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WINDS OF ARTIST IN RESIDENCE 2024

SONGS OF SKY AND EARTH　

Period:  Sep 14,  2024 〜 Sep 29,  2024

Venue: Artist Cafe Fukuoka (2-5 Jōnai,  Chuo-ku)

Yoh Yasuda 
Communities connected by the wind : north wind and south wind    
2024 / Dimensions Variable 
Supported by I Kadek Dwi Armika



凧とは？ 
インドネシアでは毎年7月頃、南極から貿易風と呼ばれる強風が吹き、あらゆるものが風で動く。
風にそよぐ木々のように、初期の凧は木の葉で作られていたと言われている。自然の素材を使い、風と戯れることは、現代人が失ってしまっ
た自然とのつながりを感じさせる。凧の形は、共同体の喜びと祝福の象徴である。
バリ島では、インドネシアの多くの地域と同様に、凧揚げはあらゆる年齢層の人々の遊びである。ベベアン（魚の形をした凧）、ジャンガン（龍
の形をした凧）、ペチュカン（葉っぱの形をした凧）など、バリの伝統的な凧は有名で、毎年バリで開催される凧揚げフェスティバルで見るこ
とができる。それぞれの凧の背後にある哲学と作る人々の献身は、興味深い島の伝統の一部となっている。2019年からすでにインドネシアの
凧について学んできた日本の現代美術家、安田葉は、バリの凧文化についてもっと知りたいと考えている。彼女の芸術探求のひとつである凧
への愛情は、日本の凧揚げ祭りで有名な彼女の母親の故郷長崎に触発されている。

2023年 7月初め、安田葉はバリ国際凧祭りに参加するためにバリ島を訪れ、有名な凧芸術家であり、凧揚げフェスティバルの主催者でもある
カデック・アルミカに会った。彼の現代的な凧は、バリの伝統的な凧作りと文化に関する彼の豊富な知識を発展させたものであり、世界中の数々
の国際凧揚げフェスティバルに参加している。カデック・アルミカの天然素材を使った凧作りに魅了された安田葉は、「凧はすべての人、すべ
ての年齢層にとって普遍的なものである」という信念のもと、2人のコラボレーションをスタートさせた。

安田葉とカデック・アルミカはその後も交流を続け、安田葉は 10月に再びバリ島を訪れ、バリの凧文化を学んだ。安田葉の 6週間のバリでの
滞在とリサーチ、そしてカデック・アルミカとのコラボレーションが、「RIMBA ANGIN : 風の密林展」につながった。この展覧会では、凧
を素材と形から探求している。自然素材を使用し、風というアイデアで遊ぶことで、誰もがより身近な自然とのつながりを取り戻せるように
誘う。作品はまた、バリが直面している環境問題への応答でもある。アーティストたちは、風に乗って凧を揚げるように、この世界の全てが
バランスを保ちながら存在し、繁栄し続ける必要があることを共有したいと願っている。凧について一緒に考え、芸術や工芸、環境問題への
意識など、さまざまな反応が生まれることが、私たちのより良い未来、そしてアジアの芸術の発展につながると信じている。　
「凧は自然とのバランスがとれているからこそ飛べるのだ」。
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Sometimes it feels as if the world is moving according to invisible rules. Just as plants and animals use the wind to move, humans may be 
moved by invisible forces. A kite and a gymnasium. Two things that had no causal relationship are connected, and a new meaning is born. 
Jung called this synchronicity.

The long form of the 100-metre black kite moves with the wind, creating straight lines and curves as the wind fluctuates. It makes the invisi-
ble lines of the wind visible, giving concrete form to the laws of nature. Similarly the lines on the floor of a gymnasium are not the rules of 
the game, they only serve to make the laws visible. Human players move according to them, like kites in the wind. The many surrounding 
kites are blown along like pollen, or like the Vanda orchids known as ‘wind orchids’ which have evolved to move from tree to tree. Like play-
ers in a game, they follow laws of nature that can’ t    be seen. They are at once subject to the laws, and using the constraints to their own 
advantage. Like sailing ships subject to winds at sea, whose skippers have learnt to harness the patterns as ‘trade winds’ .
I have loved kites since childhood, influenced by my mother from Nagasaki, Japan. During my first visit to Yogyakarta, Indonesia in 2019, 
people of all ages were making beautiful kites from familiar materials such as bamboo, leaves, paper and plastic. Children played in 
the sky, caught by giant kites similar to the black kite here, an evolution of Chinese ‘centipede’ kites. I was shocked to see how freely they 
manipulated the wind. The scene looked like many giant plants stretching skywards, like in the story of Jack and the Beanstalk. Jack used 
the beanstalk to ascend into the clouds, and the kitemakers of Bali use kites to connect the earth and the heavens, the seen world and the 
unseen laws. The organic form of the central black kite echoes the stalk of a plant, extending into the sky.

