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Interdisciplinary Artist

AOIl SUWA Born in 1991, Tokyo. Ph.D. in Fine Arts.

Creates installations and two-dimensional works
while exploring interdisciplinary practices in art and science.

Education
2021-2025 Doctor of Fine Arts,
Tokyo University of the Arts, Japan
2019-2020 Exchange Program, MA Art and Science course,
Central Saint Martins, University Arts of London, UK
2018-2021 Master of Fine Arts, Tokyo University of the Arts, Japan
2014-2018 Bachelor of Fine Arts,
Oil Painting Major,Department of Painting,
Tokyo University of the Arts, Japan
2011-2014 Oil Painting Major,Department of Oil Painting

Musashino Art University, Japan

Selected Awards

2024 Geidai Art Plaza Art Award, Digital Art Category, Shogakukan Prize

2023 Tokyo Business Design Award, Theme Prize

2022 GOOD DESIGN NEW HOPE AWARD 2022, Honorable Mention
KYOBASHI ART WALL, Encouragement Award

2021 Gunma Biennale for Young Artists 2021 selected

Ueno Geiyu Award, Tokyo University of the Arts
Keisei Electric Railway Art Award, keisei Electric Railway Co., Ltd.
Outstanding Performance Award,

Tokyo University of the Arts: Art Festival 2021

2020 DokoXxDeza Competition
by Hiroshima City Museum of Contemporary Art selected

2019 Semi Grand Prix, NONIO ART WAVE AWARD 2019
2018 INTER DESIGN FORUM TOKYO 2018 VOL.9 selected

Mr. O commemoration prize, Tokyo University of the Arts
2017 The 12th Geidai Art Plaza selected

Réver 2074 Award selected
2015 KONICA MINOLTA Social Design Award, Art Division

Scholarships, Grants

2023 Selected for the Agency for Cultural Affairs' Project to Support
Emerging Media Arts Creators

2021 Scholarship by TOBE MAKI Scholarship Foundation
Scholarship for art and sports students by Gion Co.,Ltd.

2020 Gion Art and Sports Promotion Scholarship

2019 TOKYO GEIDAI “I LOVE YOU" Project selected

TOBITATE! Young Ambassador Program, Study Abroad Scholarship
2016 Scholarship for oil painting students by Ishibashi Foundation



Solo Exhibitions
2024 Simultaneous: Two-Dimensional Art and Installation, TURNER GALLERY, Tokyo, Japan
Unfelt Threshold — Live Art Installation & Conversation on Fluctonomous Emergence,
Kate Hamburger Kolleg, Cultures of Research at RWTH Aachen University, Germany
2021 Entropic Circulation, Art Space BUoY, Kita-senjyu, Tokyo, Japan
2020 Reflection as Compression, Yamaji Textile Factory, Gunma prefecture, Japan

Selected Group Exhibitions

2024 Tokyo University of the Arts Doctoral Program Final Exhibition,
Tokyo University of the Arts, Ueno, Japan
2023 Fundamentalz fes. (2021-2023), The University of Tokyo, Tokyo, Japan

DESIGNART TOKYO 2023 at T00BANCH, Tokyo, Japan
EKKYO.SUMMIT+ 2023 SENDAI, Sendai mediatheque, Miyagi prefecture, Japan
2021 Kan-jo-ko-saten [Roundabout], art exchange exhibition by students from

Saga University, Tokyo University of the Arts, and the Institute of Advanced

Media Arts and Sciences (IAMAS), Saga prefecture, Japan

Huaniao Island Public Art Festival, Huaniao island, China

Gunma Biennale for Young Artists 2021, Museum of Modern Art, Gunma, Japan

DokoXxDeza Competition by Hiroshima City Museum of Contemporary Art,
Hiroshima, Japan

Tokyo University of the Arts The 69th Graduation Works Exhibitions,
Tokyo University of the Arts, Ueno, Japan

2020 i promise you..., CSM MA Interim Show, Apiary Studios, London, UK

2019 Emergent, CSM MA Art & Science Open Studio, Elthorne Studios, London, UK
Place out of Time, Setouchi Triennial, Kagawa, Japan

