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32nd Chairman
Toshiaki HIGASHIHARA

Executive Chairman, Hitachi, Ltd.

In the flamework of the 32nd EU-Japan Fest, Japan-related cultural programmes
were held in 57 cities in 31 countries across Europe, including three European Capi-
tals of Culture 2024: Bad Ischl Salzkammergut in Austria, Tartu in Estonia and Bode
in Norway. [ am delighted that a multitude of artists have flown out of Japan through
the EU-Japan Fest, captivating many diverse audiences in fields such as architecture,
music and performing arts, while simultaneously fostering mutual understanding be-
tween Europe and Japan in today's increasingly complex world.

I would like to express my sincere gratitude for the tremendous support from our
sponsoring companies, who understand the objectives of our vision, as well as the
European Capital of Culture cities. Their support has enabled the EU-Japan Fest to
develop since its inception in 1993 and to continue its activities in 2024.

I also attended an EU-Japan Fest programme in Tokyo, Japan and had the de-
lightful opportunity to enjoy a musical performance by Japanese children playing
traditional European instruments and the work of the next generation of artists.
This experience reminded me once again of the vital role of culture and the arts
in connecting people's hearts and minds across borders and languages. Although I
have not been able to visit the European Capital of Culture cities in their title year
of 2024 yet, I look forward to visiting the region and immersing myself in the arts
in the near future. I hope that you will also have the opportunity to experience our
cultural programmes which are building bridges between Europe and Japan. Addi-
tionally, I would also be grateful if you could support the artists involved.

I anticipate that the EU-Japan Fest will propel more artists to broaden their ho-
rizons, and that new collaborations and creative projects will continue to inspire
many more people. In order to further deepen the cultural exchange between Eu-
rope and Japan and to pass on a peaceful and rich culture to future generations, I
would like to ask for your continued support and cooperation.
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Inauguration and
Subsequent Development

“A mutual understanding of our cul-
tures, our identities, is essential to true
European integration”. This assertion
by Melina Mercouri, then Greek Min-
ister of Culture, launched the system
of the European Capital of Culture in
1985. Since then, the Council of Min-
isters of Culture of member countries
of the EU(at that time the EC) have
selected one city within an EU member
country as the European Capital of
Culture, which over the course of one
year holds a variety of artistic events
to deepen mutual understanding. This
system incorporates the thinking of
the Ministers of Culture that “It is diffi-
cult to realize a single Europe through
political and economic treaties and
agreements alone, and culture plays
important role in realizing integration”.

Integration of the European market was
completed in 1993, and since that year
the European Capital of Culture has
sought the broad participation of coun-
tries throughout the world rather than
cultural exchange within the EU region
alone and in June of that year the Ist
EC-Japan Fest cultural exchange pro-

gram was held in Antwerp. Cultural
cooperation with Japan has continued
since then with each year’s European
Capital of Culture. With the expansion
of the European Union, major public
works projects and other factors associ-
ated with hosting the European Capital
of Culture have invited considerable
attention to the role which plays in re-
gional economic activity.

The principle of host city selection
changed in 2011 to designate a pair of
cities, one from among countries that
were EU members in 2003 and earlier
and one from among those that have
joined since 2004. A new framework
makes it possible for a city in a can-
didate country or potential candidate
for EU membership to hold the title in
2021, 2024, 2028, 2030, and 2033.
Cities seeking to host the European
Capital of Culture announce their can-
didacies ten years in advance, and in
a competition focused on host country
concepts for staging the festivities, the
hosts are ultimately selected by an EU
selection committee five years in ad-
vance. Future host cities are currently
selected through 2033.
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EU-Japan Fest Japan Committee

Background
to the Establishment

Founded

Objectives

Status

Activity

Partner institutions

Project operating
budget sources

Contact

European Capital of Culture Antwerp 1993 was the occa-
sion for a request by the Government of Belgium for Japa-
nese participation in the events of that year, and EU-Japan
Fest Japan Committee was formed with the support of
prominent members of the business community and EU
member country ambassadors to Japan.

November 1992

To support the transnational activities of community mem-
bers and artists involved in service of regional communi-
ties and social responsibility and to contribute to the devel-
opment of healthy global societies.

Non-governmental organization / NGO

Programs carried out jointly by Japanese and European
persons or organizations that comply with the Fundamen-
tal Activities Policy of the EU-Japan Fest Japan Committee.

European Capital of Culture, European National Ministries
of Culture

Europe: European Commission, national governments, lo-
cal governments, etc.
Japan: D Fundraising by the EU-Japan Fest Japan Committee
@ Private funds from associations of culture and
the arts, public grants, crowdfunding, etc.

3F-2-6-10 Kojimachi Chiyoda-ku Tokyo 102-0083 Japan
Tel.+81-3-3288-5516 Fax.+81-3-3288-1775

E-mail: eu-japan@nifty.com
http://www.eu-japanfest.org

Fundamental
Activity Policies

O Support the activities of young people with attention to
their talents and personal qualities.

O Support activities directed towards the self-reliance of com-
munity residents and artists.

O Recognize the standing of and support artistic activities on
which opinion remains unformed.

O Support artistically and spiritually creative activities while
continuously examining the merits and the demerits of glo-
balization.

© Support the formation of global networks in culture and
the arts and joint efforts undertaken in their context.

© Support activities that preserve and further develop tradi-
tional culture.
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Members List

As of Mar.2025

Names listed in no specific order without honorifics

Chairman of 32nd EU-Japan Fest: Toshiaki HIGASHIHARA (Executive Chairman, Hitachi, Ltd.)

Chairman of 33rd EU-Japan Fest: Makoto TAKASHIMA (Chairman of the Board, Sumitomo Mitsui Banking Corporation)

Member

Chairman of 31st EU-Japan Fest
Yasuhiro SATO

(Senior Advisor, Mizuho Financial Group, Inc.)

Chairman of 30th EU-Japan Fest
Nobuyuki HIRANO
(Senior Advisor, MUFG Bank, Ltd.)

Chairman of 29th EU-Japan Fest
Shuzo SUMI

(Senior Executive Advisor, Tokio Marine & Nichido Fire Insurance Co., Ltd.)

Chairman of 28th EU-Japan Fest
Takeshi KUNIBE

(Chairman, Sumitomo Mitsui Financial Group, Inc.)

Chairman of 27th EU-Japan Fest
Masakazu TOKURA

(Chairman, Sumitomo Chemical Co., Ltd.)

Chairman of 26th EU-Japan Fest

Masami [[JIMA
(Counselor, Mitsui & Co., Ltd.)

Chairman of 25th EU-Japan Fest
Nobuyuki KOGA

(Honorary Advisor, Nomura Holdings, Inc.)
Chairman of 24th EU-Japan Fest
Takeshi UCHIYAMADA

(Executive Fellow, Toyota Motor Corporation)

Chairman of 23rd EU-Japan Fest

Hideaki OMIYA

(Senior Executive Adviser, Mitsubishi Heavy Industries, Ltd.)

Chairman of 22nd EU-Japan Fest
Masayuki OKU

(Honorary Advisor, Sumitomo Mitsui Financial Group, INC.)

Chairman of 19th EU-Japan Fest
Sadayuki SAKAKIBARA

(Former Chairman, Toray Industries, Inc.)
Chairman of 18th EU-Japan Fest
Hiromichi IWASA

(Chairman, Mitsui Fudosan Co.,Ltd.)

Chairman of 17th EU-Japan Fest
Kazuo TSUKUDA

(Honorary Adviser, Mitsubishi Heavy Industries, Ltd.)
Chairman of 16th EU-Japan Fest

Yoji OHASHI

(Senior Executive Adviser, the Board of ANA Holdings Inc.)
Chairman of 9th EU-Japan Fest

Yuzaburo MOGI
(Honorary CEO and Chairman, Kikkoman Corporation)

Noriyuki INOUE

(Chairman Emeritus, Daikin Industries, Ltd.)

Shingo KANEKO

(Chairman, Representative Director, Toppan Holdings Inc.)

Tetsuro TOYODA

(Senior Executive Adviser, Toyota Industries Corporation)

Yoshikazu OSHIMI

(Chairman, Kajima Corporation)

Drazen HRASTIC

(Ambassador of Croatia)

Anna AULNER-BALINT

(Ambassador of Hungary)

Pawel MILEWSKI
(Ambassador of Poland)

Andre SPITERI
(Ambassador of Malta)

Marieta Petrova ARABADJIEVA de Descalzi

(Ambassador of Bulgaria)

Aleksandra KOVAC

(Ambassador of Serbia)

Mait MARTINSON

(Ambassador of Estonia)

Aurelijus ZYKAS

(Ambassador of Lithuania)

Philippe SETTON

(Ambassador of France)

Damien COLE

(Ambassador of Ireland)

Zigmars ZILGALVIS

(Ambassador of Latvia)

Elisabeth BERTAGNOLI

(Ambassador of Austria)

Mait MARTINSON

(Ambassador of Estonia)

Jurij RIFELJ

(Ambassador of Slovenia)

Martin KLUCAR
(Ambassador of Czech Republic)

Kristin IGLUM

(Ambassador of Norway)

Ivan SURKOS

(Ambassador of Slovakia)

Tanja JAASKELAINEN

(Ambassador of Finland)

Gianluigi BENEDETTI
(Ambassador of Italy)

Ovidiu RAETCHI

(Ambassador of Romania)

Auditor
Bernard CATRYSSE

(Former director of Arts Flanders Japan)

Masaharu UTSUNOMIYA

(Lawyer)

Secretary General
Shuji KOGI
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Successive Chairmen of the EU-Japan Fest Japan Committee

Professional affiliation and official position are at the time (Names listed without honorifics)

Seiya MATSUMOTO (President of Pioneer, President of The Japan-

1st 1993 el St 17th 2009 Kazuo TSUKUDA (Chairman of Mitsubishi Heavy Industries)

2nd 1994 Tadahiro SEKIMOTO (Chairman of NEC) 18th 2010 Hiromichi IWASA (President of Mitsui Fudosan)

3rd 1995  Yoh KUROSAWA (President of the Industrial Bank of Japan) 19th 2011 Sadayuki SAKAKIBARA (Chairman of Toray Industries)

4th 1996 Eiji TOYODA (Honorary Chairman of Toyota Motor) 20th 2012 Takashi KAWAMURA (Chairman of Hitachi)

5th 1997  Yoshitoki CHINO (Honorary Chairman of Daiwa Securities) 21st 2013 Yorihiko KOJIMA (Chairman of Mitsubishi Corporation)

6th 1998 Yotaro KOBAYASHI (Chairman of Fuji Xerox) 22nd 2014 Masayuki OKU (Chairman of Sumitomo Mitsui Financial Group)
7th 1999  Tadahiro SEKIMOTO (Adviser of NEC) 23rd 2015 Hideaki OMIYA (Chairman of Mitsubishi Heavy Industries)

8th 2000 Yoshiharu FUKUHARA (Chairman of Shiseido) 24th 2016 Takeshi UCHIYAMADA (Chairman of Toyota Motor)

9th 2001 Yuzaburo MOGI (President of Kikkoman) 25th 2017 Nobuyuki KOGA (Chairman of Nomura Holdings)

10th 2002 Kaneo ITO (President of Pioneer) 26th 2018 Masami IIJIMA (Chairman of Mitsui & Co.)

11th 2003  Masatoshi KISHIMOTO (Chairman of Olympus) 27th 2019  Masakazu TOKURA (Chairman of Sumitomo Chemical)

12th 2004 Fujio CHO (President of Toyota Motor) 28th 2020  Takeshi KUNIBE (Chairman of Sumitomo Mitsui Financial Group)
13th 2005 Kunio TAKEDA (Chairman of Takeda Pharmaceutical) 29th 2021 Isr}lls‘ilzr‘;s(il)vﬂ (SRUCIIE CEIGE S U OFIDTE 1 BTG CNTE N A
14th 2006 Takao KUSAKARI (Chairman of NYK Line) 30th 2022 Nobuyuki HIRANO (Senior Advisor of MUFG Bank)

15th 2007 Fumiaki WATARI (Chairman of Nippon Oil) 31st 2023 Yasuhiro SATO (Senior Advisor of Mizuho Financial Group)

16th 2008  Yoji OHASHI (Chairman of All Nippon Airways) 32nd 2024  Toshiaki HIGASHIHARA (Executive Chairman of Hitachi)
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Riga, Latvia

Umea, Sweden
Pilsen, Czechia
Mons, Belgium

San Sebastian, Spain
Wroctaw, Poland
Aarhus, Denmark
Pafos, Cyprus
Valletta, Malta
Leeuwarden, The Netherlands
Plovdiv, Bulgaria
Matera, Italy

Rijeka, Croatia
Galway, Ireland
Timisoara, Romania
Eleusis, Greece

Novi Sad, Serbia*

Kaunas, Lithuania
Esch, Luxembourg

Veszprém-Balaton, Hungary
Tartu, Estonia

Bad Ischl-Salzkammergut, Austria
Bodg, Norway*

Nova Gorica-Gorizia, Slovenia/ltaly
Chemnitz, Germany

Trencin, Slovakia

Oulu, Finland

Liepaja, Latvia

Evora, Portugal

Budweis, Czechia

Bourges, France

Skopje, North Macedonia*

Lublin, Poland
Kiruna, Sweden



2030F LARFDRAHEE]

Host countries after 2030

Year #h-BAEER City, Country
o . MNEEE  Member States
2030 FORXNIVF—/FKRER* Cyprus/Belgium/TBA*
B -
2031 RIVESARAY Malta/Spain JENMEAE  Non-Member States
2032 JIWVAHIUT/ TUR—Y Bulgaria/Denmark
2033 ATVRARIT/RER The Netherlands/Italy/TBA*
JIvoz—
Norway
*  EUZEMEE .
=Py
Russia
** Q01FEORMNSLERMIEFEIOS VAIVADBREREHEI 21 Ml Av— HhEBLGVE LT,
*  Non-EU member
NII—
** Thetitle year of the European Capitals of Culture 2021, including the official ceremony, has been changed HE Belarus
due to COVID-19. UK
9954%
Ukraine

kva
Turkey

~ ;,alliz &" 70X

Cyprus
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Introduction

In the early 1990s, the intense trade friction between Japan and Europe be-
came a political issue, and emotional confrontations were frequent.

EU-Japan Fest is a grassroots initiative that transcends national borders in
arts and culture. It was launched at a time when there was a lot of political
tension between Japan and Europe. In 1993, the European Capital of Culture
asked the Japanese government for cooperation, but this request was unsuc-
cessful. In response, a group of volunteers from the Japanese business com-
munity and the ambassadors of European countries in Japan established the
EU-Japan Fest Japan Committee, and it began its activities as an NGO. Since
then, all funding for the activities on the Japanese side have come from dona-
tions from the Japanese business community.

The 32nd EU-Japan Fest featured the three cities that were designated as Eu-
ropean Capitals of Culture for 2024, as well as programmes that were ongoing
in the 54 cities hosting the European Capital of Culture between 1993 and
2023. In addition, there were preparations underway in the 11 cities that are
scheduled to host the European Capital of Culture in the future up to 2029.

This official report contains reports by Japanese and European artists on the
activities they carried out in various parts of Europe and Japan from January
2024 to March 2025. We hope that these records, full of their thoughts, will
leave a long-lasting impression and provide some lessons and references for
the next generation.
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The bridge that has been built between Japan and Europe over the course of
32 years

We have been working closely with the European Capital of Culture to build
bridges for culture and art. The only thing that matters to the artists crossing
this bridge is the quality of their art. They are not judged by nationality, reli-
gion, language or tradition. In fact, it is precisely these differences that bring
them new insights. Over the past 32 years, more than 32,000 artists and
youths have crossed this bridge from Japan to the European Capital of Cul-
ture to develop their activities. This has become a starting point, and many
new initiatives have been born in various places in Europe and Japan.

The most important thing about the European Capital of Culture is that the
residents of the host city, the artists and young people who come from all over
the world share spiritual values. Invisible and precious values such as compas-
sion and a sense of purpose lie at the heart of the activities. The programmes
that the European Capital of Culture undertake are carefully prepared from
the planning stage. The year of the event is just a milestone, and we have
seen over the years that the activities continue long after that.

Tolerance of European Citizens

Human history is a constant cycle of peace and war. Even in the face of the
pessimistic situation of war, I believe in the potential of each and every hu-
man being. [ have come to realise this through my 32 years of working with
the European Capital of Culture programmes. As [ will explain below, the
citizens of Europe have endured a history of repeated wars on their continent,
and we in Japan, an island nation, have learned from them.

Many international treaties are decided in the interests of powerful nations,
and when the situation worsens, they are sometimes very easily invalidated.
After World War 11, the United Nations was established, but it is often at the
mercy of the selfish demands of the great powers. The original goal of world
peace has now been effectively lost. The United Nations is too powerless in
the face of the crisis of world peace.

On the other hand, we believe that even in the midst of chaos, people can
help and support each other, and that even in the face of adversity, we can
continue to live as human beings. Fourteen years ago, in March, a major
earthquake and tsunami in Japan claimed over 20,000 lives. The suffering
caused by this natural disaster is similar to that of the people of Ukraine and
Gaza, who continue to suffer the consequences of war. Even in the face of
such hopelessness, there is solidarity and action at the grassroots level that
transcends national borders. Each individual human being is not powerless.
The accumulation of small actions through solidarity will become a ray of
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hope for the future. Stars that cannot be seen in the daytime shine in the
darkness when night falls. We take courage and hope from their beauty.

At the beginning of 2009, when the world was still reeling from the economic
impact of the Lehman Shock, [ was in Vilnius, Lithuania, one of the Europe-
an Capitals of Culture. There were a large number of bankrupt companies
and a flood of unemployed people. However, in contrast to this serious situa-
tion, there was a lively atmosphere in places such as opera houses, theatres,
concert halls and museums, filled with people. The reason for this was the
government's emergency policy: ‘You unemployed people have time on your
hands. Please take this opportunity to enjoy art and culture. All admission
fees will be free for the time being.” There is no doubt that the mental vitali-
ty of the citizens cultivated at this time became the driving force behind the
subsequent economic recovery.

For two years after the pandemic began in 2020, there was panic around the
world. During that time, [ visited Europe many times to discuss how we could
continue to work together with the European Capitals of Culture, which were
facing a crisis of survival due to the pandemic. At that time in Japan, there
was a stream of pessimistic news reports about COVID-19, but the positive
attitude of the people in charge in the European Capitals of Culture was some-
thing I had not expected. ‘You didn't come all the way from Japan to meet
with us just to talk about COVID-19. It will definitely subside, so let's talk
about what we can do now.” They all said the same thing.

At the time, German Chancellor Merkel declared that ‘maintaining the ac-
tivities of artists during a pandemic is a top priority for my government’. She
even went as far as to say that ‘art is a life-support system for humans’. The
governments of European countries also took a similar stance. I was keenly
aware that Merkel's comments reflected the way in which the citizens' atti-
tudes towards art had been forged over the course of a long and tragic histo-
ry. The tolerance of European citizens has been cultivated alongside art and
culture.

