's wallop comes from the fact that it is

both foreign, or "other", and universal.

Butoh performances transfix and seduce me. In this latest, more polished version of Tomoe Shizune's
Renyo, the pale makeup has been abandoned in the interest of universal appeal. Akeno's stunning
performance is now the undisputed core of the work. Two men who materialize in the background
from time to time frame her like statues guarding a temple gate. Tomoe Shizune, wearing white,
passes through, an occasional impassive sentinel. The other women, their kimonos at first back to

front, sink and rise so smoothly that earth could be swallowing them, then gently spitting them out.

Akeno, however, keeps transforming before our eyes. She is beautiful, remarkable, terrible. She is an
infant. What she does is immensely complex and subtle, even while it seems single-minded. She is

uneasy in her skin, as if infinitesimal grains of sand were rolling down her nerves.

“Butoh Journeys of the Spirit”
by Janis Berman, NEW YORK NEWS DAY

The company sojourning this week at the Joyce offers a less flashy variety of the Japanese dance form
known as Butoh than the troupes we have become accustomed to seeing here. TOMOE SHIZUNE's
HAKUTOBO dancers don't hang upside down or spit red ribbons or rice-powder themselves into
whiter-than whiteness. But the interior journeys of the spirit, here as there, find eloquent expression

in a work whose stillness is as dynamic as its motion.

The star figure is Akeno, a woman in an orange dress-kimono. She is clearly the soul of Butoh, ageless
and endlessly supple, and embodying the universality that is at the heart of the performance. The
stage's ropy, naturalistic backdrop suits the theme of the dance, which is not just about people, but
about stone. The stones - eight dancers- are Jizo. "Strip away the skin of the Jizo", says artistic director

Tomoe Shizune, "and the lava begins to flow."

The dancers ' bodies have a quality that suggests flow and change, but there is also a sense of spirits
making themselves at home in those bodies, ending long journeys to settle into their true natures. It's
a less restless aspect than is exhibited by other troupes. The movement style derives from Tomoe's
own long struggle with asthma. The bodies are tremulous, but their kimonos conceal an armature of

endurance. Like infants they experience within seconds sorrow and happiness, or even, perhaps like
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the rest of us. Faces transfigure in the space of seconds from grimaces to smiles. The smiles, however,
seem more inclusive, more welcoming than in other troupes. This Butoh is touching as well as

enthralling.

Adelaide Festival, Australia
By Jill Sykes, The Sydney Morning Herald

Tomoe Shizune and Hakutobo rely on a simple setting and selective lighting to project the essence of

their art through the medium of the performers themselves. It is the most thought-provoking and

absorbing butoh presentation I have seen in Australia.

By Alan Brissenden, THE AUSTRALIAN

THE rapid tribal beat of Mark Morris's Grand Duo is more than a world away from the slow
deliberateness of Tomoe Shizune's Renyo. It's one of the great benefits of a festival that enriched
value can be given to such works by the contrast between them made so evident when they are seen
consecutively.

Renyo probes beneath the skin of Jizo, the divine guardian of children, and in abouta dozen scenes,
experiences from birth to death gradually unfold, often to the sound of falling rain or trickling water.
It is tempting to see a narrative line, but the structure is not linear; episodes emerge from the darkness,
take us to an edge ten recede again, leaving us elated, disturbed, perhaps quieter within ourself,
changed. The performer's control of slowness allows us time to participate in their journey.

Two of the grey-faced dancers represent age and youth. The younger, in red, is capable of a seemingly
impossible range of facial expression, from a contorted, silent scream of utmost terror to the puckish
humour of a baby.

Six others, chorus-like, orchestrate the moods which change imperceptibly as do the gestures and
movements. Their ghost-like appearance is accentuated by long, feet-concealing costumes so that
there is a sense of drifting weightlessness.

Sometimes eyes are closed so that hand gestures and positions are emphasised. The upper body is
often erect, sinking and rising with mesmerizing gradualness. It is a measure of the power of these

performers that they held a school matinee audience silent and enthralled for 1.5 hours.