2018 Life is Art, Factory basement, Nagano, Japan

near Phenomena, Chuo-Line Gallery, Nishi-Ogikubo, Japan
Tokyo University of the Arts The 66th Graduation Works Exhibitions,
Tokyo Metropolitan Art Museum, Tokyo University of the Arts, Ueno, Japan
2017 Traveling Scholarship Program Exhibition, Tokyo University of the Arts, Ueno, Japan
Réver 2074, The University Art Museum, Tokyo University of the Arts, Ueno, Japan
Muni-Muni, 3331 Arts Chiyoda, Tokyo, Japan
2015 KONICA MINOLTA Social Design Award, KONICA MINOLTA PLAZA, Shinjuku, Japan
2011 ARTIST IN DANCHI, Riento Tamadaira, Hachiouji, Japan

Artist in Residence

2020 Yamaji Texitile Factory, Gunma prefecture, Japan
Jarvilinna Art Center, Jyvaskyla, Finland

2019 Cerdeira, Lousa, Portugal

2016 Gullkistan, Laugarbatn, Iceland

2011 ARTIST IN DANCHI, Riento Tamadaira, Hachioji, Japan

Selected Workshops, Events

2021 Banana Night, Ace hotel Kyoto, Japan
2020 3D Chemical Drawing Workshop, University of Oxford, Oxford, UK
2015 Humuto Pom-Pom Otousan, Senju Geijyutsu Mura, Kitasenju, Japan
Odore ANdromeda, Senju Geijyutsu Mura, Kitasenju, Japan
2013 Let's draw your World, Fuji kindergarten, Japan
Tenohira ni Uchu wo Nosetemiyou, Sawayaka Chiba Kenmin Plaza, Kashiwa, Japan
2012 Art & Science Cosmic Workshop, Senjyu Geijyutsu Mura, Kitasenju, Japan

Tokyo International Science Festival the 4rd, Panasonic Center Tokyo, Ariake, Japan
2011 Tokyo International Science Festival the 3rd, Panasonic Center Tokyo, Ariake, Japan
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Flux as Enigma

Why does our world continuously flux?

The true nature of this world remains elusive, yet
everything continues to flux—just as the sun sets
today and rises tomorrow, just as the heart beats,
just as information flickers across a liquid crystal
screen. Without "flux," you wouldn’' t even be
able to follow this text with your eyes. One of the
central themes of my work is the perception of
phenomena, and more specifically, "flux." This
focus has driven me to create numerous
installation works exploring the motion of

liquids.

The pieces exhibited here can stand alone
individually. However, what | aim to present in
this exhibition is not only the gestural traces left
by my moving hand within each work but also the
interplay of flux across different media.
Landscapes within our field of view, architectural
forms, brushstrokes on a screen, and every kind
of dynamic motion—all carry the code of flux.
Humans may try to assign meaning to it or decode
its patterns, but flux itself remains simply flux.
Yet, by persisting in the act of grasping it, its

contours faintly begin to emerge.

This installation offers an enigma—a key to
escape the paradoxical stasis of presenting only

"traces of past flux" or "flux itself."






Photo by Ujin Matsuo
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By scanning while shaking the object, | generate
a screen that is read as if "painting.”

The scanning process itself remains unknown
until the captured image appears; even I, as the
creator, cannot predict what the screen will look
like.

The structure of this process seems almost like
the generation of a code.
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In this world, when we touch something, we inevitably
become aware of the boundary that exists there. Rather
than drawing closer, touching reveals the separation
between our consciousness and everything else,
paradoxically making us acutely aware of a sensation
that cannot be touched. But what about indirect
contact? When several glass bottles are aligned within
a single field of vision, we see a scene where the
boundaries between things that should never mix begin
to dissolve. There is a phase where, though
untouchable, we can finally meet through the act of

seeing.



Liquids, Re-mixed

2017-2018, 2024

Video
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The videos recorded in the past
resemble liquid stored in a preservation

jar.

In 2016, as part of an installation
project that unfolded like a scientific
laboratory at the Tokyo University of
the Arts, | spent a period intensely
filming various chemical changes and
physical phenomena related to liquids.
After studying abroad and experiencing
the pandemic, the opportunity to
exhibit these videos on their own never
came. However, with the exhibition at
Paradise, | have the chance to
reorganize and present them, years

later.

The sauna, as a catalyst, may influence
the liquid | once saw—and the
sensations | now experience—triggering

a chemical reaction yet unseen.
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A Glass Bead

When the landscape we perceive as reality begins to tremble, an image resembling an abstract
painting sometimes appears. For instance, | hold a single glass orb in front of an LCD screen
displaying footage from a previous work filmed in 2020—and record it anew.