Another thing [ saw was the tolerance of European citizens in the context of
the war in Ukraine. On 24 February 2022, the day the Russian invasion of
Ukraine began, [ was in Timisoara, Romania, a neighbouring country. We
were discussing the programmes for the European Capital of Culture, which
had been postponed due to the pandemic. During the meeting, I noticed
something was wrong with the staff. They were often on the phone and re-
sponding with serious expressions. When I asked them about it, they told me
that they had been receiving many calls from their acquaintances, friends
and relatives in Ukraine, who were trying to evacuate to Timisoara. They had
been receiving a lot of calls from people asking for help. They told me that
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their friends were working hard at the citizen's level to help people evacuate.
Just like during the pandemic, their response was very calm. They didn't have
time to blame Russia. Everyone was serious about accepting as many Ukraini-
ans as possible. What was surprising was that all of these activities were being
carried out by volunteers from the general public. This was because, in the
face of the crisis of Russian invasion, the Romanian government did not have
the luxury of taking measures to accept evacuees from Ukraine.

Furthermore, there is an example in Poland that shows the relationship be-
tween European citizens and art. Poland has a bitter history, enduring count-
less battles with other European nations for over 123 years from 1795. WWII
saw Nazi Germany rule, then the Soviets, and it was not until 1989 that a true
democratic state was established. The Poland we know is a major artistic coun-
try. One of the reasons why Poland was able to revive itself was the existence
of art and culture, which the citizens used as spiritual sustenance during their
hardships. In this way, the resilience of European citizens was cultivated.

The lifespan of a nation, the lifespan of art

The words of ancient Greek philosophers continue to provide us with many
insights even today. Many works of art, music and literature from around the
world have continued to exist and shine in people's hearts, even after many
centuries and even under oppression. Beethoven's 9th Symphony, 4th move-
ment ‘Ode to Joy’ was used as propaganda in both Nazi Germany and post-
war East Germany as music to boost national prestige. It is now the national
anthem of the European Union. Even if a nation perishes, sublime art will
continue to survive.

The European Capital of Culture is making efforts to protect and evolve the
various traditional cultures of the world. In the past, Japanese art and cul-
ture also had difficult periods when it was restricted or used by politics, but
now Japanese culture is becoming a shared asset of the world. No matter how
powerful a leader or nation is, its existence is not eternal. It is destined to col-
lapse at some point. While military and economic power are the conditions
for a powerful nation, history has proven that the lifespan of art and culture,
a source of nourishment for the hearts of citizens, is much longer than that of
a nation.

Young people crossing the bridge to the future - what we can do now

In November 2024, I visited the site of the former Majdanek Concentration
Camp on the outskirts of Lublin, Poland (the city that is scheduled to be the
European Capital of Culture in 2029). There were many young people there,
earnestly taking in the sights. Many Jews, as well as Poles and members of
ethnic minorities, were victims here. In front of the original gas chambers
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that still exists, many young people were praying. That scene filled me with
hope for the future. I had high hopes that young people would learn from his-
tory, take those lessons to heart, and work together across borders in solidarity.
The European Capital of Culture has been paying attention to and supporting
the artistic activities of young people around the world, whose evaluation is
not yet fixed. Many talents have been discovered in Japan through the Eu-
ropean Capital of Culture. There are many artists who have become active
worldwide since then. Please refer to page 245 of this report for examples.

An architect, Kengo Kuma is one such example. He has become a world-re-
nowned architect. Please read the message he has sent to the young people
who will lead the next generation. Everyone has dreams, but sometimes the
dreams of young people become their goals. As adults, we should not miss
that moment and give them a push. The ‘glass ceiling’ is nothing more than
an illusion that adults have instilled in young people. In order for the future to
be full of humanity and for art and culture to enrich society, it is essential to
encourage and motivate the talents of young people. In order to make a wish
come true, you need to take action, even if it is a small action, not just pray.

Conclusion

19th century, Britain was a superpower. The British Foreign Secretary, Palm-
erston, made the following statement in parliament.

“We have no eternal allies, and we have no perpetual enemies. Our inter-
ests are eternal and perpetual, and those interests it is our duty to follow.”

Until now, the wars in Ukraine and Gaza show no signs of ending. Trade wars
are also escalating, and the situation where the national interests of major
powers take precedence continues. On the other hand, cultural and artistic
activities do not require security policies. Respect, support and learning be-
tween human beings are born across borders around the world. I hope that,
in the future, humans will be able to make good use of social media and Al,
but they will not be dominated by them. Even as conflicts between nations
continue, I am confident that if art and philosophy continue to exist within us
like a thorough bass, our future will become more humane.

To this day, our activities have been greatly supported by companies. For
them, there is no immediate return on investment. We would like to express
our gratitude to the companies that have continued to support us, viewing
our activities as an investment in a future society with a fulfilling spirit, from
a medium-to long-term perspective. We would also like to express our deep
appreciation to the European Capital of Culture, who have continued to create
bridges of art and culture and trust with us.



SEROFBERRICOWT

Future Vision of Our Activities

HARTGER wrsRxE

Jiro Kogi Deputy Secretary General

HHSIHY 7urserivra—

Saori Hakoda Program Director

20254, EU- Y ¥ Xy 72 AMHAZELSDIGENC L 5T, #HilcaPkikoEL 22D
9, MEESHICHBRIRXERIMALTH Ak F —20b L, Rz 2 HiE T4
AEIRDET,

WERDTYUREADI2EMEIRDIES &, BB OAREIETRIEEHECZ L i
B ERA, Xl ZEfi U T iR FEORL XV THRO TG EFhTw
ZZLICWD TR EINE T, 22K F T, BEASAVAN—DHERCENI O
TREBEDOERIIKZASN, L HLET—TAALDITLZDIGHEIHFIEL T
ZriT, BEORBEMGERHL LR, I oS akiRi:, 322
DI2FEMDOHMD R G2 BEC, AL TED £ T,

HALI—ay ORI, SULRY 2B ETHLE ) L CHFELTwE T, A
WOIMIBIH H 27505 22, HAEVLPREENEENE T, ZLTHVDE LI
D6 22, Wz, HAEDMEZED, Hoo AL ifEE 2 A 35
T, ADHE) IEDTELF L RAMEP AN ENE T, EEICS vy TN RID
BARENRIZD, FHITERIEICH S, Fift TR R K2 P oD L BICRS
DELELTVET, 2LTH AlDERICIYARA+LDazsa=r—varia
BUCEE T LR H 2006 22, “MDdl -7 G DN L ORGERL D753

©Brian Scott Peterson

The year 2025 marks a new chapter of challenge and growth for EU-Japan
Fest Japan Committee. With the arrival of our new Deputy Secretary-Gen-
eral in August 2024, we are embarking on a renewed journey under a re-
structured team, striving toward new horizons.

Looking back on the 32 years of our history, it becomes clear that the es-
sence of our activities lies in "building bridges." Through culture and the
arts, we have fostered people-to-people connections between Europe and
Japan at the grassroots and civic levels. These bridges have only been
made possible thanks to the unwavering support of our committee mem-
bers, partner organizations both in Japan and abroad, and the remarkable
contributions of a diverse array of artists. We extend our heartfelt gratitude
and deep respect to all who have supported us on this journey. The chal-
lenges we now take on are built upon this 32-year foundation of connection
between Japan and Europe.

Between Japan and Europe lie both cultural “similarities” and “differ-
ences.” Shared values create the possibility for encounter and dialogue.
At the same time, recognizing our differences allows us to deepen those
dialogues, develop mutual understanding, and share perspectives and val-
ues—giving rise to new forms of shared value and co-creation. This simple
yet profound process is what we believe to be the bedrock of a peaceful,
diverse, and sustainable future. Now, in an era when the rapid advance-
ment of Al is fundamentally transforming human communication, we are
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more convinced than ever of the irreplaceable importance of genuine, hu-
man-to-human connection and dialogue—among real, living people, with
empathy at the core.

The Committee will remain committed to fostering person-to-person con-
nections and co-creation through the cultures of Japan and Europe—Ilike
dots forming lines, lines becoming surfaces, and those surfaces weaving to-
gether to create a vibrant, beautiful, and resilient tapestry. This is the kind
of world we strive to realize.

Placing “connection and co-creation through culture” at the heart of our
activities, we will further advance our efforts to address the shared social
challenges facing the world today through culture and the arts. While solv-
ing such issues undoubtedly requires multidisciplinary efforts—spanning
science and technology, politics, social systems, and academia—we believe
that when cultural and artistic soft power intersects and coexists with these
domains, it offers new perspectives and deeper insight. It also enables us to
shape a more resilient and emotionally enriched society.

To this end, our Committee will focus on the following four key areas and
support diverse forms of collaborative projects between Europe and Japan.
(See also page 26)

® “Empowering youth” to explore the world and build a brighter, more

peaceful future (Next-Generation Development)
Young people and children have always been vital lights that illuminate the
path to the future. In both Japan and Europe, where aging and population
decline are accelerating, fostering a new generation with an international
perspective and cooperative spirit is essential to building a peaceful and
sustainable society. Through shared cultural experiences, young people
can connect across borders, deepen mutual understanding, and expand
the circle of friendship into the future. In addition to the International
Youth Music Festival, which we have supported for over 20 years, we will
strengthen our support for a wide range of projects aimed at nurturing the
growth and future contributions of the next generation—empowering youth
to thrive on the global stage.
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@ Drawing on the richness of traditional cultures to create a “Nature-Posi-
tive” future (Coexistence with Nature)

Traditionally, our lives were closely tied to nature, with regional livelihoods
and culture grounded in natural capital. Now, in the face of severe global
environmental challenges, it is urgent to rebuild the relationship between
humans and nature. It is time to re-examine traditional culture nurtured by
local natural landscapes and to seek wisdom that allows us to redesign this
relationship toward a sustainable future. Moving forward, we will deepen
our support for projects that explore the vision of a Nature-Positive society,
rooted in the nature and culture of both Japan and Europe.

® Fostering a more “Diverse, Equitable and Inclusive” society through
culture (DEI)

Recent global socio-political developments have reminded us that a di-
verse, equitable, and inclusive society cannot be achieved without ongoing
effort. Culture and the arts can offer fresh perspectives in times of mono-
culturalism and societal rigidity. They can shine a light on minority voices
and enrich the social landscape—in doing so, they present us with new
visions and possibilities for the future. Precisely because we live in an era
of fragmentation and stagnation, we are committed to forging new paths
forward through Japan-Europe collaboration to realize a future founded on
“diversity and coexistence”.

@ Revitalizing cities & regions through culture to make them more
“Regenerative” (Regional Management)

In many regions of both Europe and Japan, local communities are expe-
riencing contraction due to depopulation and aging. At the same time, In
contrast, the European Capital of Culture initiative offers compelling exam-
ples of long-term, culture-driven projects that engage a wide spectrum of
local stakeholders. These initiatives have successfully revitalized communi-
ties by linking social, human, and economic elements in ways that breathe
new life into the regions. Looking ahead, we aim to support initiatives in
which regions and towns across Europe and Japan engage in gentle, or-
ganic “local-to-local” exchanges through collaborative efforts—particularly
with artists and cultural practitioners. Through these efforts, we seek to
foster an expanded cultural network between Japan and Europe, and ad-
vance actions toward building regenerative, resilient communities.
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“Untangling” global social issues through culture and the arts
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New Salt Festival Ischl Kirche © Jana Liithje
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2019 Bad Ischl, a town in the Salzkammergut region
famous for its beauty, salt mining and a rich cultural tra-
dition as well as its ambiguous history between enlight-
enment and darkness, was awarded “European Capital
of Culture”, the first time in a rural inner-Alpine space
together with 22 municipalities bringing together inhabit-
ants from two federal Austrian states.

CULTURE IS THE NEW SALT, was the “guiding princi-
ple” of the European Capital of Culture. The program
uses four points of focus (POWER AND TRADITION,
CULTURE IN MOTION, SHARING SALZKAMMERGUT
— The Art of Traveling and GLOBALOCAL - Building the
New), dealing with important topics within our region,
Europe and the entire world, setting new impulses for
the future, putting on display the diversity in historically
rooted and contemporary art and culture and networking
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the region internationally.

2024 offered a multitude of possibilities for sharing, ques-
tioning and also expanding the well-maintained special
characteristics, traditions and points of view of the re-
gion. In doing so, the goal is not to neglect these many
unique features, but instead to unify them with a larger
sense of community. This is precisely what the 23 munic-
ipalities of the Salzkammergut region have gone through,
having achieved a coexistence with each other which
places what they have in common above what separates
them.

The numerous events and projects, including 8 collab-
orations with the Japanese artists, helped to create an
open and inclusive atmosphere in which everyone feels
welcome. In doing so, the concern is not only about en-
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Message from the CEO of Bad Ischl-Salzkammergut 2024
TI)HXR « 277 1—7H— Elisabeth Schweeger

tertainment and enjoyment, but also about initiating crit-
ical discussions and creating a space for reflection and
exchange — becoming not a place of escapism, but a place
of encounter and of dialogue where the inhabitants shape
their future within Europe and the world together.

In a time where isolationism is increasing and gaps are
becoming larger, art and culture could be the only instru-
ments that can restrain these centrifugal forces and help
to heal these rifts. The Salzkammergut region can be a
role model for a united Europe that must reposition itself
in order to be able to face the challenges of tomorrow
(migration of young people, shortage of skilled workers,
and public mobility). The European Capital of Culture has
made a contribution to emphasizing tolerance as the only
sustainable foundation for an open civil and democratic
society.
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Sudhaus - Art with Salt and Water
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Visual Art
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@DATE

20 Jan. ~ 31 Oct. 2024

@VENUE

Altes Sudhaus (Bad Ischl, Austria)

@ARTIST

Motoi Yamamoto, SigalitLandau, Anna Run Tryggvadottir,
Christine Biehler, Michael Sailstorfer, Nicole Six/Paul Petritsch,
NorbertHinterberger, Hicham Berrada, Lucy & Jorge Orta,
Catarina Gobbi, Eva Schlegel + 2MVD, Kati Roover, Radenko
Milak, Uli Zarembach, Wenting Zhou
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2 1 Motoi Yamamoto Behind the Scene
©Bad Ischl-Salzkammergut 2024

— 2 Lucy &Jorge Orta: Plétte Purification Unit
4 5 ©Wolfgang Stadler

PROGRAM

1) Official Opening of Bad Ischl Salzkammergut 2024

Date: 20 Jan. 2024
Venue: Artes Sudhaus (Bad Ischl)
Participant: Motoi Yamamoto + other artists i e

2) Open Water Dialogues

Date: 22 ~ 24 Mar. 2024
Venue: Artes Sudhaus (Bad Ischl)
Participant: Various artists and experts

3) Guided tours, audio guide, quiz for youth

Date: 20 Jan. ~ 31 0ct. 2024
Venue: Artes Sudhaus (Bad Ischl)
Participant: Austrian guides

Christine Biehler: persalem
©Wolfgang Stadler

Historical Room
©Wolfgang Stadler

5 ©Bad schl-Salzkammergut 2024
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The importance of salt and water

Elfi Sonnberger Project Manager, European Capital of Culture Bad Ischl-Salzkammergut 2024

Anyone who visits the Salzkammergut gets an idea of the importance
of saltin the history of the Salzkammergut. Both the people and the
landscape were shaped by salt and water.The main room was divided
into two parts by curator Gottfried Hattinger: contemporary art with
salt and water.

In addition, the topic of water as the most important resource on our
planet was highlighted in an international water conference. Global
warming was also addressed by the artists and showed the visitors
interesting artistic approaches to climate change and the importance
of access to clean water. The found YouTube videos with the falling of
entire mountains of snow and ice by Anouk Kruithof showed impres-
sively how quickly our planet is heating up and that it will have dramatic
consequences for our planet if global warming cannot be stopped. The
artist Caterina Gobbi hiked up the Hallstatt glacier and — while holding
a hydrophone in a crevasse and recording the glacier’s sounds - made
the melting of the glacier tangible. In their video, Nicole Six and Paul
Petritsch showed us a man on a frozen sea chopping a hole in the ice
with an axe. He stands in the middle. This is the simplest and most direct
way of telling us that we are destroying ourselves: we are sawing off the
branch we are sitting on.

Renowned international artists have dedicated themselves to salt as
amaterialin highly diverse artinstallations. First and foremost the
Japanese artist Motoi Yamamoto, who has used 6 tons of salt for his
installation which was sponsored by the local brewhouse in Ebensee.
Yamamoto was fascinated by the Alps which he saw from above when
he came by airplane from Japan to Austria. So he built mountains of salt
like he remembered the Alps and a labyrinth in a large, expansive instal-
lation. Salt is not only considered valuable and pure in Austria, but also
in Japan. Working with salt allows the artist to keep the memory of his
deceased sister and wife alive.

Other artists were also using salt as their main material such as Anna
Run Tryggvadottir who created a “garden” with a crust of salt onto big
stones, Christine Biehler built a battery with brine as electrolyte and
Sigalit Landau or Simon Starling were working with the salt of the Dead

Sea. The salt teeth of Michael Sailstorfer showed transience, the “Heavy
Sea” from Norbert Hinterberger connected the Aurora - a ship made of
bread - in a sea of salt stones with the conflict of Russia with Ukraine.

In the historic part of the exhibition, the history about the production of
saltin the Salzkammergut was told from the view of the working peo-
ple. Salt was already being mined in Hallstatt 7000 years ago. Until the
15th century the excessive salt production led to immense deforestation
in Hallstatt. For this reason, a 40-kilometer-long pipeline was built from
Hallstatt via Bad Ischl to Ebensee. It is the oldest pipeline in the world.
More than 13,000 tree trunks had to be hollowed out by hand to trans-
port the brine to the brewhouse without pumps — and this is how it still
works today.

The brewhouse, which has been empty since its closing in 1965, is now
undergoing a transformation - from an industrial use to a place of artis-
tic positions, a place of culture and reflection between contemporanei-
ty and history.

As the building is substandard, it took us quite some effort to turn the
Sudhaus into a good exhibition space. Ultimately, we can look back on
an exciting exhibition in an interesting industrial setting. Nevertheless,
there were some challenges that we had to overcome. This particularly
concerned the work of Motoi Yamamoto. In order to be able to apply
the salt to ahomogeneous, smooth and matt surface, we first had to
find a substrate that would ensure that there was no shrinkage of the
floor due to temperature differences. When the compound was applied,
we absolutely had to have a minimum temperature of 12°C so that the
liquid could dry without causing cracks. This was finally achieved. Motoi
Yamamoto used 6 tons of salt on the first day. That was one ton too
much, because this salt was intended for the artist Anna Run Tryggvad-
ottir. So we had to have an extra ton delivered quickly to make sure we
had enough salt for the other artists. His meditative work and precision
were palpable when looking at the labyrinth.