By Anita Donaldson, THE ADVERTISER

Butoh or “dark shadow dance” evolved in Japan during the post-World War II period as a protest
against both traditional Japanese and modern Western dance forms.

Yet while the art form embodies that protest, it also retains the essential Japanese aesthetic in its
simplicity and spirituality.

Created by artistic director Tomoe Shizune, Hakutobo’s enigmatic Renyo (Far from the Lotus)
epitomizes that aesthetic.

From its first pitch-black moment, the work draws you gently, but very persuasively, into a shadowy

world beyond the immediate here and now.
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There is no storyline, nothing to really “hang your hat on”. Instead rather ragged ghost-figures ? the
jizo, or deity guarding children ? create simple yet compelling images that quietly fade in and out,
leaving a suggestion of an idea rather than any tangible concept.

In a sense the ghost-figures can be seen to represent the physical form of the inner spirit, and Renyo

a metaphor for the journey into the unknown that we all take in some way or another.

By James Mullighan, SUNDAY MAIL

Tomoe Shizune & Hakutobo's Renyo with its ghostly androgenous figures, snail-pace movement,
compelling score, wondrous lighting and one hair-rising climax simply drips with rich symbolism

and powerful images.

The Edinburgh International Festival
By Don Morris, THE SCOTSMAN

The 50th Festival will surely deservedly by remembered for the first Japanese presentation of
McMaster's tenure, the stunning Butoh of TOMOE SHIZUNE. TOMOE SHIZUNE flows on to the

stage, a straggle-haired prophet in white. Each muscle of the toe, foot, leg, seems to be independently
controlled, even the fluttering eyelids a spectacle of concentration and intensity. Two dancers stand
like sentinels upstage, while four balance with supreme authority a triumph of stasis in the dreamlight,

unearthly peace and beauty of this work.

By Mark Fisher, THE HERALD

THE self-styled theatre anthropologist Eugenio Barba has a theory that what all performance
traditions have in common is the actor’s tendency to alter his balance. It’s a theory he applies he
universally, but he developed it in the light of his studies of Asian theatre, and if this example of
Japanese Butoh is typical, you can see how the idea might have occurred to him.

Directed and choreographed by Tomoe Shizune, a former pupil of Hijikata Tatsumi who helped forge
the Butoh discipline in the 1960s, Renyo — Far from the Lotus is a brief but scrupulously observed 75

minutes in which never a straightened leg is seen. The nine dancers, including Shizune himself, move
crab like their arms a slow-motion flail, their muscles rippling from toe to fingertip, their bodies in a

permanent state of near imbalance as if they will tumble at any moment.
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These seem like states of anxiety, the
outstretched arms calling for our comfort, a
feeling intensified by a soundtrack of rushing
water or pounding drums. But then there are still
Zen-like centres where suddenly all is placid and
calm, and the open arms become giving and
welcoming.

Principal dancer is Akeno, in her orange kimono
a fascinating performer who has every muscle at
her command. When she squats in the lotus
position, you believe she could float away in the
breeze if she so chose.

For all the fascination, it remains a demanding
piece of work. Shizune has tried to make the form
more accessible, but it’s a tradition that still
seems a philosophy away from our own. When
the programme notes tell us that it’s all about
“Jizo, the guardian deity of children,”we can only

wonder at our cultural ignorance.

By John Percival, INDEPENDENT

THE HERALD

e & 3

No sooner have we learnt the rules of a new game than somebody comes along to change them.

Practitioners of butoh, the form of dance theatre invented in the 1960s by Japan's post-Hiroshima

generation, customarily perform half naked, their bodies and faces painted white. TOMOE

SHIZUNE, founder of the group TOMOE SHIZUNE & HAKUTOBO has done away with all that,

hoping thus to bring out the cast's individual qualities.

By Alastair Macaulay, FINANCIAL TIMES

At the King's Theatre the nine performers of Renyo - Far from the Lotus are quite possibly the

finest collection I have ever seen.
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