Light extracted from a past installation space is restructured into a nested composition through
this simple gesture. The shadow of a hand, the darkness of the screen, light passing through

LCD and glass—these layers blend into one another, forming new light that eventually returns
to the space from which it came.



YEXNFXODiI4E Patched Phase

2023 Installation
EFFHAAXAS, EZF9—. €B. 75 RF v . A#. B8

EKKYO.SUMMIT+ 2023 SENDAI/HARVWATAT7T—%
DESIGNART TOKYO 2023 at T00BANCH./#% & 100BANCH
FREERNHE BREAR SATMVRI9L—2aVER/E/T—AVIBKE RIY
BRMZFERAHB I FARRESIVRAIL—2aV0LET/ 9—F—F+r3)—












LN Color and Flutter
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Color is a phenomenon that constantly exists, yet resists articulation.

It does not exist independently on its own, but only comes into being when we perceive it—when we see
it through our visual system.

Color can only be decoded within our individual retinas, and its perception inevitably fluctuates from

person to person. In a fundamental sense, it cannot truly be shared with others.

In this work, | attempted to create a situation where the emergence of color—born from the encounter
between waves of light and our physical bodies—can be experienced viscerally.
By layering multiple hand-drawn images, | sought to evoke a condition in which color is constantly

shifting, both within the stacked layers and within our own retinas.
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By overlaying two images of transparent materials, a new image is generated. The original subject
is a brushstroke painted with transparent material, but by adjusting the image values once
imported into the computer, vivid colors can appear on the LCD screen. Additionally, through the
combination of the two images, the texture that can only be achieved by layering the images is
brought to the forefront. It creates a sense of the multiplication of negatives turning positive.The
"transparent" object generates color as information, yet the original material remains transparent,

and this information exists simultaneously, parallel to the absence of color.

Furthermore, the "appearance of color" also means that the color present before it becomes
invisible. The place where one color appears is a phase where another color presents its absence.
When perceiving the color that appears before us, we are actually touching the absent information
that should no longer be there in our consciousness. Through the digital medium, colors that were
once invisible are drawn out, and at the same time, the information of "what it originally was"

becomes hidden or transforms and moves.



BeHEN Color and Emerge

2022 P100 Oil on Canvas
Photo by Ujin Matsuo
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Just as the landscape we see changes
throughout the day, when | try to paint
something on the canvas, "color" appears
and disappears.

Gradually, | become aware of the "interface"
where my consciousness interacts with
natural phenomena. Guided by color, |
change colors, and through the sensation of
painting within infinite recursive freedom, |
create a painting to see "the presence of

color."”



Inspired by surface/interface
scientist Dr. Taketoshi Minato's
research on tunneling reactions,
| revisited my past work "The
Phase of Absence". In chemistry,
reactions typically overcome
barriers, but under certain
conditions, they pass through via

quantum tunneling.

This concept paralleled my 2018
piece, leading me to recreate it.
In an experiment for painting,
slime unexpectedly seeped
through fabric, leaving behind
traces. Rather than painting
directly, | allowed natural
phenomena to create the work,
embodying "absence." My work
and Dr. Minato's research share a
common approach—both explore

the act of passing through.
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This work uses digital and analog alchemy
to overlap video images of waves with
actual waves to create previously unknown
landscapes. The materials used are video
images of waves near Huaniao Island and a
river close to me in Japan, as well as
waves that | created in a pot. | projected
the video images onto the waves, which |
recorded and then edited to create the
final work. The pandemic has accelerated
the use of technological methods to mix
specific sites beyond place. This work
projects this condition through
overlapping waves. Moreover, this video
has lots of layers of waves. This idea is
inspired by the “principle of

superposition.” I'm not an analytical
scientist but I'm often affected by
scientific concepts. The superposition
principle states that when two or more
waves overlap in space, the resultant
disturbance is equal to the algebraic sum
of the individual disturbances. Referring
to this scientific idea, | want to connect
different sites through visual images as art
practice. As an alchemist, | want to create
unknown landscapes by connecting real

landscapes.
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Catalyst for Dissolving a Partition
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Recently | have been considering how | relate to both technology and nature. What are the emotional
and physical differences of being in front of and within an electronic screen? When | relay an
installation work as video, | inevitably encounter the complications of the original space compressed
tightly into the screen. At this event, | aim to make an installation work as a series of live visual
images based on this sensation of compression. When the visual phenomena of this experimental
installation are compressed in the act of live streaming, the visual phenomena will traverse
space-time, and may be able to exist as transformed drawings of the original phenomena. This is one