We always were a bit afraid that some visitors might destroy the fragile
salt labyrinth as the salt wasn’t fixed but lay loose on the ground. One
morning, we suddenly noticed tracks in the salt. At first we thought it

was traces of a dog. When we analyzed the paws, it turned out that a
marten must have entered the exhibition via the roof. The animal had
walked through the entire labyrinth and had a very close look at the salt
mountains. Motoi took it in his stride. Because nature found itself a path
into the old brewhouse and it was a good story to tell visitors in our
guiding tours! And when the exhibition was over, many people took a
sack from Motoi’s salt labyrinth home with them. And the rest will go to
a museum in Salzburg. The memory lives on!
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19 ~ 25 Feb. 2024

@®VENUE

Papiermacher Museum and
Veranstaltungszentrum ALFA (Laakirchen,
Austria)

@ARTIST

Kaori Kato, Ruben Zahra, Susanne Felicitas Wolf, Silke Grabinger,
PeterDahmen, Polly Verity, Sonja Zobel, Kirin Espafia, Maja
Karolina Franke, Tomy Lee Kneringer, Hannah Durchschlag,
Elena Anreiter, JohannaZillinger, Annamaria Kohlndorfer,
Michael Waldl, Wilhelm Zelch, Susanne Kao
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Bergstutzen - Paper sculpture by Kaori Kato
©Pascal Hurlbrink
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A Fairy Tale of a Thousand and One Papers

Ruben Zahra Composer / Director / Producer Soundscapes

SALTICE connects children with professional artists for an interdiscipli-
nary production which includes storytelling, music, dance, paper art and
videography. The story, written by Susanne Felicitas Wolf, is inspired by
the folklore of Upper Austria, especially the salt mines and the ice caves.
The vision of composer and director Ruben Zahra adopts paper as the
primary material for the costumes, props and set design through the ap-
plication of origami techniques, pop-up sculptures and paper engineer-
ing. The contemporary aesthetic of the mise-en-scéne is also reflected
in the music and the dances choreographed by Silke Grabinger.

The story of SALTICE follows the adventure of Katharina and her broth-
er Martin who help their parents harvest rock salt from the mountain.
When the father suffers from an accident in the salt mine, the two sib-
lings set off on a quest to find the “flower of life” to restore his health.
Along this quest, they meet several characters; a witch named Frau
Perchta, a cave bear who helps the children or villains who obstruct, like
the Bergstutzen, the dragon of the Alps. This journey takes Katharina
and Martin through a magical land of ice and salt mountains, a palace of
ice, clouds of ice and finally the flower of life. This fairy-tale landscape
is represented through pop-up paper sculptures that are revealed on
stage by the narrator and projected as the backdrop scenography of
the performance.

SALTICE features a unique aesthetic of origami, pop-up sculptures and
other paper art techniques. Three internationally renowned paper art-
ists have been commissioned to create original artworks for SALTICE:
Kaori Kato from Japan who works for the fashion industry and special-
ises in origami techniques for “wearable art”; Polly Verity from Wales
who develops geometric folds into three dimensional kinetic sculptures
that animate and change shape; Peter Dahmen from Germany, a highly
acclaimed pop-up paper artist, recently nominated for the VES Award in
Los Angeles. Together with Ruben Zahra, they created a children’s opera
with the minimalist and essential aesthetic of origami.

The composer and director Ruben Zahra created this innovative con-
cept when he was invited to Japan by EU-Japan Fest Japan Committee
in 2016. In Japan, he came across the work of Japanese artist Kaori Kato
who applies techniques inspired by origami to create wearable paper
sculptures and, inspired by this concept, he began to research different
paper-art techniques. Inspired by this concept, Zahra spent the next
two years researching different paper-art techniques for anew mu-

sic-theatre project. In 2018, when Sonja Zobel from the European Capi-
tal of Culture Bad Ischl Salzkammergut 2024 reached out to commission
anew children’s opera informed by the narrative of salt mines and ice
caves, Ruben felt that the aesthetic attributes of paper art would be an
ideal medium for this narrative. The concept was approved and Bad Is-
chl Salzkammergut 2024 invited Ruben to compose the music as well as
direct and manage the whole project.

When the script for SALTICE was ready, Ruben began to discuss the art-
works with the respective artists. The pop-up paper sculptures of Peter
Dahmen would create the scenography of the performance, while Polly
Verity developed a series of costumes. Kaori Kato's task was to create
apaper sculpture worn by the dancers to represent the Bergstutzen
(dragon of the Alps). One of the firstideas was to create a piece that
would hang around the neck of the dancer. However, this would not
have created a continuity between dancers for the serpentine char-
acter. The most suitable design was a series of sculptures that can be
worn as a large hat. Kaori created a series of red hats that can be worn
by the dancers to create a modular serpentine aesthetic. The hats were
made from red paper with the origami folding technique. These hats
also have a kinetic quality - they can be inverted and shaped to adopt
different forms. Choreographer Silke Grabinger from Austria created the
choreography of the Bergstutzen with Kaori’s hats. The choreography
involved a total of 8 dancers, each wearing the red hat. Kaori was invited
to attend the premiere of SALTICE in the city of Laakirchenon the 24th
of February 2024.

SALTICE was performed three times between the 24th and 25th of Feb-
ruary 2024. All performances were sold out and received very positive
feedback from the audience as well as from the press:

“(-++) the visual implementation of paper is impressive (--*) a fairy tale of a
thousand and one papers.” (vol.at, 25th of February 2024)

“(-++) visually stunning dance scenes (--*) the story by German author Su-
sanne F. Wolf is developed into a versatile musical fairy tale by Maltese
composer Ruben Zahra.” (Kronen Zeitung, 25th of February 2024)

“(-+) SALTICE immerses the children as well as their parentsin an en-
chanting interplay of origami pop-up paper sculptures, music, dance
and videography.” (Salzburger Nachrichten, 25th of February 2024)

The whole creative team of SALTICE is very satisfied with the level of ar-
tistic excellence of this project. SALTICE was conceived and designed to
facilitate international touring with a strong outreach dimension. Only
two to three artists will travel with the production, the rest of the artists
will be engaged from the host city:

- alocal children’s choir and dance students
«alocal choirmaster / conductor

+ alocal string quartet and one percussionist
- alocal actress

SALTICE aims to connect children from the host country with local and
international artists, with its costumes, props and scenography able
to travel in one suitcase. Through a schedule of exciting rehearsals in
contemporary music and contemporary dance, the project is leading to
amultimedia performance, always presented in the native language of
the host country. The strategy is to promote SALTICE with festivals and
theatres in the future. The production team has already reached out to
other future ECoCs, furthermore, Ruben Zahra has joined the RESEO —
European Network for Opera, Music and Dance Education, to promote
SALTICE within the education programme of opera houses across Eu-
rope.
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4 May ~ 16 June 2024

@VENUE

Kunsthaus Blaue Butter (Gmunden, Austria)
@ARTIST
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- Ceramics between Time and Space
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Gmunden - City of Ceramics with Past and Future

Eva Fu rtbauer Project Manager Association for the Promotion of European Ceramic Artists

Gmunden looks back on a historically impressive past as one of the
most important European centers for both ceramic craftsmanship—
recognized as UNESCO Intangible Cultural Heritage forits unique
flame-painted ceramics—and internationally acclaimed ceramic art.

Continuously revitalized by various initiatives and efforts, the signif-
icance of ceramics for the city remains essential today. As part of its
endeavor to further enhance the radiance of this art form, which has
shaped Gmunden so distinctly, and to give the city lasting recognition
for its rich ceramic heritage while looking to the future, Gmunden is ap-
plying for inclusion in the “UNESCO Creative Cities.”

Already integrated into major international networks—ARGINET, Inter-
national Academy of Ceramics (IAC), European Route of Ceramics, and
the Association of European Ceramic Cities (AEuCC)—this positioning
marks a milestone for Gmunden as a City of Ceramics.

This international focus, which first emerged in 1959 during the “Ist In-
ternational Conference of the Ceramic Exhibition Association” organized
by Franz SchleiB3, with events such as the screening of the film “Japanese
Ceramics,” and continued in the ceramic symposiums organized by
ceramic pioneer Kurt Ohnsorg in the 1960s, has been further carried on
since 2003 with symposia featuring participants from around the world.

The annual Austrian Pottery Market, held for the 36th time in 2024, once
again attracted thousands of visitors from Austria and abroad to the
shores of Lake Traunsee. Over 120 ceramic artists from Austria and var-
ious European countries presented their works, offering unique pieces,
artistic functional ceramics, and experimental items for sale. In 2018, Ja-
pan, with its impressive ceramic art, was featured as the guest country
at the Pottery Market.

A visit to the Gmundner Keramik Manufaktur, known for its traditional
green-flamed ceramics as well as its innovative production and diverse
artistic initiatives, draws visitors from all over the world.

After decades of our efforts to bring the art of ceramics in all its forms,
both historical and contemporary, into the public spotlight, we were
thrilled that this year Gmunden, under the title “City of Ceramics,” is liv-
ing up to its reputation as an international ceramic hub. Its core project,
“Ceramics Between Time and Space,” is part of the European Capital

of Culture Bad Ischl Salzkammergut 2024, where initiatives spanning
art and craftsmanship, theory and practice, inspiration and innovation
are being presented to a global audience with artists from around the
world.

With a wide range of offerings, Gmunden is poised to become Austria’s
center of expertise for ceramics with international relevance, appealing
to established and emerging ceramic experts, ceramics enthusiasts, stu-
dents, and artists from both Austria and abroad.

As part of the European Capital of Culture 2024 initiatives in the Upper
Austrian region of the Salzkammergut, alongside thematic conferences
and projects with young artists in the newly established “KunstQuartier
Stadtgarten,” three internationally curated exhibitions in Gmunden paid
homage to the most significant characteristics of ceramic art. These
exhibitions spanned over 140 years of historical works and showcased
some of the most exciting and innovative ceramic objects, sculptures,
and installations by outstanding artists from around the world who
have chosen this earthy material to move the world.

The exhibition ALL ABOUT THE VESSEL, curated by Leonie Mir, offered
visitors the chance to follow the evolution of ceramic art from early
modernity to the present. The exhibition provided insights into the de-
velopment of ceramic forms, from objects seemingly intended for func-
tional use to extraordinary vessels that can contain, store, and express
human emotions. Featured artists included pioneers in ceramic media
as well as dynamic, emerging contemporary artists, who explored the
limits of what clay forms can be by weaving together storytelling, con-
ceptual thinking, and the essential characteristics of vessel shapes.

The exhibition featured works by Miquel Barcelé (ES), Edmund de Waal
(GB), Uli Aigner (AT), Kazunori Hamana (JP), Takuro Kuwata (JP), Masaomi
Yasunaga (JP), Lena Henke (DE), Roger Herman (US), Jeremy (CH), Clem-
entine Keith-Roach (GB), Lindsey Mendick (GB), Shahpour Pouyan (IR),
Pei-Hsuan Wang (TW) and Yeesookyung (KR).

The Japanese artists garnered particular attention and enthusiasm, tak-
ing the audience on an exciting journey into the captivating stories of
three remarkable talents shaping the future of Japanese art. They too
focused on the theme of the vessel, offering their artistic perspectives
on its contemporary function. One artist referenced traditional forms

and expressed individuality through extraordinary decorations, while
another created vessel shapes that seemed to transcend practical utility.

Kazunori Hamana, born in 1969 in Osaka, Japan, draws from ancient tra-
ditions but develops new techniques for glazing, coloring, and firing.

Takuro Kuwata, born in 1981 in Hiroshima, Japan, is known for his bold
combinations of traditional ceramic techniques and experimental sculp-
tural processes.

Masaomi Yasunaga, born in 1982 in Osaka, focuses on the creation pro-
cess, where the sculptural form takes precedence over functional utility.

Japanese artists, balancing tradition and contemporary expression,
continuously push the boundaries of artistic creation, leaving a lasting
impact on the global art scene. Insights into the vast landscapes of Jap-
anese art, where tradition meets innovation and creativity knows no
limits, are both thrilling and rewarding.

Driven by the desire to gain deeper insights into this multifaceted world
and to share these insights further, we sincerely request your further
collaboration with the “City of Ceramics Gmunden,” which we believe
can significantly enhance the understanding of other cultures, especially
in these challenging times.
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@DATE
1 Mar. ~ 1 Nov. 2024

@VENUE
Wildenstein Castle, HAND.WERK.HAUS (Bad
Goisern, Austria)

@ARTIST

Sadatsugu Watanabe, Rui Sasaki, Natalia Weiss, Paige Hamilton
Davis, Irmgard Hofer-Wolf, Verena Schatz, Karin Forslund, Marco
Bellini, Hector Ariel Olguin, Andrea Delogu, Elisabeth Oggl,
Marie Liebl, Christian Fuchs, Susanne Padberg, Shae Bishop,
Shige Fujishiro, Anna-Lena Cdcilia, Rebekah Frank, DonnaE.
Price, Andreas Schanangerer, Armin Etschmann, Jonas Leeb,
Hannes Ausserlechner, Sarah Kniewasser, Pascal Oudet, Verena
Haidl, Lenka Pavlickova

. - > ST FO550
T CONTACT  Mr. Dietmar Léifedr-HutSanns ; 4.com -
for artist contact: S T 1) U— Y3y T TEO)
 Ms. Rui Sasaki - rui@ru .com s Bf22024%107108 o
. - RIF /ATAIT V284 VEUN— b IAEILY)
Mr. Pascal O : " tenet PROGRAM
Ms. Rebeka gailfrank com
Ms. Donna E. Pri f ( apri 7, = 1) Workshop "The art of craft"

Date: 10 Oct. 2024
Venue: Neuwildenstein Castle (Bad Goisern)
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Artists meeting Working at glass.maker.space Studio visit Atelier Treml Tools
©Michael Koerner ©Verena Schatz ©Michael Koerner ©Klaus Krumboeck
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Rui Sasaki Sunshine is here - Tumblers Sadatsugu Watanahe meeting Pascal Demonstarting Sadatsugu Watanabe working with
and Dishes Oudet and MAGMA ©Michael Koerner traditional Japanese techniques
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Visible Connections

Michael Koerne Head of communications, SCALA

It was in spring 2022 when our small project team at Hand.Werk.Haus
Salzkammergut, alocal association of artisans, brought the vision of
SCALA - Salzkammergut Craft Art Lab - to life. The aim was to extend a
local platform for the organization of exhibitions and educational pro-
jects in crafts, art and culture as part of the European Capital of Culture
Bad Ischl Salzkammergut 2024. SCALA was intended to connect craft
businesses in the region with international artists and create synergies
through shared techniques and materials such as textiles, paper, metal,
wood and glass.

Theidea of SCALA was originally inspired by the Penland School of
Craft in the USA, a renowned training centre for artistic crafts. Based on
this model, we developed a multi-year artist-in-residence programme in
which artists from all over the world shared their techniques and expe-
riences with the local population in workshops, public events and open
studios.

The collaboration with Japanese artists :

Thanks to the expertise of Verena Schatz, head of Glass.Maker.Space in
St. Konrad, Japan was identified early on as an exciting partner country.
Japanese craftsmanship, characterised by precision, aesthetics and re-
spect for the material, complements SCALA's goals perfectly.

In Spring 2024, we already had the pleasure of welcoming Shige Fujishi-
ro, a glass artist of Japanese origin, to our project. During his artistic
stay we learned about the rich tradition of Japanese glass pearls he uses
to create artistic objects. In autumn 2024, we were able to deepen this
collaboration by inviting two outstanding artists from Japan to Bad Go-
isern thanks to the support of EU-Japan Fest Committee: the glass artist
Rui Sasaki and the carpenter Sadatsugu Watanabe.

The residency of Sadatsugu Watanabe :

Sadatsugu Watanabe brought the centuries-old tradition of Japanese
carpentry and traditional, manual tools to the Salzkammergut. With his
tireless dedication to materials and tools, he effortlessly overcame lan-
guage barriers. His temporary studio in the ‘Open.Space’ of the Hand.
Werk.Haus became a place of encounter, learning and inspiration. Vis-
itors of our public events THE ART OF CRAFT and SCALA FORUM were
able to look over his shoulder as he worked and marvel at the precision
with which he crafted wood.

The works he created during his stay reflected both traditional tech-
niques and a deeply personal approach. What was particularly impres-
sive was to see the enthusiasm with which visitors took the opportunity
to familiarize themselves with aspects of Japanese craft culture, which is
highly valued in our country.

Rui Sasaki’s innovative glass works :

Rui Sasaki brought a whole new dimension to the SCALA programme
with her experimental approach to glass. Right at the beginning of her
residency, she fascinated the audience at the SCALA FORUM with a
public glass-blowing demonstration. Thanks to a mobile glass furnace
provided by Verena Schatz, visitors were able to experience her impres-
sive techniques up close.

In the days that followed, Rui used the glass workshop in St Konrad for
experimental projects. Her work with phosphorescent, wafer-thin glass
was not only technically demanding, but also poetic. The inspiration
from the misty autumn days in St. Konrad was reflected in her works,
which captured the interplay of light and transience. Rui has been us-
ing phosphorescent material for her projects since 2013, inspired by
the mostly cloudy and rainy days in the Hokuriku region, where she
currently lives in Japan. The phosphorescent material absorbs UV light
like sunshine and emits the light again in the dark, fading over time, but
always being rechargeable. Small triggers such as sound vibrations, tem-
perature differences etc. cause the fragile material to break — an effect
Rui | particularly interested in, referring to the Japanese technique called
‘Kannyu' in ceramics, where you enjoy the cracking to see new and aged
elements on the surface of the glaze in clay.

Results and insights :

The collaboration with Watanabe and Sasaki has enriched us in many
ways. Not only did they demonstrate their exceptional craftsmanship,
they also facilitated an intercultural exchange that went far beyond
the craft. Their openness and willingness to experiment inspired local
craftswomen and artists to try new approaches and further develop
their own work.

The informal encounters that took place during the residencies were
particularly valuable - be it at joint dinners, excursions or cultural events.
These moments of exchange and community showed thatartand
crafts can build bridges between cultures.

Looking to the future :

SCALA will continue to focus on residencies, further education and in-
tercultural exchange in the coming years. Our experience with the Japa-
nese artists has shown us how important it is to strengthen international
partnerships. We plan to invite more high-calibre artists and expand our
network to give even more people access to exceptional craftsmanship
and artistic knowledge in workshops and exhibitions.

A personal conclusion :

The collaboration with Rui Sasaki and Sadatsugu Watanabe was a high-
light in the development of SCALA. It has shown us the importance of
working together across borders and learning from each other. Their
art and craft have inspired us to break new ground and further develop
the potential of SCALA. The combination of tradition and innovation
will continue to take centre stage - in the spirit of our new friends from
Japan.
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Chiharu Shiota "Where are we now?"
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“Presence in Absence”

Elisabeth Schweeger Artistic Director

Europe’s history is often characterized by megalomania and misjudg-
ment. The tunnel in Ebensee tells the story of contempt for humanity,
exploitation and the killing of innocent people to develop new types
of weapons, of the cruel collaboration of science and technological
achievement with strategies of destruction and war. Memory is the only
way enabling people to escape from this contempt for humanity, from
this fatal combination of destruction and “progress”.

The tunnel in Ebensee and the former concentration camp adjacent to
it are places of remembrance. How can we do justice to this place, how
can we dignify it with art?

Chiharu Shiota, originally from Japan, whose country was historically
close allies with the National Socialist regime during the Second World
War, links spaces and worlds, creates references to history and to the
moment of being today. However, human existence is always at the
center of her work. How can it be remembered? This is Shiota’s major
theme, “Presence in Absence” - a search for traces of what remains of
human beings; how can we understand the emptiness created by their
disappearance? What images, what associations are necessary to con-
front the fading?

Floating clothes, reminiscent of bodies and people, fill the space with an
intangible presence, shimmering through a forest of red ropes symbol-
izing entanglement and indispensable togetherness - a breath, intangi-
ble and yet there, conveying a sense of the fragility of human existence
and of its dignity which must be preserved.

Shiota’s workis animpressive testimony to what art can do to give
self-knowledge a poetic space.