I am now thinking about the concept of ‘wind’ as I learn how to make kites from kite makers around the world and investigate the depth 
of kite culture that has continued from ancient times to the present day. I Kadek Dwi Armika from Bali, Indonesia, whose work is exhibited 
alongside mine, has been familiar with kite making since childhood and has developed traditional Balinese kites, which are mainly made 
of natural materials, into complex and abstract structures. The structure of a kite can be traced back to the history and region it originates 
from. Every method of kite construction and every material used has its own meaning and represents the principles and ideas of the cre-
ator. Traditional kite designs from all over the world show subtle connections to the local myths through their patterns and structures. These 
designs still evoke childhood memories for people in Asia and around the world. Lifted by invisible forces, kites soar high into the sky like 
living creatures, trying to connect heaven and earth, past and future, and the hearts of people far away from each other.

During this residency in Fukuoka, I will present ‘Kites as Artistic Expression’ using the traditional techniques of ‘wind connected communities’ 
in Indonesia and Japan. The kites, made from Japanese paper and bamboo in Yame, Fukuoka, invite everyone to play with the idea of wind. 
The work is also a response to the environmental problems facing our planet. Inspired by the people I have met in Fukuoka, the north wind, 
the south wind and the natural environment, I have expressed the ‘shape of the wind’ in Fukuoka. We believe that by making kites, we can 
feel the wind, think together about the materials, and create a range of responses, including arts, crafts and awareness of environmental 
issues, which will contribute to a better future for us and the development of art in Asia.

Communities connected by the wind :  north wind and south wind

Yoh Yasuda

I found Nagasaki swallowtails in Yogyakarta, Indonesia and Fukuoka, Japan. Both are 
the same species of butterfly, but with slightly different patterns and sizes. The fact 
that organisms change their shapes to adapt to where they live seems to resonate with 
the fact that kites have the same shape but different structures in Indonesian style (for 
strong winds) and Japanese style (for light winds). I felt as if I had discovered a small 
secret of the world connected by wind. 

These globe-like round glass bottles are said to have begun to be made in Japan during 
the Taisho period (1912-1926), and in the Showa period (1926-1989), they were called 
“Chikyu-bin” (globe bottle) and became popular in snack and candy stores. In Indonesia, 
such containers filled with sweets and crackers (krupuk) are still used here and there.

Nagasaki swallowtail
Yame washi paper, glass, bamboo, Java butterfly, Kyushu butterfly
2024
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Kyushu butterfly
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※全て安田葉の作品
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4,

安田葉
Yasuda Yoh
《笹の葉》
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八女和紙 , 竹
Yame washi paper,bamboo
2024 年
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What is a kite?
In Indonesia, every year around July, a strong wind called the trade wind blows from the Antarctic, making everything around it 
move with the wind. Like trees that blow in the wind, the earliest kites were supposedly made from leaves. Using natural materials 
and playing with the wind evokes a sense of connection with nature that many have lost in modern times. The shape of a kite is a 
symbol of joy and celebration of a community.

In Bali, like many regions of Indonesia, flying kites is a playful activity for people of all ages. Traditional Balinese kites like 
Bebean (fish-shaped kites), Janggan (dragon-shaped kites), or Pecukan (leaf-shaped kites), are some of the well-known kites that 
you can witness in highly anticipated kite festivals every year in Bali. The philosophy and dedication behind crafting each kite 
makes them one of the island’ s most interesting traditions.
Having studied Indonesian kites since 2019, Japanese artist Yoh Yasuda is interested in knowing more about kite culture in Bali. 
Her love for kites is inspired by her mother’ s hometown Nagasaki, which is famous for its kite festival in Japan.
Earlier in July 2023, Yoh came to Bali to participate in the Bali International Kite Festival, and met with I Kadek Dwi Armika, 
a renowned kite art maker and organizer of the kite festival, whose contemporary kites are developed from his wealth of knowl-
edge of Balinese traditional kite-making and culture and participation in numerous international kite festivals worldwide. Kadek 
Armika’ s kite creations from natural materials inspired Yoh, paving the way for the beginning of their collaboration, with both 
believing that kites are universal for all people and ages.
Yoh Yasuda and Kadek Armika continued their communication, and eventually Yoh came back to Bali in October to learn more 
about Balinese kite culture with Kadek Armika. Yoh’ s six weeks residency and research in Bali, and collaboration with Kadek 
Armika led to Wind Forest: Rimba Angin exhibition showcased at CushCush Gallery.