approach to my belief that conceptual art can be grounded by a sense of reality.
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This workshop explores the act of "drawing" through the lens of chemical reactions, seamlessly
merging art and science in a hands-on practice. Participants used natural materials, such as
anthocyanins extracted from red cabbage, to create ephemeral forms in 3D space, rather than
leaving permanent marks. The act of "drawing" was redefined as a fluid, unpredictable, and
dynamic dialogue with living natural phenomena. Interdisciplinary in nature, the workshop drew
inspiration from action painting and animism, posing a universal question in human history:
What does it mean to draw? Participants were prompted to focus on perceptual experience and
bodily engagement, not simply reproducing something as a copy, but drawing through the

phenomena that manifested in the present moment.
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When | go to the water's edge, | look at the phenomena in the water. Natural and artificial
circumstances float in the sea, affecting the waves, movements and reflections of light on the
surface of the water. Underneath the water there are swaying aquatic plants and sand. In this
project, | refer to the delicate tides of the Seto Inland Sea, a body of water much like Lake
Michigan, in Chicago, IL. In this artwork, | wanted to create a water surface experience that
constantly changes in a complex manner depending on the place and time. This artwork uses the
heat of light to move liquid and the projection of light to condense an image onto its surface.
By installing objects that encourage observation, generate movement in the water, and reflect
light, | create texture on the water’ s surface. In my installation | arrange objects found in the

Shikoku mura archive, to play with light, reflection, and movement. The translation of natural

movements from the outdoors to the indoors allows us to reflect on nature and its rhythms.
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I scanned an analog painting into my computer,
then digitally altered its saturation, contrast,
and hue before printing it onto a canvas of a
different size from the original.

The work is an attempt to visualize the constant
tension | feel between analog and digital

realms in everyday life.
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This work is a photographic documentation of a
moment within my graduation project
Phenomena and Representation. | captured the
process of slime gradually forming and
accumulating. Perhaps because my practice
began with painting, even when | create
installations, there's always a fundamental
sense of drawing at the core.

In my case, perceiving phenomena that exist
outside myself might already be a form of
drawing. | experience the act of material being
removed from its original place as something

akin to the act of drawing itself.



RELER
Phonemenon & Representation

2018

Installation

Wik, 7OV, HS5R, EB. T1RA7T LA, K#t.
EZ=l. 7532Fv 9. BR, 4 b, E—4%—

FEHE
FOOEFEEETHERE
RREMAY LHFRH KEKRSF. RRPEME (Y7514 MET)

FPHOZXEHFELLT, TFSFLRENLRKLEESOHO
EREEHELE., KEORLCHFVWEREREAREABTEINBZZ L
TIERBICESTRASALDERSTN, FREZNAKEORTHK
hEhsE&H. SVTO0BRTERESOINEREA 7S ZIRTH
REREZIUL. SNFVTOELSICHERBRICEHNT IS AT LER
Ale. SEORTEREF TPV M 2REBETZIOTEHAEL, BV
BNATPER—RAZ2AVTBERDOFT TSz M RBA—thER -
EREZEVETEZ, chiB, FiLLWFo /O —CcZNICHESE
AKBEOBRLCEL->-TEIEITHERHLEIZIRKAULROBKRTED
3, ¥, CONFRRBEMBLEAEOBATRABICERLEZ LT,
RBLETHICNEHIECISHOBROUTIVT1E3XRZSEL
o BZL<ORENRERHIOHEZZNLHIGEBLRITZ. 8E
HRiZeEYzVWEERT,



As my undergraduate graduation project, | created
an experimental lab to explore various scientific
phenomena.

In one system, red liquid was slowly dropped into a
tank, generating slime through a chemical reaction
and setting it into motion. Another setup used a
heated lamp to induce convection in a flask,
allowing the liquid to move freely—resembling a

lava lamp gone rogue.

Instead of arranging objects neatly, | built a chaotic
yet unified environment using black iron pipes and
hoses, reflecting the complexity of a society
increasingly entangled with new technologies and

overflowing information.

The work was exhibited simultaneously at a
university and a museum, embodying the fragmented
simultaneity of today’ s world.

| sought to create a visual space in constant
transformation—shaped by ever-shifting scientific

phenomena.