During Chiharu Shiota’s first visit to the Ebensee concentration camp, |
showed her a poem by Ossip Mandelstam, who dealt with the nature of
memory in a particularly poetic way. Mandelstam was a fervent advo-
cate of communism who later rebelled against Stalin and was killed in a
Stalin camp.

Abody is given to me — what am | to make
From this thing that is my own and is unique?
Tell me who it is | must thank for giving

quiet joy of breathing and of living?

I'am the gardener, the flower as well,

Never alone in the world's prison cell.

My warmth, my breathing have already lain
Upon eternity’s clear pane.

Imprinted on the glass a pattern shows,

But nowadays a pattern no one knows.

Let the dregs of the moment drain away —
The pattern’s loveliness must stay.
(Translation: Robert Tracy)

Shiota explored the possibilities of memory in her own way and created
a poetic space for it.

For her installation “Where are we now?”, she attached thousands of red
threads to the ceiling of the 130-metre-long tunnel and incorporated 25
red dresses and a white dress with sweeping lengths of fabric into this
impressive tangle - visible remnants of the mass murder once the bod-
ies have passed.

Shiota describes her approach as follows: “In my art, | deal with human
existence. | use everyday objects such as keys, suitcases and items of
clothing that have been used by people and want to express the mem-
ory of their owners’ existence.

For the installation, the clothes form the shape of abody and fill the
space with anintangible presence. | have been working with the con-
cept of “presence in absence” for a long time and find it interesting what
associations the emptiness evokes in visitors. For me, our clothes are
like a second skin. Our third skin is the buildings that shield us from the
world. In the installation, the clothes are caught between red ropes that
veil the figures like a fog.”

It was impressive to see how Shiota dealt with the historically significant
location, exposed herself to it and ultimately realized how she could
provide an artistic answer to the fundamental and, unfortunately, highly
topical existential question of the nature of being human.

In this context, it was important to collaborate with the regional institu-
tion looking after the memorial. Since the wound in the population has
still not healed, this project gives residents the opportunity to confront
their own history and points out that denying history is not a solution.

As Shiota herself aptly put it: “The longer | stand in the Ebensee concen-
tration camp and learn about it, the more the question of what human
existence is all about comes to mind. What kind of world is this that we
live in?”

Her art impressively demonstrates how awareness of historical process-
es can be generated, how art is able to tell stories through imagery and
sensual realization of facts and create “emotional” objectivity, neither
lecturing nor data-based nor know-it-all. Above all, it shows the power
of a poetic approach that digs directly into the viewer’s marrow and
confronts us with our own consternation.

Our clothing has to do with protection, but also with norms. Our inner
self also contains characteristics that we have not chosen. Family, re-
ligion, culture, all these are the boundaries within which we move or
decide to break through.

So there is no escape from our own tragic and murderous human histo-
ry - how far away and at the same time how close to us lies the horror
against ourselves. And what grace art offers us to immerse ourselves in
a world that allows us this perception and thus this self-knowledge for
hopefully more humane action. With her installation, Chiharu Shiota has
impressively demonstrated that art is an indispensable part of our civil
society.
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@DATE
18 May ~ 31 Dec. 2024

@VENUE
Narzissendorf Zloam, Mozart-Wohnhaus
(Grundlsee, Salzburg, Austria)

@ARTIST

Yukimi Akiba, Michael Moser, Wilhelm Burger, Friedrich Simony,
Erich Bahrendt, Albert Rastl, Konrad Mautner, Friedrich Ernst
Brandt, Alois Eisenwenger, Hans Gilge, Victor Angerer, Kim
Boske, Tamas Dezsd, Pawel Jaszczuk, Zhang Kechun, Marco
Lanza, StefanieMoshammer, Zuzana Pustaiovd, Patrick
Lambertz, Yvonne Oswald
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Exhibition View
©Wolfgang Lienbacher




4 1 Exhibition View
©Wolfgang Lienbacher

2 Romanic Poetry from the Timeless Knots Series
©VYukimi Akiba

PROGRAM

1) Zeitreise (time travel) exhibition in Grundlsee
Date: 18 May ~ 30 Aug. 2024

Venue: Narzissendorf Zloam (Grundlsee)

Participant: All artists

2) Zeitreise (time travel) exhibition in Salzburg
Date: 6 Sep. ~ 31 Dec. 2024

Venue: Mozarts Geburtshaus (Salzburg)

Participant: All artists

Promise of Sunrise from the Timeless Knots Series
©VYukimi Akiba

Moonlight Lullaby from the Timeless Knots Series
©Yukimi Akiba
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6

Exhibition View
©Wolfgang Lienbacher

Exhibition View
©Wolfgang Lienbacher

Mozart's Geburtshaus
©Patrick Lambertz

The Divine Theatre, 1, Mozarts Geburtshaus
©Patrick Lambertz
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A Trip Through Time -
between lived tradition and cliché
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Time travel, (fictitious) journey into a different time (past, future)

Yvonne Oswald curator

The first time | saw Yukimi Akiba’s work was in an online competition of
LensCulture. | scrolled through it and among many other photographs
her work stood out in its sensitive poetic enveloping of historic portraits
and hencein her ability to lift these studio portraits into tender and
unforgettable works of art. | was enchanted!

And tried to get in contact with Yukimi to try and persuade her to take
over a part of my “ZEITREISE. TIME TRAVEL - photography between
living tradition and Modernity” project.

Yukimi Akiba was cautious, butfinally agreed to work on three of
Michael Moser’s studio portraits of residents from his native Aussee. |
also convinced her to work on a larger scale than the postcard format
she had used up to then. So we agreed on a A4 format and the material
and paper quality the facsimiles of Moser’s photographs should be
printed.

What followed were anumber of e-mails toand frofrom Japan to
Austria to go into details of everything before I finally sent her two
printsofeverysubject(incasesomethingwentwrongwiththe
embroidery process) and then set myself to a waiting time of several
months.

Yukimi always kept me informed about her working process and finally
the embroidered prints were on their way back, not without mutual
problems of the Japanese and Austrian postal services and customs.

When they finally arrived, | was enchanted again, first by their delicate
and beautiful wrapping which anticipated something precious and
specialinside (lhave keptthe wrappingeversince). The content
surpassed my expectations. Three historical studio photographs had
been transferred into works of art. All of a sudden, they were telling the
stories of three friends having their picture taken after a long night out
before they were off to war enveloped in the wish of a happy return to
their mountain valley and their families. Who knows if it ever happened,
but now they are immortal. But not only this, a solemn family parting
from their native village to find a better life in faraway America became
wrapped in a Moonlight Lullaby to escort them to new prosperity and
safety. And last but not least a brother and his two sisters in national
costume were lifted to Romantic Poetry.

Yukimi Akiba's work gotinstantrecognition fromall sidesandsol
decided to use one of her pictures for the PR of our exhibition in the
first location in Grundlsee and it will also feature prominently in our third
show in the Universalmuseum Joanneum, Haus fuir Geschichte in Graz,
Styria, Austria.

Let me just quickly explain why | was seeking to engage a Japanese
artistandhow themountainvillage of Altausseeand Japanare
connected: This of course has to do with Michael Moser.

In 1867, at the age of 14, Moser, son of aminer and woodcarver, was
taken to Vienna as an apprentice by Viennese photographer Wilhelm
Burger. In 1868 the young boy accompanied Burger on the imperial and
royal mission to East Asia, travelling via Cape Town, Java, Singapore,
Bangkok, Saigon and Hong Kong as far as Yokohama. Moser, constantly
sea-sick, decided to stay in Japan in 1869, working first in a dockland
pub and then as a photographer for “Mr. Black”, publisher of the Japan
Gazette / Far East. He learned to speak and write perfect Japanese and
accompanied the Japanese delegation to the World Expoin Vienna
in 1873 as aninterpreter.On hisreturn Moser was employed by the
Japanese governmentasaphotographerand moved to Tokyo.In
1876 he travelled as aninterpreter with the Japanese delegation to
the Centennial Exhibition in Philadelphia, fell ill and decided in 1877 to
return to Altaussee. There he opened a successful photo studio, firstin
Altaussee, later in Bad Aussee. In 1889 he married Franziska Frithwirth,
and a year later their only son Philipp was born. Moser was awarded the
Silver State Prize for his photographic work.

He is recognized as one of the most important photographers of Japan’s
Meiji epoch. (Yvonne Oswald, Curator)

Statement from Yukimi Akiba:

“His first voyage full of difficulties. When limagined the waves the boy
crossed, an ukiyoe by Katsushika Hokusai came to my mind. | felt that
the splashing waves and their momentum were a perfect expression
of the young energy and passion with which he decided to leave for a
foreign land and the drastic changes of the Meiji era he spent in Japan.
‘Japan Blue and the Great Wave’ that became a symbolicimage of his
young spirit. The waves of color across the blue are a story born of the
link between his gaze as he took these photographs and my timeless
heart.In his gentle, tender gazeasheaged, |feltadeep prayer for
the people reflected in these historical photographs. Imagining the
beautiful landscapes of Japan and Austria at that time, and the future
of the people in the photographs from actual episodes, | created a new
story to be close to them.” (transcript from video)

StatementfromElisabeth Schweeger, ArtisticDirector of the
European Capital of Culture Bad Ischl Salzkammergut 2024:

After the presentation in Grundlsee, a newly opened holiday resort on
the Zloam - the right place to welcome visitors and inhabitants with the
tradition of the region - the exhibition traveled to Mozart’s Residence/
Mozart Foundation Salzburg (from 6 Sep. to 31 Dec. 2024) and to the
Joanneum in Graz (from 30 Jan. until 18 May 2025).

All three exhibitions were made possible thanks to the European Capital
of Culture Bad Ischl Salzkammergut 2024 and their heads of program.
Both the exhibition in Grundlsee in the Salzkammergut and the one in
the Mozart's Residence attracted 50,000 visitors. This encouragement
clearly showed that the contemporary view of history and traditions is
an important contribution to the examination of one’s own self-image.
In the work of Yukimi Akiba two cultures come together that emphasize
contrast and commonality - a togetherness that creates enrichment. An
important sign in times when the other is seen more as an enemy than a
friend.

Without tradition we are nothing, but remaining in it makes us rigid and
inflexible. The Time Travel exhibition enables a different view of the
past and takes you into the future in order to understand it better and
to be able to cope with the new challenges.
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Villa Karbach — How Scurrealism Comes Into The World
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7 “bizarre, through 16 artists |nsp|red
by Wa!ter Pilar, Austrlan author :
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CONTACT

Mr. Paolo Bianchi :
- paolo.bianchi@pop.agri.ch
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@DATE
18 May ~ 29 Sep. 2024

@VENUE
Villa Pantschoulidzeff (Traunkirchen, Austria)

@ARTIST

Anita Gratzer, Lara Almarcequi, BERG Kiinstlergruppe (Clemens
Bauder, Felix Ganzer, Ella Raidel), Jonas Burkhalter, Fernando
Sanchez Castillo, Thomas Feuerstein, Siegfried A. Fruhauf, Otto
Hainzl, Anna Katharina Laggner, Walter Pilar, Peter Putz, Otto
Saxinger, Barbara Signer, Monika Sobotik, Andrea Sodomka, Isa
Stein
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PROGRAM

1) Echo-Herz, performance by Isa Stein
Date: 22 Aug. 2024

Venue: Karbach Quarry (Traunkirchen)

Participant: Isa Stein
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Artworks by the artist Anita Gratzer
©Photograph: Otto Saxinger / Kulturhauptstadt
Bad Ischl — Salzkammerqut 2024

Villa Karbach Eroeffnung
©Photograph: Otto Saxinger / Kulturhauptstadt
Bad Ischl — Salzkammerqut 2024

Villa Karbach Eroeffnung
©Photograph: Otto Saxinger / Kulturhauptstadt
Bad Ischl - Salzkammergut 2024

Artwork by the artist Isa Stein
©Photograph: Otto Saxinger / Kulturhauptstadt
Bad Ischl - Salzkammergut 2024

Bl E

5 VillaKarbach Presserundgang

©Photograph: Otto Saxinger / Kulturhauptstadt
Bad Ischl - Salzkammergut 2024

6 VillaKarbach Eroeffnung

©Photograph: Otto Saxinger / Kulturhauptstadt
Bad Ischl - Salzkammergut 2024

Villa Karbach Presserundgang
©Photograph: Otto Saxinger / Kulturhauptstadt
Bad Ischl - Salzkammergut 2024

Villa Karbach Presserundgang
©Photograph: Otto Saxinger / Kulturhauptstadt
Bad Ischl - Salzkammergut 2024
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Villa Karbach - How Scurrealism
Comes Into The World
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Floating in the air

Paolo Bianchi and Martin Sturm Curators of the art show “Villa Karbach — How Scurrealism comes into the world”

Elisabeth Schweeger, the Artistic Director of Bad Ischl Salzkammergut
2024, invited us to curate an iconic contemporary exhibition for her pro-
gram, which we were pleased and honored to do. As curators, we came
across Scurrealism during our research.

Scurrealism has a special relevance, especially in today's polarized times,
because it crosses a binary either-or logic and instead advocates for
non-binary principles of both-and, the paradoxical and the in-between.
We were captivated by the fascination of this extraordinary art phe-
nomenon.

In dealing with artistic positions, we were able to determine that Scurre-
alism primarily appears through disruptions to our thinking, feeling and
perceiving, as an incursion. The disruption can, strictly speaking, neither
be calculated nor predicted. Such experiences of disruption elude our
usual desire to create categories.

The Austrian writer Walter Pilar (1948-2018), whom we both knew and
appreciated, introduced us to the path of Scurrealism. Pilar is one of
Austria’s contemporary writers yet to be discovered. He was interested
in the absurd, in things that don't belong together but still form a unit.

With only one letter in the distinction, a comparison between Scurreal-
ism and Surrealism suggests itself. The difference could not be greater
when looking at these different phenomena. The writer Walter Pilar, as
the founder of Scurrealism, notes the following about the difference be-
tween surreal and whimsical things: “Hovering 1 mm above the ground
can be surreal. It would be bizarre to attempt to fly with homemade
equipment in defiance of the laws of gravity. But floating in the air is
scurreal. Without doubt, a levitation that can only be visualized through
the power of imagination and transformation of an artist influenced by
the energy of Scurrealism.”

It was enlightening for us curators to read this: a scurreality arises when
two elements unexpectedly meet, in this case “swimming/floating”
and “air”. In “Luftschwumm”, new possibilities for moving forward and
thinking arise. Our key insight from this is: The Surrealists saw dreams
as a gateway to the unconscious. Their aim was to let the unconscious
speak. The Scurrealists use daydreams as trigger points for their aes-
thetic perception, wonder and feeling.

The thematic group exhibition curated by us in the summer of 2024,
“VILLA KARBACH. How Scurrealism Comes into the World”, brought to-
gether the idiosyncratic works of 16 artists from different backgrounds
and disciplines. Among them were: Lara Almarcegui, BERG artist group
(Clemens Bauder, Felix Ganzer, Ella Raidel), Jonas Burkhalter, Fernando
Sanchez Castillo, Thomas Feuerstein, Siegfried A. Fruhauf, Anita Gratzer,
Otto Hainzl, Anna Katharina Laggner, Walter Pilar, Peter Putz, Otto
Saxinger, Barbara Signer, Monika Sobotik, Andrea Sodomka, Isa Stein.

The Austrian artist Anita Gratzer, who lives in Japan, occupied a key
position in our exhibition. Gratzer’s artistic origins lie in analogue pho-
tography. Her work is based on antique books and other historical paper
materials, influenced by the art and cultural history of her second home,
Japan. While the artist is highly recognized in Japan, she is still largely
unknown in Austria. We were able to “discover” her, so to speak, and
make her known to a wider audience at home.

As part of the VILLA KARBACH show, Anita Gratzer exhibited a head-
dress entitled “Half a Sun” (2023). It consists of a print of the Hyakunin
Isshu (B A—H8) from the Edo period. This is a classic Japanese antholo-
gy of one hundred Japanese Waka poems by one hundred poets. The
sculpture, with its mixture of clothing and architecture, represents a
portable dwelling made of paper, reminiscent of the domestic Glockler
tradition.

The Glocklerlauf in the Salzkammergut is a now well-known and ex-
tremely creative traditional event with social causes (originally dating
back to begging, unemployed woodcutters). The exhibited headgear, in
interplay with Anita Gratzer's photos, represents a key work - the recent
custom of the Glocklerlauf, with its autochthonous development, is ex-
panded in its idiosyncratically conventional aesthetics to include foreign
cultural and life patterns.

The artist Anita Gratzer showed the series “Kopf-Korper-Kleid” (2017-
2024), which was created over several years. It consists of 50 digital
photographs of people in Japan wearing text-object garments made of
paper. These mobile works are beautiful and fragile at the same time,
oscillating between Christian iconography and Asian mythology. Paper
textiles have a special tradition in Japan and served, for example, as
(clean) festive clothing for poor Buddhist monks when visitors came, as
the artist recounts. Gratzer overlays existing history with new narratives,

simultaneously creating intercultural references. Her synthesis of cultur-
al aspects from Japan and Austria leaves us amazed and astonished as
viewers. Meanwhile, it is clear to us: wonder and amazement is the basic
artistic principle of Scurrealism.

As curators, we hope to be able to successfully exhibit Scurrealism else-
where, for example in Japan. We are convinced that Japanese art also
offers a whole range of works that can show us the scurrile. This means
finding the unexpected in the expected, the strange in the familiar, the
rebellious in the order, the extraordinary in the ordinary. As curators, we
would analyze what we see and experience on site and convey it sensu-
ally.

We are grateful that Anita Gratzer was able to make a valuable contri-

bution to the appreciation of Scurrealism in its universal significance
thanks to the support of the EU-Japan Fest Japan Committee.
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ArteConTacto Exhibition and Workshop in Bad Goisern
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ArteConTacto Exhibition and
Workshop in Bad Goisern
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Photography workshop for blind and seeing people

Moritz NeumUIIer Project Leader, ArteConTacto

As part of the TOKAS Residency (16.2.-28.3. 2024), an existing concept
for inclusive photography workshops has been further developed. The
results were then presented in Japan (15-17 March at TOKAS Art Space)
and Austria (Bundes-Blindeninstitut Wien, and Verein “OTELO”, Bad Goi-
sern, July 2024).

The starting point for this work were prototypes that were made for
the first time during an EU residency in Tunisia, to which | was invited as
the Austrian representative. The methodology was further developed
as part of other projects andis based on participatory research, 3D
printing and accessibility for art. Partners in this process included the
AIT - Austrian Institute of Technology and VRVis in Vienna, and Chiba
University in Japan.

For the topic of the workshop in Tokyo “Cultural Identity and Diversity”,
tactile reliefs were created in collaboration with the association “OTELO
Goisern - Zukunft. Craft. Art. Culture” association. In this way, innovative
technology (photogrammetry and 3D printing) is harmonised with tra-
ditional handicrafts. With the help of Upper Austrian craftspeople, the
prototypes were transformed into reliefs on swell paper, felt, wood and
leather in order to make them “tangible” for all participants.

Collaboration with the European Capital of Culture Bad Ischl - Salzkam-
mergut:

From July 16-23, 2024, an exhibition took place at the Stephaneumin
Bad Goisern, offering a tactile and accessible photography experience
for everyone. The displayed images were created collaboratively by
blind and sighted artists and were produced during workshops held in
Tunisia, Nigeria, Spain, and Japan.