The exhibition explores kites in terms of materials and shapes. Using natural materials and playing with the idea of wind as an 
invitation for everyone to reconnect with nature. The work is also a response to environmental issues Bali is facing. The artists 
wish to share that just like flying a kite in the wind, everything needs to exist in balance, to continue its existence and flourish. 
They believe that thinking about kites together and the various responses that could be generated in the world of arts and crafts 
about environmental issues, will lead to our better future, and development of Asian art.   “A kite must be in balance with nature, 
otherwise it will not fly” .



  風蘭
2023

植物は空に向かって進化している。
特にアジア地域に自生する蘭は何百万年もの間、地上から空への道を歩もうとしてきた。
日本の固有種である風蘭は、凧のように快適な環境を求めてあちこちに移動し、風を利用する。露出した枝に巻き付いて風を
待ち、風と虫の力を利用してより良い場所に移動する。風蘭ははるか昔に地上を離れ、さらに空へと向かっている。蘭と凧は、
その移動の仕方まで似ている。約 400 年前、オランダの貿易船に乗ったインドネシア人が日本に凧を持ち込んだところ、江戸
幕府が凧を禁止したほど流行したと言われている。そして今、私自身が風蘭のように移動しながら、インドネシアの凧につい
て学ぶ旅をしている。植物と凧の文化は、貿易風を通じて世界中に広がっていく。

日本では凧を作れる人が少なくなってしまったが、インドネシアでは多くの人が日常的に、身近な素材を使って素晴らしい凧
を作り、古くから伝わる技術を伝え、何百もの凧が空を覆う美しい光景を世界中の多くの人々と共有している。インドネシア
の伝統的な凧作り職人たちは、身の回りにあるものを利用し、風、太陽、植物といった自然の恵みに感謝しながら生活している。
しかし、おそらく風蘭のように、私たちの多くはもはや一か所の大地に根ざして生きてはいない。私たちは植物や凧のような
もので、環境とのバランスを保ちながら柔軟に進化することを学ばなければならない。
凧は、刻々と変化する自然の力とバランスを保たなければならず、自分自身の記憶や経験が投影された精神の形である。大空
を舞う凧は私を表し、あなたでもあるのだ。

Wind orchid
2023
Plants are evolving towards the sky.

Orchids, especially those native to the Southeast Asian region, have been trying to make their way from the ground 
to the sky for millions of years.
Wind orchids, which are endemic to Japan, resemble kites, moving from place to place in search of a comfortable 
environment and taking advantage of the wind. They wait for the wind by wrapping themselves around exposed 
branches, then move to a better location using the power of wind and insects . Wind orchids left the ground a long 
time ago and are heading further into the sky.

Orchids and kites are even similar in the way they travel . It is said that about 400 years ago, Indonesians on a 
Dutch trading ship introduced kites to Japan, and they became so popular that the Edo shogunate banned them. 
And now, moving like a wind orchid myself, I am traveling to learn about Indonesian kites . Plants, and kite culture 
are connected through the trade winds as they spread throughout the world. .
In Japan, the number of people who can make kites has dwindled, but in Indonesia, many people make wonderful 
kites on a daily basis, passing on these ancient skills and sharing the beautiful sight of hundreds of kites covering 
the sky with many people from around the world.

Traditional Indonesian kite makers l ive their l ives using what is around them and appreciating nature's boun-
ty—wind, sunshine, plants. But perhaps like wind orchids, many of us do not live life rooted in the land in one place 
anymore. We are like plants and kites, which must learn to evolve flexibly and in balance with their environment.

The kite must be in balance with the ever-changing forces of nature, a form of spirit in which one's own memories 
and experiences are projected. The kite flying in the sky represents me and is also you.

Yoh Yasuda
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Make kites together and have fun at Wind Forest: Rimba Angin Exhibition
As part of the public program of the Wind Forest: Rimba Angin exhibition, CCG and 
LagiLagi presented a “Make Your Own Kites” workshop on December 2nd, 2023. 
During the session, children from local elementary schools in Denpasar and the public 
got to see the contemporary kite exhibition by Yoh Yasuda and Kadek Armika at the 
gallery, in contrast to the more commonly shaped kites that they were familiar with. 
The artists Kadek Armika and Yoh Yasuda facilitated the kite workshop, letting kids 
choose their own fun shape-kites, and be creative by coloring and crafting their kites. 
Finally, everyone presented their work together and, of course, tried to fly their kites!