The exhibition focused on aspects of cultural identity and explored
how we perceive the world around us through images. Alongside the
exhibition, we hosted a workshop that continued the project by gener-
ating new images that could be experienced with all the senses. Sighted
individuals worked hand in hand with blind and visually impaired partic-
ipants, exploring the wonderfully deceptive world of images and learn-
ing from and with each other. The results were immediately integrated
into the exhibition and will be featured in future showcases.

The programme was organised in collaboration with OTELO, the Austri-
an Association for the Blind and Visually Impaired, and the Zero Project,

as part of the European Capital of Culture Bad Ischl Salzkammergut
2024. A very appreciated support to realise the programme came from
the EU-Japan Fest Japan Committee.

Workshop Programme for Blind and Sighted Participants, Bad Goisern on
Lake Hallstatt

The workshop was held on July 19, 20, and 21. Participants could register
forone, two, or all three days. Participation was free, and no profes-
sional camera was required. Many participants were blind or visually
impaired. The outcomes were transformed into tactile photographs on-
site and became part of the exhibition. This allowed all participants to
engage equally in the production process and physically interact with
the jointly created images.

Interestingly, while we were photographing in Bad Goisern, one of the
blind Japanese artists, Shinya Kawamura, sent some new photographs
from Tokyo. This is the artist whose image was also the exhibition post-
er for Bad Goisern, so another connection between Austria and Japan
was established.

The workshop programme was based on participatory research, tech-
nology, craftsmanship, and accessibility in the arts. The results were
produced in two phases. On one hand, prototypes were created in relief
on thermal paper, felt, wood, and leather to make them accessible and
understandable for everyone involved. On the other hand, innovative
production techniques (photogrammetry and 3D printing) were used,
and works were reproduced on swell paper.

Exhibition and Workshop Schedule:

July 16, 2024: Exhibition opening. Existing works from other workshops
were displayed, and the medium of tactile photography was explained
through public talks.

July 19-21, 2024: Workshop for blind and sighted photographers. In par-
allel with and as part of the workshop, we began producing new works,
followed by joint testing, editing, and improvement.

July 21, 2024: Integration of the new works into the exhibition.
August-September 2024: Creation of colored 3D prints and works on
swell paper.

The workshop programme was designed for a group traditionally ex-
cluded from the visual arts scene, both as visitors and producers. This

approach actively involved them in the cultural process.

On the first day of the workshop, participants focused on selecting mo-
tifs and photographing old buildings and facades in Bad Goisern from
various perspectives. Numerous tips were given for future, especially
artistic, snapshots. After another photo session on the second day, we
reviewed all the images with the participants. We found several photos
exceptional, interesting, and suitable for an exhibition.

Finally, Christian and Sandra Rauscher were able to transform some of
their photos into “tactile art objects” with the help of craft materials like
cotton wool, wood, or paper, supported by the other participants. On
the third and final day of the workshop, the new objects were integrat-
ed into the ongoing exhibition. They will also be displayed at the next
exhibition during the Havana Biennial 2024/25.

Outlook:

November 2024-February 2025: The project and its results will be show-
cased at the 15th Havana Biennial in Cuba, where additional workshops
for blind and sighted participants will also take place.

The installation will be similar as in Austria. Outside of the U-shaped
structure, there is an installation with papers in Braille. The content of
these texts is only legible for those who can understand (Spanish) Braille.
In other words, for once the discrimination is the other way around. It is
us, the “normal” people who are excluded. The writings are inspired by
the Japanese Omikuji oracle.

The sayings for the Omikuji installation were invented by ChatGPT in
response to the entry “Please write me 10 short Omikuji oracle sayings
related to the lives of blind and visually impaired people”. They will then
be cut into strips and hung as an installation in the ArteConTacto exhibi-
tion at the Rubén Martinez Villena Library.

For early 2025, we are planning another exhibition in Austria, in an old
fortress tower, in Leonding. Again, workshops shall be held, and the
works by former participants will be shown. Other collaborations we are
working on are targeted for Lagos, Nigeria and south-east Asia.
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New Salt - festival for sonic exploration & digital art
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@DATE
5~ 8 Sep. 2024

@VENUE
Lehar Theater, St. Nikolaus Church (Bad Ischl,
Austria)

@ARTIST

j Tetsuya Umeda, Yuko Araki, Klimentina Li, NAMES Ensemble,
Etceteral, Ghostpoet, Kutin, Sophie Lindinger, Rojin Sharafi,
RosaAnschiitz, Conte Potuto, Musikmaschine, M. Takara
&CarlaBoregas, Synspecies, BEX, Authentically Plastic,
Victoria Shen, Voiler, Snake Boots, Matthias Loibner & Natasa
Mirkovic, Soap&Skin, Conny Frischauf, Bipolar Feminin, Holy
Tongue, Deena Abdelwahed, Baticci/Meyer/Zenkt, The Wire
Soundsystem, Danielle Pamp, Bogland, Radian, Nedstop,
Modecenter, Thalija, Paul Griindorfer, The AnswerlsNo,
Fuckhead, PLF, God's Entertainment, Schrecken

Yuko Araki - live at Lehdr Theater
©David Visnji¢
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1 LehdrTheaterinner view - Tetsuya Umeda Audience in front of "Jukebox" Yuko Araki live 7 Ticketoffice
performance ©Wolfgang Stadler ©David Visnji¢ ©Wolfgang Stadler
©Wolfgang Stadler
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Tetsuya Umeda performs in Lehdr Theater Tetsuya Umeda & Victoria Shen perform in Lehar
Audience in front of venue "Kurdirektion" ©Wolfgang Stadler Theater
©Wolfgang Stadler ©Wolfgang Stadler
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PROGRAM

1) Concert/soundperformance
Date: 5~8 Sep. 2024

Venue: Lehar Theater (Bad Ischl)
Participant: Tetsuya Umeda

2) Concert/soundperformance

Date: 5~8 Sep. 2024
Venue: Lehar Theater (Bad Ischl)
Participant: Yuko Araki
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New Salt - festival for sonic
exploration & digital art
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Reflections on past and future prospects considering artistic exchange

Ursula Winterauer Artistic Director, NEW SALT

The New Salt Festival 2024, which showcased over 50 artists, was a pi-
oneering event that merged electronic music, contemporary composi-
tion, and multimedia art. Among the many highlights of this festival, the
contributions of Japanese artists Yuko Araki and Tetsuya Umeda stood
out, adding unique layers to the artistic landscape and offering a fresh
perspective that enriched the event. Their involvement not only shaped
the artistic narrative of the festival but also left a lasting impact on both
the audience and fellow artists.

Yuko Araki, a musician with a background in noise and experimental
music, presented a performance that transcended conventional audi-
tory experiences. Her ability to sculpt complex layers of sound using
electronic equipment was mesmerizing. Her performance stood out for
its intensity, creating an immersive atmosphere where the boundary
between music and noise dissolved. The audience responded with a
mix of awe and reflection, as Araki’s work invited them to reconsider
their relationship with sound, silence, and space.

Tetsuya Umeda'’s approach to sound installations and live performances
added a fresh layer of unpredictability and spontaneity to the festival.
His work involved site-specific interventions that utilized found objects,
repurposed materials, and the natural environment. His work, which
included elements such as fire, water and small explosions, blurred the
boundaries between art, physics and the environment. It evoked a
sense of playfulness, but also a deeper reflection on how we interact
with the physical world around us.

What struck me most about the contributions of Araki and Umeda was
how they shared an ability to challenge conventional artistic experi-
ences. Both artists, in their own ways, deconstructed the boundaries
between performer and audience, encouraging active listening and
deeper reflection on the relationship between sound, space, and the
senses.

The inclusion of these Japanese artists played a crucial role in shaping
the festival’s tone and broadening its creative scope. Araki’s perfor-
mances pushed the audience to question traditional sound structures,
while Umeda'’s installations invited them to reconsider how art interacts
with the environment. This fusion of different artistic styles deepened
the festival’s exploration of contemporary music and multimedia art.

Looking to the future, the collaboration with the Japanese artists, but
also the collaboration and artistic exchange with other participants of
the festival, has shown the enormous potential for future events or
residency programs to promote even more intercultural exchange. | see
great potential in expanding these kinds of partnerships, where artists
from different countries and disciplines come together to create works
that are not only experimental, but also based on collaboration and
exchange. This could take the form of artist residencies, where creatives
spend time working together and developing their ideas, or through
wider participation in local communities.

In addition, the festival’s interdisciplinary approach, which combined
music, soundinstallations and multimedia works, provided fertile
ground for artists to break out of their comfort zone and collaborate
across genres. The interdisciplinary framework not only encouraged
creative freedom but also fostered a deeper sense of artistic commu-
nity among the participants. This type of environment is particularly
exciting for future collaborations - also in other contexts - as it allows
for risk-taking and innovative artistic developments. Artists interested
in pushing boundaries and experimenting with new forms found a wel-
come and supportive platform in the New Salt Festival and may find this
in follow-up projects.

| would encourage artists who are considering participating in future
projects related to or that will arise from the New Salt Festival to em-
brace the practice of experimentation and collaboration. New Salt was
not just a space for performance, but also a meeting place for ideas. The

interdisciplinary nature of the festival provided ample opportunity to
take creative risks, making it an ideal place for collaboration.

In conclusion the collaboration with Yuko Arakiand Tetsuya Umeda
at the New Salt Festival 2024 was a defining experience, demonstrat-
ing the powerful impact of cross-cultural and interdisciplinary artistic
exchanges. Both artists brought fresh, innovative ideas to the festival,
challenging the audience and fellow artists to reconsider the boundaries
of sound and art.

The potential for future collaborations in different contexts in the con-
text of events related to New Salt is enormous, and | am excited to see
how further endeavors will develop as a result of the exchanges at this
unique festival.
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Nordland, which spreads over 800km from north to
south, is known for its stunning and wild nature featur-
ing deep fjords, high mountains and at times challenging
weather. It also boasts the northern lights in winter and
the midnight sun in summer. Bodg, the region centre
(population 53,000) is a former military airbase. The mu-
nicipality now has plans to move the airport runway to
free up space for an ambitious urban development project
featuring zero-emission, green mobility and stringent en-
ergy efficiency requirements - it will be the first of its kind
in Europe.

Bode2024 was the first ever European Capital of Cul-
ture above the Arctic Circle with a strong focus on Sami
culture and values. The programme, which followed the
seasons of the Arctic, featured more than 1,000 events

spread throughout the region. It reflected the variety of
the local cultural offering as well as some exciting in-
ternational collaborations, ranging from Europe’s only
land art biennale to an opera about stockfish; cultural
activities and performances in dozens of mountain huts;
a world’s first concert in a submerged cave; a festival to
celebrate freedom of expression and democracy; Sami
theatre, music, art and film; big international sporting
events; and much more. Not to mention a spectacular
opening ceremony on Bode Harbour, which drew 20,000
spectators to the streets of Bode on 3 February 2024.

Projects with Japanese artists, enabled by our collabora-
tion with the EU-Japan Fest Japan Committee, have been
numerous. Notably, “YoUNG2024”, a major youth project
was a huge success. Our partner for food-related projects,

“Arktisk Mat” showcased Norwegian seafood at the Arctic
Circle Japan Forum in Tokyo in March 2023.

Jazz guitarist John-Kare Hansen performed in Tokyo with
Shakuhachi master Akihisa Kominato and later in Bode.
Hansen also collaborated with Ainu artist Kanako Uzawa.
Norwegian trumpeter Marius Gjerse worked with Yohei
Hamada and Maiko Nishino, while musicians Asbjern
Lerheim and Roger Arntzen played with Michiyo Yagi and
Tamaya Honda in Japan and Bode. Ceramic artist Gun-
vor Tangrand pursued her dream of building a Japanese
Anagama kiln in Lofoten. Curator Kjersti Solbakken and
Marianne Hultman also visited Japan. A highlight of our
light festival in November was an installation by Japanese
artist Yasuhiro Chida.
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Music on Display ©David Engmo

BODO2024
EUROPEAN CAPITAL
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Sami National Day ©David Engmo
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Arctic Light ©David Engmo

Cave Music Plura Concert ©Pekka Tuuri

Arctic Light Apning ©David Engmo

Balke Oiesvold Exhibition ©David Engmo
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This project fostered cultural exchange between Japan and Norway by educating

young chefs on seaweed, promoting sustainable practices, and showcasing culinary
collaborations through workshops, a coastal expedition, and a unique pop-up dinner.

dents and rweg’"afWry partners

men Wiken ™4

(O]=F=

2024F6H3H~7H

OF=31

VIVEZA A=A« RTIVAI 71 R R—
ST TE (/b 1— FR—FK-)
@7—T14AF

MR, BIRFEE. Eli

@DATE
3 ~7June 2024

@VENUE
Fiskebgrsen at Saltstraumen Hotel, Landego
Lighthouse (Bodg, Norway)

@ARTIST
Saori Ichihara, Shui Ishizaka, Wataru Hamada
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PROGRAM

1) Seaweed Farm Visit and workshop

Date: 4 June 2024

Venue: Kelpinor AS Seaweed Farm and Lab Facility (Sandhorngya)
Participant: Kelpinor AS - Johan Holst
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2

Japanese Chef Shui Ishizaka presenting at the workshop
about Japanese Seaweed, food, and culture
©Katrine Remmen Wiken

Japanese Chefs Saori Ichihara, Shui Ishizaka, and Wataru
Hamada visiting Kelpinor AS Kelp farm in off the coast of
Bodg and learning about Norwegian Seaweed farming
methods. Pictured here is Kelpinor team educating the

chefs about growing seaweed
©Katrine Remmen Wiken

Japanese Chefs Saori Ichihara, Shui Ishizaka, and Wataru
Hamada at Kelpinor AS in the lab learning about how
Kelpinor AS processes seaweed for further use in the food
and agriculture industries

©Katrine Remmen Wiken

Japanese Abalone served with wild harvested Norwegian
Seaweed as a course in the PopUp Dinner
©Katrine Remmen Wiken

Japanese Chefs Saori Ichihara, Shui Ishizaka, Wataru
Hamada and workshop students harvesting wild seaweed
on the coast of Norway with Angelita Eriksen from
Lofoten Seaweed

©Katrine Remmen Wiken

6

Japanese Chef Shui Ishizaka preparing for dinner and
educating Norwegian Chefs on Japanese preparation and
cooking techniques for king crab

©Katrine Remmen Wiken

Dinner guests enjoying the Japanese themed PopUp
Dinner at Landego Lighthouse on Landego Island
©Katrine Remmen Wiken
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The sea we share
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Sharing Culture and Food While Exploring Foods from the Sea

Jason Ba” Project Manager, Nordnorsk Kompetansesenter MAT & ArktiskMAT

The organizers of this event feel as though the project was a tremen-
dous success that provided opportunities for Japanese chefs and Nor-
wegian food industry representatives and students to share information
and educate one another on Norwegian and Japanese food culture
while also strengthening our understanding of the similarities and com-
monalities between both cultures.

The project concept was organized as a follow up to our previous EU-Ja-
pan Fest Japan Committee funded project titled ‘Arctic & Asian Food
Connections: Breaking Down Barriers’ which demonstrated that there
is great interest in Norwegian seafood products for Japanese chefs and
consumers. For that project, we shipped ingredients from Norway to
Japan and filmed exciting digital sessions showcasing interesting and
innovative Japanese preparations of Norwegian seafood. With this cur-
rent project we brought Japanese chefs to Norway so that they could
experience the beauty and bounty of the raw materials on the North-
ern Norwegian coast and also share their knowledge and techniques
for how to cook and enjoy Norwegian seafood with youth. We feel as
though this follow up project completes our efforts and exemplifies a
circular approach to highlight artistic craft, create shared artistic expe-
riences, educate youth, and strengthen relationships between Norway
and Japan with projects taking place in both countries. Our Japanese
collaborators demonstrated artistic skill and craft to inspire students and
others to see the value in Japanese and Norwegian seafood products at
both the workshop event and popup dinner event.

For many of the participants, it was not only their first visit to a seaweed
farm, but also the first time harvesting wild seaweed, and learning
about Japanese culture from a Japanese chef. This approach combined
hands-on experiential activities with educational presentations and a
cooking session which engaged the participants to actively learn about
Japanese culture, Norwegian seafood, and our shared food culture.
Following the workshop event, participants were asked a series of ques-
tions that aimed to capture the impact of this educational and hands-
on activity and responses from our informal survey. 55% of participants
commented that the workshop ‘exceed expectations’, while the re-
maining 45% commented ‘met expectations’. When asked ‘did you gain
knowledge about Japanese food?’, and also ‘did you gain knowledge
about Japanese culture?’ (two separate questions) 75% responded ‘yes’,

while 25% responded ‘maybe’. When asked, ‘did you learn about sim-
ilarities between Japanese and Norwegian cuisine?’ 33.3% responded
‘definitely yes’, 53.3% ‘probably yes’, and 10.4% ‘might or might not’".
When asked ‘did you gain knowledge about seaweed farming?’ 90%
responded ‘yes’, and 10% responded ‘maybe’. When asked ‘did you gain
knowledge about cooking with seaweed?’ 100% responded ‘yes". When
asked ‘are you interested in visiting Japan?’ 43.3% responded ‘definitely
yes’, 33.3% ‘probably yes’, 23.4% ‘might or might not’.

Lastly, overall comments were very positive, with one respondent writ-
ing “It was interesting to visit the seaweed farm, to inspect the actual
farm and learn more about the products and research behind the farm.
| have not eaten much seaweed before, so the visit to Fiskebarsen, with
highly skilled Japanese chefs, making culinary courses with seaweed,
and making the students and audience take part in the preparation of
the courses, was both entertaining and a full learning experience”.

For the popup dinner event, there was no follow up survey conducted.
However, responses from guests were overwhelmingly positive — with
many guests commenting that they had experienced many new and
exciting food products presented in ways that they had not previously
known.The integration of Japanese craft and technique combined
with Norwegian raw materials created a unique menu that included:
Norwegian shrimps with shrimp ‘garum’; morel mushrooms with sea-
weed and reindeer; tomato gel with seaweed granite; seaweed and
vegetable crackers; fresh cheese with seaweed and mussel broth; king
crab with smoked seaweed and Japanese almonds; abalone curry with
seaweed and white asparagus; halibut wrapped in seaweed and yuba
skin; dried beets with berries and seaweed; and chocolate cake with
strawberries and seaweed. In addition, the Japanese chefs found that
the location (coastal Norway) was ideal for this type of event, and even
harvested wild seaweed from the ocean on the day of the dinner! All of
the chefs expressed gratitude and inspiration as a result of this project
- commenting via email that they gained knowledge and inspiration
from each other after working together. This type of collaboration was
unique and is sure to have a positive impact in the work of each artist,
chef, student, and producer moving forward.

This project was shared via social media (@arktiskmat; @popupnorge)

and reporting from this project will also be included in the Bodg 2024
Feeding Europe program report — which will be disseminated to many
different stakeholders, including future ECoC projects that may wish to
build on this project concept. In addition, the visiting Japanese chefs
expressed a high level of satisfaction with this project (overall), as well
as the relevance for follow up activities with regard to educating Nor-
wegian students and industry stakeholders about Japanese culture,
seaweed, and culinary applications for seafood. This project has clearly
demonstrated that food is integral to culture & identity and can thus
provide an ideal medium for knowledge sharing and cultural exchange.
We look forward to continuing to strengthen the relationships devel-
oped during this project and expect that there will be follow up interac-
tions between the project partners and artists in Japan and Norway.
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Japanese and Norwegian artists collaborated on
dance and music productions, exploring cultural
differences and artistic dialogue, to positive audience
reception.

Maiko Nishino and Marius Gjersg at Beddingen
©David Engmo

CONTACT

Mr. Henrik Dagfinrud - henrik@bodo2024.no

for artist contact:

Mr. Yohei Hamada - odorusakana@gmail.com

Ms. Maiko Nishino - maikonishinoekeberg@gmail.com
Mr. Marius Gjersg - mariusgje@gmail.com
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@DATE
17 Aug. ~ 23 Nov. 2024

@VENUE
Various places in Boda
(Norway)

@ARTIST

Yohei Hamada, Maiko Nishino,
Katarina Skar Lisa, Riina Kalmi, John
Andrew Wilhite, Olga Regitze Dyrlov
Hoegh, Marius Gjersg, Charles

Ellingsen
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PROGRAM

1) European Cabins of Culture
Date: 15 ~ 17 Aug. 2024

Venue: Nordland

Participant: Yohei Hamada



Marius Gjerso at Beddingen Yohei Hamada performing in the Sulitjelma mountains Dancers in the Sulitjelma mountains Audience interaction during performance
©David Engmo ©David Engmo ©David Engmo ©David Engmo

Maiko Nishino, first time in Bodo Performance at European Cabins of Culture Audience at Beddingen Mountain performance
©David Engmo ©David Engmo ©David Engmo ©David Engmo
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Our Dancing Days
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Japanese moving art in Northern Norway

Henrik Sand Dagﬁnrud Programme Director, Bodz2024

Bodg is a dancing city. Dance is an important activity for our cultural
scene. There are private dance studios, volunteer groups of all ages,
public cultural school and a high-quality upper secondary dance class
preparing students for academy or conservatory education. But on the
other hand, Bode does not have any professional dance institutions of
higher education within the field of dance. Therefore it was important
for Bod@2024, the European Capital of Culture, to present professional
dance artists with varying artistic expressions as part of our programme.

Itwasagoalfromearlyinourprocesstoworkwithtwo Japanese
dancers currently residing in Norway: Yohei Hamada is a contemporary
dance artist with a degree from Yokohama National University, working
in Bodg. Maiko Nishino is the former Principal Dancer of the National
Ballet in Oslo, Norway, educated from the Royal Ballet School in London.

Working with artists at this level, it was important for us to give them as
much freedom as possible. Both of them are creative artists, with strong
ideas and a clear vision. Our main task as producers was to provide the
framework, both managerial and with regards to venue and audience.

Hamada'’s production was shown at two different venues. As part of
aproject called “European Cabins of Culture”, in the mountains close
to the Swedish-Norwegian border. Two groups of people had been
walking in the mountains for a “cultural hike” for 21 days. The finale
was Hamada's “Push Pull Matters”. A dance art production working with
resistance and force, for an audience that had been struggling in the
mountains for weeks and now met the performers in the mountains.
It was a true highlight of our programme in 2024. The production was
also shown in dialogue with a contemporary arts installation by Joar
Nango, in the city centre of Bode. We greatly appreciate the flexibility
and professional attitude from the artist, working in very demanding,
but spectacular settings.

The production with Maiko Nishino and Marius Gjersg is a completely

different approach and expression. Coming from the position of Prin-
cipal Dancer at the main stage of the Norwegian National Opera and
Ballet, Maiko is a big star that the Norwegian audience really consider
one of our own. Therefore, it was a real privilege to get the opportunity
to present her art in a small, intimate venue, at the independent cultural
centre Beddingen. The production is based on Marius Gjersg’s aloum
“Yugen”, that he created after visiting Japan. Marius’s spatial electronic
soundscapes and soft, soaring trumpet are the sound of his memories
of Japan.Onstage, italso becomes ameeting with the movingart
of Maiko Nishino, accompanied by an immersive light production by
Charles Ellingsen from Nordland, Norway.

The artistic level of both the Japanese dancers is unquestionable. It is an
honour to work with performers at this level. But what makes this pro-
ject special, in the perspective of Bode2024 and our city, is how they
connect with people. Meeting a completely new audience, at an ex-
tremely complicated venue, like Yohei Hamada. Or performing so close
to the audience that everyone can sense every detail of movement, like
Maiko Nishino. And even their willingness to meet young students and
give inspiration. This makes a real difference to us, adding a professional
level of dance to the artistic programme, but presented in such a way
that the audience still feel included and involved, almost as a part of the
performance.

Thanks to EU-Japan Fest Japan Committee, we got the chance to work
with two very strong artists from Japan. We have received great feed-
back from people in Bode. Some have been dance art fans for along
time, and some experienced contemporary dance for the first time ever,
in the mountains. No matter the background, the audience was clearly
moved by the experience.

We are currently working to bring both productions to Japan. Dance
and music are languages without words, that can travel across the world
and still be recognized. We believe this project will reach its full poten-

tial when it has met audiences in both Norway and Japan. We know for
sure the moving arts of Nishino and Hamada and their colleagues really
connected with the Norwegian audience, and we look forward to mak-
ing it complete when meeting a Japanese audience.
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Ms. Gunvor Anita Tangrand - oysteinbie@hoti ail.co’i
for artist contact: ﬁ
Mr. Toshiaki Shibuta - bizen.shibuta@gmail.co

Mr. Takuma Watanabe - https://www.instagram.com/,
takuma.watanabe.clayworks/

Toshiaki Shibuta and Takuma Watanabe demonstrating traditional Bizen
ceramic techniques in workshops held at Rokkvika Porslenesfabrikk in
Lofoten, Northern Norway. ho
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@R1E

2024488236~ 30H

ORI

A794 A RIVELY AT 7T =0 AA(T )Ty
bt 22— (/I T— 074 =TV 8)
@7—71Ak

HEFR, KERE, NV U4 — TR 2075
N AAYATAY ETRTIVE

@DATE

23~30 Aug. 2024

@VENUE
Rokkvika Porselensfabrikk, Meieriet Culture
Centre (Lofoten, Norway)

@ARTIST
Toshiaki Shibuta, Takuma Watanabe, Gunvor Anita Tangrand,
(ystein Bie Pettersen
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PROGRAM

1) Bizen clay, techniques and firing
Date: 27~28 Aug. 2024

Venue: Rokkvika Porselensfabrikk (Lofoten)
Participant: Toshiaki Shibuta, Takuma Watanabe

2) Arctic Anagama Presentation

Date: 29 Aug. 2024

Venue: Meieriet Culture Centre (Lofoten)

Participant: Gunvor Anita Tangrand, Toshiaki Shibuta, Takuma
Watanabe



1 Many local ceramists and artists participated
in the workshops, learning about Bizen clay,
techniques and Anagama firing.
©Rokkvika Porselensfabrikk

5 6 7 8 2 Toshiaki Shibuta demonstrating traditional
Bizen ceramics.

©Rokkvika Porselensfabrikk

3 The Arctic Anagama project was presented to the general public
at Meieriet Culture Centre in Leknes. Many of those attending
registered to volunteer in the project.
©Rokkvika Porselensfabrikk

4 Takuma Watanabe performed a tea ceremony for those attending

the presentation at Meieriet Culture Centre.
©Rokkvika Porselensfabrikk

5

Toshiaki Shibuta is an accomplished ceramic artist and the designer and leader
of the Japanese team that will build the Anagama kiln in Lofoten in 2025.
©Rokkvika Porselensfabrikk

Takuma Watanabe, Gunvor Tangrand and Toshiaki Shibuta used the
opportunity to plan next years kiln-building project, when both Mr. Watanabe
and Mr. Shibuta will return to Lofoten.

©Rokkvika Porselensfabrikk

7

Toshiaki Shibuta and Gunvor Anita Tangrand.
©Rokkvika Porselensfabrikk

Inspired by the Japanese ceramists emphasis on
using and preparing local clay in their production,
Rokkvika porselensfabrikk has started to explore the
local Lofoten clay as an altenative toimported clay.
©Rokkvika Porselensfabrikk




T=IT4 7 T THIABENDEZE)

/ ." |
IS |

IRTE DAV TWeBIcIEY & LT,

EBMEKBEERE S BIE. WOD AT+ —T VICEBERDEZR (HEHE)
ERLTENBDDBEWEERICE >TNE LIz, BlE. TOIEEZD
RO, MZEET RV rVIb. Z LTHAZHOMEDMEE
(LB HERNEZTNE Lz, FZElF BZEORBR EDEZEICDNT
FLEVESEDTY,

ELWTEIR017EITENMER L, ZLTWDLAZOT OV LY FDORE
EEICTBTENFCE>TINE T EICKREIGT EEGYELTE, R—
R—H 2024 EDFINSL BERIC B DT T & MIS, T— 0T 4w T T+ H
R-7OVY M EIE EFRMEFOF v R EES LTNZDTY, O
IO AR TEIE. EU- v\ T RNEAEEREV I AT+ —
d1DEAREDSDTHEAWVIEE 2023FENAIfmriAsMLE L .
HEDQELGAARDERROTH 2 AROMER. HHFBELMam TF
BT DEDOMBEERBTBNIEET Y FEFHLADZEERFL, TOK
TIRVKRHER DGRHEICDWTRETE L, FNEIFTDORFERIC, 2025FE
ICRNEDZEN ZF BT KL EZAFAF —LZERITERTHTEN
TEFLL

2024588, T—UT AV T FARDHKFETHYRED) —H—%
H2ZiEEFREL MERMEOEEFRERELLICOTr—T 2V ZHN
£l HoWEAT T« AR TR CHITTOMERYT7— T+ A MCALF
=02 av7ETLE YT avETV, mHL S RN AT RE
L. BERBOFICOVWTCHEE LIc, EEDEDMEL H o LD 5.
HEKSEERIE OBOTLEYT—YavE#Rd 2HDOETmMDH
MO BEFERO T OCAEGAZET A2 TRELEETVE L, 5{3
RN LICEBEBRIE. B5OFICESZER. BEOEDREAZRELE
LTz

T=OTAv Y - TTARIE CDBELTEHDT/IVT T —ILETREE

82

H20bh AfHZ=DEE

HUTA— TR ZTT WExR as94h - RIbELYRT 77— AS BIEE

NBELLBHTEDS, HTHBRANDBERICBEZL ST I LZR
SWELTVET, BERSHNEHIN. BSDERDBEMICBIMLTE55
—H T BEEZZIZPEERE ZORF LERIFEDOHFFEROEIEITON
TEATVRSFETT,

FAEE COBREFIBAL. —BERICAFCT—7 71 v 7 -7+ H
- 7OV M ERBNTBTOT— a AR MO b 2 —
THELELE. TOANY ML 3085 BABALXDHEL. £k
TO7SLD—8ELT GEEBERICL>TRYITONIERNGESEE
HLTHRBUWEE LT, ZHOEEED. 270V 1Y FORFIERD
70— BBITSCIRT Y TATBMNOERETVE LT, 7—7
TAVY TFAR-TOIVII M MTAZT 2 2T HSDHRBELBMN%E
£H. TNHTOIEICHTEEVEOPHMBANEECAYOLESD KD
AEEE->TVET, A TOV IV FORIDRNE /LY T— 3w 8E
T HREF CORUCDWGER TEDEDERELTVET,

ZDT—02avTBELOTLE Y T—aVBREICE. BUEU-Iv/\Y
ZIAMAFREERE/IVVI—FIEHR TLX-IVSVRERDS
DERGCEZEZBVE L, LEOBARDMHEZENDT 4 —7 23R
LicT &ML, FAER, EHROEERD —ADBEREENTEHSL.
REETIEVD REOKRLEBRLGHREICAI IEEZS | EHEED
Flfc, Z LCRIIRZEREETN. BOEDERGSUICEMIEDMDM
EROIEREEFES L. TIOEREHTENE S, T0RIC. BERHH
PNBFETY,

BATOVEREHLEEZTDRDOT+—7T Y TOBRZRE T FEFEL
DMAPHERMPEZBA RGNV E L, NEIIHKR LG SDT
T IE CRVEMZLDICLED S, EWTEUEL. FZEDENTIY
PEMARRITOVTELEA LI LG RICRFNGIETLI A
HMIZEIERTIMERELTC BLOMEIE AR ZNEBVTHIE
TRLENDFERIFEOEERDI b ZEFALI EICKY. Tl #ixa

TF—TYOREDBAEREL. MERTHTOCRERIAT H5E oD )
ZREL AR SEERDSMET Y VIV AR 3R B R (ICSHEIT
KEEY RSDFFERICHERT A M Z5ELE L REDEICEZDRK
MOEFENTT LIBICE. BT 4 —7 YO THIELIAERDEA
VBT EERBVET,

AR EEERDNARICRE T2 EZANSDTERT BRLSH
BLIEELWMERIBEOIEROBAZEVEL TR LE L. TLTHS
BN WOLDENDIFEMESEY THIENTER LT, FaEldE
BERYEWN ATOV TV FORIGBRAT v T &FFEL NS ETATT,

BOERHEIELTVEY, TDTEH AELTCEZERRFFEICEE
KNBDTY,



Arctic Anagama
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Ceramic Dreams Coming True

Gunvor Anita Tang rand Ceramic artist and founder, Rokkvika Porselensfabrikk AS

It all started with a dream my mother had.

A ceramist like me, she told me of her wish to someday build a Japanese
Anagama kiln in Lofoten. She imparted to me the fascination with the
craft and its endless possibilities, its many genres and local ceramic cul-
tures from all around the world. We often talked about our imaginary
Anagama kiln.

Sadly, my mother passed away in 2017, and somehow it became even
more important for me to see this project come to fruition. When Bodg
became a European Capital of Culture for 2024, it presented a great op-
portunity to get the Arctic Anagama project off the ground. Supported
by EU-Japan Fest Japan Committee and Vestvagey Municipality, Rokkvi-
ka Porselensfabrikk visited Bizen in November 2023. Our main contact in
Japan, the accomplished ceramic artist, Mr. Toshiaki Shibuta, introduced
us to several of his colleagues in Bizen and we studied many kilns and
learned about this fascinating ceramic tradition. During our stay, we suc-
ceeded in putting together the Japanese team that will build our kiln in
the summer of 2025.

In August 2024, Toshiaki Shibuta, who is the designer and lead builder of
the Arctic Anagama kiln, visited Lofoten together with fellow ceramist
Takuma Watanabe. At Rokkvika Porselensfabrikk they led workshops
and presentations for local ceramists and artists, demonstrating Bizen
clay and traditional techniques as well as the art of Anagama firing. As
the language barrier was an issue, Mr. Shibuta and Mr. Watanabe had
prepared written learning materials to complement their oral presenta-
tions as well as a video showing the process of Anagama firing. At the
potter’s wheel Toshiaki Shibuta made his hands do the talking, exhibit-
ing the skills of a true master.

The Arctic Anagama kiln is meant to benefit ceramists in the local region

and beyond, as this will be the first such kiln built in Northern Norway.
Ceramists will be invited to participate in firings with their own pieces,
and students of ceramic art will be invited to study the kiln and learn
about the Bizen wood-firing techniques.

We also used the opportunity to hold a promotional event presenting
the Arctic Anagama project to the public at the local culture center. The
event was attended by over 30 people who also got to experience a tra-
ditional Japanese tea ceremony, performed by Mr. Takuma Watanabe,
as part of the program. Many attendees also registered to follow up-
dates in the project and if needed participate as volunteers. Our wish is
for the Arctic Anagama project to garner enthusiasm and participation
from the local community, and for it to be a gateway to increased inter-
est and knowledge of the craft. After our first public presentation of the
project, we feel confident that we will be successful in this regard.

The week of workshops and presentations were again graciously sup-
ported by EU-Japan Fest Japan Committee as well as the Norwegian
Association for Arts & Crafts and Nordland County Council.

While our Japanese friends visited Lofoten, we continued the planning
of next year’s main happening, when Mr. Shibuta and Mr. Watanabe will
return together with two colleagues to build the kiln. The kiln will then
be dry-fired, loaded and fired for the first time with our own objects as
well as objects from other ceramists in the region. An exhibition will be
held afterwards.

After first meeting in Japan, thenin Lofoten, we have become more
than just acquaintances and fellow ceramists. We have become great
friends. Spending hours together in the workshop, learning from each
other and talking about our craft and our artistic ideas has been truly
inspiring. As a ceramist that mostly uses imported clay, learning about

the Bizen ceramist’s emphasis on preparing and using local clay in their
production, made me start the process of mapping out and studying
thelocal Lofoten clay. Mr. Shibuta and Mr. Watanabe joined me on
excursions to retrieve clay samples and plan firing tests during their
visit. When the first Anagama firing is completed next summer, the kiln
should contain pieces made from Lofoten clay.

As Mr. Shibuta and Mr. Watanabe were travelling back to Japan, they
graciously gifted me several beautiful Bizen pieces that they had
brought from Japan, and | got to send with them some of my own. We

are staying in touch, planning the next steps of the project.

My mother’s dream is coming true. It makes me so happy.
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"Chrome Hill meets Dojo (Michiyo Yagi and Tamaya Honda)" /},ﬁ%@f%xmﬁk@_ .7'_,7;5?"[{7 ‘LWL,
successfully toured Norway, including at Bodg - the European / S e e

Capital of Culture. The project culminated in a workshop and studio @DATE

recording, with plans for future collaborations in Japan and Europe. 11~22 Sep. 2024

@VENUE

Moss, Oslo, Stavanger, Tonsberg, Hamar, Bodg,
Skjerstad (Norway)

@ARTIST

Michiyo Yagi, Tamaya Honda, Asbjgrn Lerheim, Atle Nymo,
Roger Arntzen

70954

1) HEH) Ex—7-ZINA— bR (TE71—5—) Ic&
p 27—03vS
Sl B2 2024498198
K18 /WY —ENERTHTE—(FAD)
¢ BINE: I—7 -5/ R— b AARERMK, REER

PROGRAM

1) Workshop with producer Mark E. Rappaport and Dojo
Date: 19 Sep. 2024

Venue: Norwegian Academy of Music (Oslo)
Participant: Mark E. Rappaport, Michiyo Yagi, Tamaya Honda

Mr. Asbjorn Lerheim - asbjornlerheim@me.com
for artist contact: = ==
~__Mr. Asbjorn Lerheim - asbjornlerheim@me.com

y Mr. Roger-Arntzen - roger@rogerarntzen.com

— Idiolect / Dojo (Mrs. Yagi, Mr. Honda, Mr. Rappaport) - idiolect@mac.com
Mr. Atle Nymo - atlenymo@gmail.com

[ -’

[ ! . p
‘ { 1 ] A Chrome Hill meets D6jo live at Sinus, Boda
=y ©Mark E. Rappaport
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Chrome Hill meets Dojo live at Victoria,
Nasjonal Jazzscene, Oslo
©Mark E. Rappaport

Asbjorn Lerheim in Amper Tone Studio
©Mark E. Rappaport

3 MarkE. Rappaport and Dojo workshop
at State Academy of Musicin Oslo
©Roger Arntze

4 Chrome Hill meets D6jo outside Amper
Tone Studio, Oslo: Roger Arntzen,
Michiyo Yagi, Atle Nymo, Asbjern
Lerheim, Tamaya Honda
©Roger Arntzen

Producer Mark E. Rappaport in Amper Tone Studio, Oslo
©Roger Arntzen

Chrome Hill meets Dojo with special guest Eivind Aarset
at URO- Haugar kunstmuseum in Tensherg
©Mark E. Rappaport

Chrome Hill meets Dojo live at Sinus, Bodo
©Mark E. Rappaport

Michiyo Yagi showing Isak Reitan Arntzen
the koto
©Roger Arntzen
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Chrome Hill meets Dojo

32nd | Bodg *—F—

Norwegian Americana jazz meets Japanese experimentalism

ASbjﬁrn Lerheim Guitar player and composer, Chrome Hill

Chrome Hill is a Norwegian jazz-rock band steeped in Americana that
has spawned seven albums and many live performances. Chrome Hill
is a quartet where also Torstein Lofthus on drums is a regular member,
but he was unable to join the Norwegian tour in September 2024 due to
other commitments during that time period.

Thisstory begins with AsbjernLerheimand Roger Arntzen being
stunned by Yagi's performance on her electric 21-string and 17-string
bass kotos at the legendary Roppongi club Super Deluxe in 2015, who
played a duo set with the German drummer and Krautrock icon Mani
Neumeier. Chrome Hill played a double bill there that same evening.
They began entertaining the idea of incorporating Yagi’s unique sound
into Chrome Hill's music.

This was realized during the group’s next Japan tour, in 2019, when
Chrome Hill invited Michiyo Yagi and drummer Noritaka Tanaka to join
them at Koen-Dori Classics in Shibuya, Tokyo. The energy generated by
all the musicians together was massive and inspiring, and the members
of Chrome Hill couldn’t wait to come back to dig deeper into this collab-
oration.

When Chrome Hill returned to Japan in 2020 they were unable to bring
the entire band, so they arrived in their alternate form, the Chrome Hill
Duo, that operates as a semi-independent “chamber version” of the
quartet. Meanwhile Tanaka had relocated southwest to Kyushu, so Yagi
brought on board Tamaya Honda, her longstanding musical partner in
the koto + drums power duo D0j0 as well as several other groups.

That Lerheim and Arntzen had brought some recording equipment to
document their visit turned out to be a lucky strike, as you may con-
clude after hearing the recording of the Aketa No Mise gig. Unfortu-
nately, COVID-19 hitimmediately afterward, and production had to be
postponed for several years. But in 2023, the album was finally released.

Chrome Hill always wanted to present this collaboration to the Norwe-
gian audience, and in 2024 the EU-Japan Fest Japan Committee Passport

Program provided financial support for Lerheim and Arntzen to visit
Japan again. The occasion was that Bodg, the home city of Arntzen, was
one of the European Capitals of Culture this year. The visit and meetings
were very fruitful, and we started to plan to bring Michiyo Yagi, Tamaya
Honda and the producer Mark E. Rappaport to Norway during 2024.

The project support from EU-Japan Fest Japan Committee made this
dream possible. We ended up playing seven concerts in Norway, and
among them was Bodg, as a part of the program of the European Cap-
ital of Culture Bodg 2024 and the local jazz club Ad Lib. We also played
at Skraplanet in the small village of Skjerstad. Besides the two concerts
in the region of Bodg 2024 we played a concert in Oslo, at Victoria Na-
tional Jazzscene, which is the National Jazz Scene in Norway. The rest of
the tour was at House of Foundation in Moss, Blyge Harry in Stavanger,
Hamar Theater in Hamar, in cooperation with the Hamar Jazz Club, and
last concert before Bode was URO Hauger Kunstmuseum in Tensberg,
as a part of their Nonfigurativ Musikk concert series. The Norwegian gui-
tar icon Eivind Aarset joined us as a special guest at the concert in Tens-
berg. In fact, D6jo and Aarset have played concerts together before, but
this was the first time that Chrome Hill and Aarset played together. This
concert was very special to us, with many great musical moments and it
was well received by the crowded audience.

In addition to the seven concerts, Rappaport, Yagi and Honda also held
a workshop at the Norwegian State Academy of Music in Oslo. This was
very exciting and fruitful for the students. Most of them have never
heard a koto live before, not to mention that Yagi also plays the koto in
a very unique way. Her koto is a 21-string electric koto, with a piezo mi-
crophone built into the instrument. She uses electronics, electric guitar
effect stomp boxes, to get her very personal sound. At the workshop,
Rappaport introduced the musicians and gave the students a brief his-
tory lesson about the koto, from the traditional way and the traditional
koto repertoire, to the way that Yagi is playing her hyper-koto today.
The students learned about her and Honda’s musical backgrounds and
their way to become two of the leading improvisers on the Japanese
experimental jazz scene today. D6jo ended the workshop by playing

improvised music for the students, and two students also got the
chance to play with Yagi and Honda.

Chrome Hill and D0jo also did a studio recording at Amper Tone in Oslo.
This is the first time that Chrome Hill records only free improvised music,
and thereis a strong wish to continue to develop this friendship and
musical connection. We are already invited back to Tokyo by Dojo. We
think that the concerts in Norway, the days we spent together and the
studio recording have strengthened the collaboration between Chrome
Hilland DGjo. We are looking forward to creating more moments to-
gether in the future.
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@DATE

11 ~ 23 Sep. 2024

@VENUE

Stormen Konserthus, Bodegaard, Bakgarden
kultur, Rana Kulturskole (Stormen, Bodg,
Mosjeen, Mo i Rana, Norway)

@ARTIST

Miki Ambo, Darya Katyba
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PROGRAM

1) Rehearsal and meeting

Date: 16 ~ 18 Sep. 2024

Venue: @vingshotell (Oslo)
Participant: Miki Ambo, Darya Katyba



Stormen Konserthus, Bodo 3 Bodegaard, Bodg 5 Bakgadrden kultur, Mosjoen 7 Bodegaard, Bode
©Marthe Molstre

Stormen Konserthus, Bode 4 Bodggaard, Bods 6 Ranakulturskole, Mo i Rana 8 Bodggaard, Bodo
©Marthe Molstre




R/ IV T—ERARDEHHBLESEE

TIREFH 7=zt

2024598, R—F—HFEEDYV TS/ FF. LT - hT7a—/\ERIE A6/
W T—d R—R—=T4 DDV H—rERELTZ, 2OV H— ML BAE
2AHLS3RICH TRR TCRELIE OV T —bDRDAT v 7ELTDR
BT SEIEFEADMSNEZHMPARSEMBEREGZTOYSA
EHAT, & STDIEBENATOARHEVEHR. RiEB# TH 5. &
FEDELVIERZ FOIT, FAFHRICKEDEARBOF RS TR 588
DTV T HEE) AT, FEERFEOBERENERICTEVWTEDLSITIRBITH
BLTWSIcDhEWLS, THREI—OVvDOBREDOEE I EEL, /L
TI—RTSVADERLBYVIAAR, 77V ADEHRE—JR- ST
IWEIO—R Ry Y —DFEERBLT 7 VAMRIRHDVDICERFE
oA VREL—Y 3V HEZIF TV DR ESNEZIERY £ D, &
fec /It —HBDE-RIVE DT AV VA=At I L BH
AEBNARSHIKE LT,

LES PERAEZEHF A0 TEC LIERL S /)by T —L WS EICE
BIRHDHZEDD AL/ IV T T—IFRHMDESE, A RAOADSRITHICED
TR—R—ZBICHETH L AN RCIE, FiE LYECTU ALY
EEOTVD B - EEEERIIDVIE Ol RIFPHTITHES
ARIFFHEENEN BB DX TN T,

HBEEDEELITIN=FIVIE. AFEOFIDBICA RO TITh N #1H
13 BABZEAOREPIHZF Y I LIty BARMES TIEOHFEED
RHHETREICRTO oMY Uiz, ZRFERICEVTE. 12UTFRZD
TVTESIRAMICRGED . BRANRTITADH SN RIPHLER, 8
WERICHO L EEMABIEBAMDOEZ EDKSICHICHESD
ESLRS/ IV I—DRRIGD 5D ZFELE S D ECBERIEED
FOBBATHOHDEVIBERLEET BITANIIEMITELTE
BROBESRITSEMLULEBRDEARICES LLBRLRADRES
SH\ EEEFREGED ofe, /IVT I—AIEE. MHKFEHDTHROEIL
RUORISHERRF CEZ ST, Efew ANIIEEBICEWLTL, [EDEH
ABDEZE LTHE/OTVBIEVDIA M=) —REICEFENEDL ST
U792 a>ETBENELHTHO, /IVTI—IKEbA—ILDEIST S
RED. APLICECHBOS L EFEDHATNEWNIEFTETEOT
IOV eARDEFHELCTINSLAID,

ARNEDEFRITIE R—F—FROECH DA MNVAY - AV —MR—ILTD

90

WME T/ CIMAHARE INT2—D 2Ty 7 FAE

SUFAVT— ke RIBIE AAVR—IVOAYOICELERT AT, —EH
SRR EGOTHY . BlICELILEMOTcHREDIMNUITT IV EDRE
DEADTWVS, AV Y —rD1EHIESFISRENTIEL, SVFER
LATHS VY —bHMRE ofc, FHDZ Y FOAV T — MIEHIRICRKTE
TNTEY, BRIITROBMBEH80RIFENERBREGSER DT
&) BRRICHED WHTHWARDY Sy I EROBEAETPAIC
MorELEITODSRE L BEEMNF <N,

1RNEEMEDofeh & 2RNBEDRB R N I— &, RN I—I1X1985F
ICRIENT—rFrSU—T b/ IV T —RRDEMG L DA
AL T2 avEFABLTWS, BETHAN-RICET— MERDERE
NTHI UN—FIVORICEREZEER 1ML,

KIFTOHIE KERTICTRITETBETHENIRT T a—)b. 7541
MRS TEDEDF T, HOLCHEMEELHTEVT 7>I—)b
ERELKRATHLEZ LIBRICENZR S TRLADEEEYHT, A
ATH TV Y —ITRUEY . ZENLE@D oo KBROEETH
FTREOTEEOBR, FvFU—DREYT, $o&FoT<NTW
BT —DFEF. « - IDBERERIEIDNSRKEDIESD,

288 E—Y Y EWINERRIICHILKBETONT— v 2 —
Bakgérden kulturlc C1DBEDIVH—b, RIFICRIET 5L BEEDZ
BrHDE/TCI—E—ERETRERT—FHARIN TV £V
S0E, TORBLOEMET1AFEZMAZ 5T fhfcbbr—F %\t
FEEUN—HIVICEEATL, VUN—HIUDSARBEE TREN G >F2D T FIT
—EDI—7 v MUgUHLTHZE MFHADER BEDY—1—I R
E—VH—EAFLAS HNE- - -EndbThElH/Iboz—21F 0
EBEVWKGREDDIR RBICRDED——Pr—+ 2R LGHRE
DESTHY, AT ERE LTRT—IN AU TICLBI—ETER
ZTeBERDIEHRRPIERICOVTOL I F ¥ — 5 BEIFEKEEENT]
N, FreLEVHRBETV .,

REOWNEF. E—YI—VHSBET2RHEBOE— 1 5—FITTC BEDL
S5RABREIE. LITH LD VTET 5K, fMHLKWIE F—2v (Z
7) DEEDL YA VB PANRTDIEBEL LB —F - hILFv—
RT—IVDEE, UEAT LIeBCEABADRT Y 747 CRIBLEE,

RIBREDFLWE LT EE > oo B RO TRIFHESDIRBZEBLE L
feIREBL TN eR XY DB HEIF. WOBIINSEE20EETHOPD
PLEOTHFELEIE2ELTWVS,

EEREHNST—IIEBATECT—JIVyOREEHE, Fv U RNIVEE
ETAVETSREREL, RRGERICETT 2, BADTDNEEE
TRARTEEET/ DEFMBIET TIREL TENTTERTEIFES
FEMIT'FEI" T2, ZND MHBHBTER] EWVSTEERVHE
TNz,

2HBITARNEIF/N— R THofeHh REDREI RO O>THERLROE
TEED >l BEFEDT A4 MNTAHROLSBERITFTET BHITIE.
RROBROBTHEICOFEESNT A N\ALEWSBET X THEIL.
ZTHOSERBRT A MIEVIBZDZRELH D, Dol IdF o1
BEOWEELANSYTHBEF R LA, b/IVU—TCENBE A%
T AA VHEBIETR— F—\DEZEDRIDFFEH LKW ELTRED—
mfz>tz,

BERADRDT S MR—LTHE— v (£)7) M/ 1—EARDE
ROBMNZLHBEBESBLEIT VIS LECHEREZ L, Blhdik
BERXbLI




Norway-Japan: When music meets people

32nd | Bodg *—F—

A history of classical music in Japan and Norway, traced through song and piano

Miki Ambo Ppianist

In September 2024, a Bodg - based soprano singer, Darya Katyba and
I gave four concerts in Bodg, North Norway. These concerts were a
sequel to the concerts we did in Tokyo in February and March earlier
that year. This time, we made a programme that would allow the au-
dience to get to know some less familiar Japanese songs and operas.
It mainly focused on the works of Toru Takemitsu, a composer very
popular internationally. The programme centred around Takemitsu’s
beautiful songs. Also, it included arias from Japanese operas “Kurofune”
and “Yuzuru (Twilight Crane)”, aiming to trace how music originating in
the West developed in its way in Japan. The concert was entitled “The
Encounter of Japanese and European Music”, including works from
Norway and France. The songs highlighted how the East inspired the
French impressionists through the French composers Joseph Maurice
Ravel and Claude Debussy. They also performed an opera portraying
Japan by the composer Ludvig Irgens-Jensen, born in northern Nor-
way.

When | was a student, | spent some time in Oslo. | could say that | was
familiar with Norway, but the north of the country was a whole new
world for me. When | arrived at Bodg Airport from Oslo, the wind was
blowing strongly. It was dim and cold, and the sky was overcast. | was
at aloss for words, but the people | met at the venue or the cafes were
all generous and welcoming.

The rehearsals and meetings were arranged in Oslo the week before
the performance. On the first day, we checked the pronunciation
and intonation of the Japanese lyrics, and carefully went through the
unique vocal characteristics of the Japanese songs. Japanese operas
are fundamentally different from Italian arias. Therefore, we dis-
cussed how to put the subtlety of Japanese opera and the emotions of
the characters with their feelings hidden inside, into sound, and how
to convey this to the Norwegian audience.

The background of Japan depicted in the opera s also important. In
particular, “Kurofune” is set in the period of national isolation at the
end of the Edo period. We had endless discussions, imagining how ter-
rifying and intimidating the arrival of the black ships must have been
for the people of the time. Most of the Norwegians love the sea, so we
thought we could expect a good response when talking about it. |
was also looking forward to seeing how the audience would react to

the story setting of the opera “Yuzuru”, in which cranes take on human
form and weave fabrics. In Norway, there are countless folk tales fea-
turing trolls and fairies living in the forests and mountains. | wondered
how they would receive these Japanese folk tales.

The four concerts began at lunchtime at the Stormen Concert Hall in
the centre of Bodg. The venue was the foyer facing the entrance to the
main hall, and the building faced the harbour, so the windows looked
out over the fjord. The audience arrived about an hour before the con-
cert. After they enjoyed lunch, the concert began. Lunchtime concerts
are held regularly on weekdays. Around 80 elderly people from the
city were invited free of charge (it seems applications are required).
After the performance, several in the audience came up to me to say
that they had been truly moved by the intelligence and inner beauty
of the Japanese classical music they had heard for the first time.

After the first performance, we moved to the next venue, Bodggaard.
Bodggaardis an art gallery established in 1985 and holds the largest
private collection of art and cultural assets in northern Norway. There
were also works of art on display in our performance space, which al-
lowed for a luxurious time for viewing before the rehearsal.

On that day, | had a flight to catch immediately after the performance.
I was running out of time for my departure. | had already packed my
luggage, and as soon as finished the encore and bowed to the audi-
ence, I ran out of the venue with my luggage and wearing my dress.
ljumpedinto the taxi waiting at the entrance and headed for the
airport. The audience, the gallery staff and taxi driver gave me a big
send-off with applause and laughter, the gallery staff, and the taxi
driver who had waited for me. Where did this generosity come from?

On the second day, we gave our first concert at Bakgarden kultur, a
new art centre that had been built in the small town of Mosjgen. When
we arrived at the venue, preparations were underway to welcome the
audience with coffee and a large, luxurious cake on the table. It was
the first anniversary of the centre’s opening, so we also got to enjoy
a piece of cake and then went on to rehearse. As | had some time be-
tween the rehearsal and the performance, | went to the annual market.
I wanted to buy reindeer smoked meat, venison sausages, smoked
salmon, dried cod, mackerel in a can... everything looked so ‘Northern

Norwegian't When we returned to the venue, the audience was gath-
ered together enjoying coffee and cake, and we prepared to go on
stage. Darya also gave a lecture on Japanese composers and works,
with a touch of humour. The audience listened with interest, and there
was a lot of laughter.

The final performance was heldin Mo iRana, alittle less than two
hours’ drive from Mosjgen. The view from the car was just mountains
as far as the eye could see. The final venue was the auditorium of the
Rana Culture School, where Dasha works as a vocal coach and opera
conductor. Three retired men volunteered to help with lighting, sound
and setting up the venue.| was very nervous as | watched the large
man moving and adjusting the lights near the ceiling on a stepladder. |
was relieved that nothing happened while he was up there.

If you bring in desks from an empty classroom, lay a tablecloth over
them, put candles on the table, and prepare some wine and glasses,
it will transform into a wonderful space. What |learned in this small
country was not just piano expertise, but also this: ‘Do it yourself,
make it yourself. That is what is elegant.’ This trip reminded me of that.

Performing four showsin two days was hard work, but even after
the final performance, we still couldn’t relax. To return to Japan from
Oslo on the afternoon flight the next day, we needed to travel to the
town of Trondheim on the midnight train, a six-hour journey, and then
change to a domestic flight. We had a party at a restaurant without
any sense of it being over, but the main dish of white fish caughtin
northern Norway was the perfect dish to end the ‘Musical Journey to
Bodg'.

On the midnight train station platform, Dasha and | made a firm prom-

ise to ‘continue our activities to promote the music of Norwegian and
Japanese’ and exchanged our farewells.
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Island Eye Island Ear, Lofoten 2024
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David Tudor's ambitious 1974 concept,
"Island Eye Island Ear," envisioned an
environmental concert showcasing an
island's unique elements. Despite initial
plans, the project was realized decades

later through collaborations in Japan
and Norway.

(«o] \AV.Xe1 I |Vis. Marianne Hultman & Ms. Kjersti Solbak
- marianne.hultman@nnks.no

for artist contact:

Mr. You Nakai - younakai@gmail.com

Mr. Norimichi Hirakawa - hirakawa.n@gmail.com
Mr. Kei Komachiya - komachiya@gmail.com

Mr. Hirofumi Nakamoto - h2nakamoto@gmail.com
Mr. Katsuya Ishida - kusaka@artful.co.jp

Ms. Hiroko Kimura-Myokam - myokam@gmail.com
Mr. Jacob Kirkegaard - jacob@fonik.dk

#Robert Monnier and Gill Eatherley fligh one of the kites by
Jackie Matisse'during the opening weekend of LIAF 2024
titled SPARKS. Island Eye Island Ear, Lofoten 2024.

* OKjell Ove Storvik and North Norwegian Art centre”
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@DATE

21 ~ 22 Sep. 2024

@VENUE
Svingya, Norway

@ARTIST

You Nakai, Norimichi Hirakawa, Kei Komachiya, Hiroko Myokam,
Hirofumi Nakamoto, Katsuya Ishida, Jacob Kirkegaard, Robert
Monnier & Gill Eatherley, Margaretha Asberg, Julie Martin
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PROGRAM

1) Courses of Action

Date: 24 Aug. ~ 20 Oct. 2024

Venue: NOUA Gallery (Bodo)

Participant: Michael Tsegaye, Flis Holland Sissel Solbjerg Bjugn,
Island Eye Island Ear Archive

2) Panel Exhibition

Date: 21 Sep. 2024

Venue: Public Library (Svolveer)

Participant: You Nakai, Norimichi Hirakawa, Margaretha Asberg, Julie

Martin, Robert Monnier, Gill Eatherley, Kjersti Solbakken, Marianne
Hultman



1 NOUA, Bodg, Group Exhibition 'Courses of Action’, showing 3 Robert Monnier and Gill Eatherley preparing one of the 5 Kjersti Solbakken, curator of Lofoten International Art 7  Fromthe opening weekend, September 20-22, 2024

2 [EIE Archive. Curator, Kjersti Solbakken, LIAF 2024 kites by Jackie Matisse Festival 2024 titled SPARKS and Marianne Hultman, ©OKjell Ove Storvik and North Norwegian Art centre
1 ©Kjell Ove Storvik and North Norwegian Art centre ©Kjell Ove Storvik and North Norwegian Art centre director of North Norwegian Art Centre
3 4 ©Kjell Ove Storvik and North Norwegian Art centre 8  Svingya, the site for Island Eye Island Ear, Lofoten
2 TheHistory of Island Eye Island Ear 1974-2024, presented 4 Robert Monnier and Gill Eatherley fligh one of the kites by 2024
> 6 7 8 at the North Norwegian Art Centre as part of LIAF 2024. Jackie Matisse during the opening weekend of LIAF 2024 6 Panel at the Public Library in Svolvéer. Opening ©Rokkvika Porselensfabrikk
©Kijell Ove Storvik and North Norwegian Art centre ©Kjell Ove Storvik and North Norwegian Art centre weekend, LIAF 2024

©Kjell Ove Storvik and North Norwegian Art centre
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Island Eye Island Ear, Lofoten 2024

32nd | Bodg *—F—

A hole in my astral body

KjerSti Solbakken curator, North Norwegian Art Centre / Lofoten International Art Festival

In 1974, the pioneer composer David Tudor (1926-1996) supported by Bil-
ly Klaver (1927-2004) and Julie Martin (b. 1938) of Experiments in Art and
Technology (E.A.T.) conceived an environmental concert, Island Eye Is-
land Ear, which would reveal the natural elements existing on the island
of Knavelskar in the Stockholm archipelago. The artists Fujiko Nakaya (b.
1933), Jackie Matisse (1931-2021) and Margaretha Asberg (b. 1939) were
invited to collaborate on the project, which included parabolic antennas
around the island, introducing subtle shifts between various places on
the sameisland, through sounds from different seasons of the year.
Nakaya would create pure water fog sculptures; Matisse would create
kites with very long tails whose movement would respond to the winds
high above the island; the Swedish dancer and choreographer Marga-
retha Asberg proposed ideas for dancers using mirrors to direct visitors’
attention to the physical elements on the island. For over 50 years the
possibility of producing the concert on various islands in Sweden, New
York State, and the St. Lawrence Seaway was continuously being ex-
plored, but the plan was never fully realized.

LIAF (Lofoten International Art Festival) and SIAF-LAB united in both or-
ganizers approach to the same work, with a group of artists, researchers
and curators from a new generation, together with original team mem-
bers and their estate, aiming to realize the work as part of LIAF 2024.

Lofoten International Art Festival (LIAF) is a festival for contemporary
art with a history spanning back to 1991. The biennale presents works
by international and local artists and seeks to be an open, experimental,
and available meeting place for artists, collaborators, and the public.
The festival has no set venue but is recreated every time by exploring
and integrating with its surroundings in Lofoten. Exhibitions and works
of art have been displayed in various locations such as a mountain top, a
park, a garage, a library, a fish rack and a private home.

LIAF 2024 coincided with the same year that Bode and Nordland County
held the European Capital of Culture title. The year also marked the 50th
anniversary of the first attempt of the environmental concert, Island Eye
Island Ear (IEIE) from 1974. The aim for the project was to help bridge the
gaps of knowledge that exists between various generations of artists,
contributors and audiences to gain new insight and understanding
through partnership with platforms for innovation and experiments in
the fields of art and technology, between Hokkaido, Tokyo, Lofoten/
Bodg, Sweden, Denmark and New York.

Through experimental multimedia listening approaches, educational
programs, and collaborative partnerships, the project wanted to explore
how local communities could become agents of their environment and
heritage while promoting resilience in the face of environmental chal-
lenges. IEIE aims to raise awareness about the importance of protecting
island ecosystems, preserving indigenous cultures, and fostering sus-
tainable practices. Through outreach initiatives and partnerships with
local organizations, communities, and experts, the Island Eye Island Ear
project helped facilitate knowledge exchange, resource sharing, and
mutual support. Through numerous workshops, exhibitions and text
production, participants were able to connect with peers who shared
similar interests and goals, further enriching their networks and foster-
ing long-term relationships that have already led to new connections
and collaborations.

In addition to being one of the festival’s largest productions, reaching
all visitors of the festival in Lofoten as well as the satellite exhibitions
in Harstad and Bodg, the project reached more than 60 school classes
that were able to engage with the project through kite tail workshops
and other mediation activities. It received press articles from both na-
tional and international art journals and the longer essay IEIE Reflected,

Reflected by You Nakai has been released by Metode. The editors of
Currents are Kjersti Solbakken (curator of LIAF 24) and Ingrid Halland
(editor-in-chief of Metode).

A quote by David Tudor, in aninterview with Billy Kltiver from 1978
states the level of personal commitment that has always been part of
this project. “l wouldn’t want to miss it myself”, he said. “I've always
felt that about this project. Ever since we tried things out on an actual
island, | already knew then. | thought it was so gorgeous. | mean the ex-
perience | had in sound and fog, they were so beautiful that | knew that |
didn’t want to miss doing this. | mean, if it doesn’t happen, there’s going
to be a hole in my astral body.”
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Success of Japan Film Day broadened cinema reach, with positive Ms. Mina Moteki ;ZA:‘_:{rﬂi%ﬁE(/”ﬁI_"T_ B>
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feedback, unique screening, and special guest connections. - minamoteki@kowatanda.com SR8 T4 VAR

@DATE

24 Nov. 2024

@VENUE

Fram Kino (Bodg, Norway)

@ARTIST
Mina Moteki (Kowatanda Films)

Introducing Kontora, the heart of the event, before videogreetings from main actors
96 ©Fram Kino



Videogreeting from main actor
©Kowatanda Films

Proud family-members of a norwegian
participant in the movie
©Fram Kino

Introducing all the screenings with
relevant information
©Fram Kino

Goodiebags and popcorn to everyone
©Fram Kino

5 Freesnacks!
©Fram Kino

Delivery from Ramen Tiger, a Japanese
Restaurant who served food for the event
©Fram Kino

Popcorn!
©Fram Kino

Goodiebags!
©Fram Kino




HABREIDH

FEZDMEREELTOATE YR T IVLAADFRESD DAL E—HEICE
HEEEBTEAREEL B TVET, REHEPIC, BAERKE
T FAVNVRICBRWT BT EOERE L, EfE. EBE
AISHUNCEFICRRDEREREBLKIEE Y, KIOFERIRRETD
HAREBSTREEVE Lz, BEDBETHORFHEIEAEMED
BEDITEVE Lz, BEDYR—MIODHSEHHLTVWET, EFBTAD
Wi nUE FADERFUETEILT D RS ICRBES LWEDITIEEY FBATL
fee REDELE XL Z LT EVDIFZFDARICIERICHB T ENE LT,
INETOANETELOIMEFNDERDBHYE LD, BEADHLIF
ERBBEANRICHR 2T &ldH ) E A, STHEIBTALITEREZERY
AU Irican, BEVCOXEDBELSPEVERELTOWE T, FdD
kEgob BREZDELTICHETINGITIZTLLES, CUORREEBS
LIEWEBSTOVE T, RICHANSRRICIE. BERDRBES LLWAFETHSE
MEAELDZLDEBEBT LIEWEBWE T, BRIGAHITFRIEISRT
TY, ZL T HTTDADEALGIFNIE T SITEUVGAATLESTL LD,
SRFRDDIET O RRICERICHEO>TLEVE LIc, REDELET AR
LTENBTEIEHIEEA.

REREZR CHETZEEIF. JT720 4 T VLAANEIFEHDICL
BN BV ELAT L, FEICHESDOREFRD>ERERZEE
TETCWRE ZOHRO—ER AV ) ZHROELTEEZRER T S
ZEIELE L, COERIBANY PDEREBZZELDTLRD KEHIS
RLDBEVEDTLIZ, LAL. ThZEDFELTWBY DT ET /
I T—DBREICEST 2KRADBRDARMREZ2BFH RS LD I
BI2DIFHELNTLETT, L L. ARDBIBZEZZBICIIETHNT
RSDEIFNIE RS (FRICHNZERZRF OTHLEIBENHIET. T
IH5. I EITHCRTITHBLE LTz, HDOALIT, TOREES LUVBRE
ZHRETDIRAIZER OTELL 2D TY, DAY MHAEDBREIF. —
REGREEDREDRFZLIF. RODBIEICHEM T ST LTLI &
CEEFEDA —TA I VREHLWF—TA IV ARSI EF LSBT
EDHER B E FEBITHRLTVETY,

Fhrebid, BYALVOBRREEICHAL TV IZE SmE—AUEY

98

by 2 —TOHARBEOH

RETATT *VAATI T5h-F/ C—IVRER—TFA Y XX o—

ICEEPOEARRERDEVE LIz, INDANY MIRBSLWENE
RAE LI, Flel RSEBEDOAHRICERTRY T I VIMRUVI0 &
foNEBRBLEDSEY LEL, OB REEICFETERVWEESH
BOBMELBIEETHHEINTOE LT,

LTCOEMERDENREEHITIAT Y, D SHESEROBELS
BOLEICDOVWTHEALE L a2 51 OEBEIICIE, BREICEZY
BEEFvIUR—DBEADSFERET A A E—IDBY. LTHHRE
S5LADTY, &Wblt COBERE COARER LA/ LY T—ER.
W—THBILETE-IVLIDT, RIgEDAHEICE TR K —BSF
AMTCIZ—UEREG el ETLE D,

TSI, FRRHRENSY E Lc, IREDFIC. IOV b5 I<Bb ot
I I—ABREDTREDNNSOLp oD TY, FhfcbldZ DI L%H
BICHIW R AT LI, DD ofcBEf. HOPRETHNECRLSN, 7
EOHRIEHRET LI, BEIER—RF—DH S, JE RREETHRER
FITRBENTVBZSTY, ZLDERTRAGHEETLEA AKX
. RERITRCTEBHOTER. TRBICEOT BEEDIFRER
BIECHEETDOHNH T EWVS T ELIFRFRIDEKRDHYF LT,
INSDERIFBE /LT I—CERHRINGEVLDTY, FEICE, KEDA
DEFTIEDNVTCIDFEE LKEEWE LTe, ZT T ERBNZ Y B
2. AT —IDSTREDBNDEL TV REE LT, CDRIZETEE
AEIREBRVE L, SRIRICEODTERBSLWLWERLEGY, EAYDER
BDHBICEOTEZDERRICRFZINA DT EDHREBVET,

FISEDEETEIC, —HRESRERZRMTCERILZELIRVEY, £
BIERDEL I aVIEERBES L FELDORAT T Efes 72AT 7
2 ZFLTREDHRDERES LWMIREZRDDALZLE, H50ZFHE
ICEBENTLELT.

RRITHEELTWBE, EREAPLT VYV EAE—HEITEETEEGM
BEREZRRT BBEDHIE LT HDNII— a2 R LB N
57— hN\TAREEH SAEBRBERE CHANE LTc. REIZER TI5F

U EBWTERFMCE ST HRAPOMEEZFERT DI LIFRBSLL
BERCTLI, el MEIEOIR— Vv —EDI—T 4 VT DIHFH DD
5. BBEDERAT V1—ILDFHH S ERT O S LDEHIITIET
RREDREEDEEHEICONTEZDTEEFZUE LT, BRERE CTHRE
ZHEETHEVSERISOVT HIERDERICH DRRTEBES LR
RER/BHTEDHERE Lc, FURPHEERICOVTE COEKRENRE
EBIE LT,

BREDNSOEELEOIE. IOHTINSDIERMDBRIFANSNE KT
VyIVhH BT EER IO ETINE L e, BADT Z A SRR T 7>
EROCVETH. HFVHSNTOVEWRIIRIE I IEKRBEHRDZ <D
FIREMED G Y £, [RMICIE. BERMEE T—< I LI MRERANY b
ZRETZLZBIET CEERBFICANTVE Y, HARDBREZEFTTD
FLORY D=0 ZFRALA SEDKSICAEDT ZADST I3,
BORVHEE CRLVWY vV IVOBEZEH AN M RE LW E
BoTWE Y, REE COLMIERDIEZLIF DI LR LI LTVE
ED



Japanese Film Day

32nd | Bodg *—F—

Japanese Film Day in the north of Norway

Benedikte Schuitema sales & Marketing Manager, Fram Kino

I've had the great pleasure of working with the talented people at Ko-
watanda Films for this project. | met with both Mina and Anshul during
my trip to Tokyo. Before - and during - my trip, Mina was so kind as to
share her tips and help me guide my way through Tokyo. It was highly
appreciated and of great value for my trip. It wouldn’t have been the
same without her. | was so fascinated by the beauty of Tokyo, the cul-
ture and especially the people. I've had the great privilege of travelling a
lot in my life, but I've never met people as nice as the Japanese people.
| still keep in touch with Mina, and we share similarities and differences
between our cultures from time to time. | will forever be fascinated by
Japan andits beauty and I'm in desperate need to visit Tokyo again.
When | do, | will make sure to spend more time with Mina who's such
agreat ambassador for her country. Tokyo really hits differently, and |
would be so lost without the guidance of a local; now it has my heart
and I'll never get over the beauty of it.

The eventlended up creatingasaresult of the trip justhadtobea
tribute to Kowatanda Films. | was lucky enough to watch several of their
movies and ended up creating an event around one of them; “Kontora".
This movie was the heart of the event, even though it attracted the
least audiences. But this was just as | expected. It's hard to convince a
Norwegian audience to go watch a (for them) completely unknown,
black/white, Japanese movie for two hours. But to change and develop
people’s habits you have to start somewhere, and you need to give
them the opportunity. And so | did; | started. Because | really wanted
other people in my city to get an opportunity to watch this great movie.
My goal for the event was to broaden the perspective and challenge the
habits of our average cinema goer. The event attracted both existing
and new audiences, which I'm very satisfied with.

We collaborated with a Japanese restaurant across the street from us,
who handed out small portions of Japanese food to all who attended. It
gave a perfect lift to the event. We also gave the guests free popcorn,
soft drinks and a small goodie bag. It was such a nice atmosphere in the

cinema that day, and those who attended were so satisfied.

We introduced all the screenings with a small greeting, a recap of the
film they were about to watch and information about upcoming events.
Before “Kontora” we had a special video-greeting from the two main
charactersin the movie, which was so great. It really felt very special
for the audiences, especially since we are the only cinema in Norway to
ever show this movie - and we made sure to make a point out of this. It
Was a unique experience.

A special situation occurred when we realised we had the family of a
Norwegian guy working on Kontora in the audience. We had no idea
about this, and the world suddenly felt very small and it was such a
special situation. He is from Bodg and lives in Tokyo working in the film
industry. It was special in so many ways, but especially since his mother,
father and brother - who attended the screening - never have been able
to see any of his work in a movie theatre before, since these movies
don’t normally get Norwegian distribution. Luckily they approached me
when they came and told me this story. So when l introduced the movie
I made sure to give them a shout out from the stage. I thought it was
a very special day and a great experience for them and it also added a
layer to the experience for the rest of the audience.

I'm glad to have been able to give our audiences this nice event with
other movies than the ones they normally attend. The movie selection
for the event was great and thoughtfully put together with a selection
for all age groups: both for kids, youths, adults, anime-fans and those
who value a great movie experience.

During my time in Tokyo | also got the opportunity to explore different
cinemas together with Mina and Anshul. We went to small arthouse
cinemas and big movie theatres to get the right feeling of variation in
the city. It was an amazing experience for someone who's been working
in the cinema industry for more than 15 years and experienced cinemas

all over the world. | also had several meetings with cinema-managers
and learnt a lot about everything from the booking and programming
of the weekly cinema schedule to how to operate a cinema in Tokyo. It
gave me a great perspective on the cinema going experience from the
opposite side of the planet and | made many interesting observations
about its similarities and differences.

The excitement and interest from the audience made me realize that
there’s a potential here that we are nowhere close to utilizing. Japanese
anime has its audience across the globe, but lesser known independent
movies have lots of unreached potential. In the future we might aim to
create a smaller event around Japanese movies, using my new contacts
and network in the Japanese film industry. An event like this should con-
sist of a broad variety of movies, like we did this time too - ranging from
Japanese anime to action to quality movies. | look forward to broaden-
ing people’s preferences of movie selection at the theatre.
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Japanese band Mocken's energetic performance at the YOUNG stage
in Boda captivated the audience and fostered cultural exchange
between Bodg and Japan.

5 —JITB13BBAD/ N K Mocken
RIFEEEBT L, F—F—& B4R

CONTACT

Vibrant venue!
©Maren- Johanne Stifjell, YOUNG crew
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Ms. Cecilie Haugseth

- cecilie.haugseth@bodo2024.no
for artist contact:

Mr. Masato Okuno

- okuno.m@renegades-music.com

@DATE
18 Oct. 2024

@VENUE
Sinus (Bodg, Norway)

@ARTIST
Mocken (Ryo Sugiyama, Ryunosuke Yokoyama, Motohiro
Nagano, Daiji Usami), Masato Okuno
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H#2: 2024E10817H
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BE: Mocken, HI7TERDEERDERE

PROGRAM

1) Meet and Play with local high school’s music program
Date: 17 Oct. 2024

Venue: Svommehallen (Bodg)

Participant: Mocken and the senior class of the high schools music
program



Mocken with the students at Bod highschool
©Bodg2024

The crowd loved Mockens energy on stage
©Maren- Johanne Stifjell, YOUNG crew

3 Mocken meeting with Maren- Johanne and

Kristian, youngsters from the YOUNG2024 board
©Steven Lopez G pewnor, YOUNG crew mentor

4 Mocken and the students talking about music and

beeing young musicians
©Bodp2024

5 Mocken meeting with staff from the Bode2024
team : Cecilie Haugseth, program coordinator
for YOUNG2024 and project employee
©Bodp2024

Mocken in full energy!(Ryunosuke Yokoyama)
©Matheo Steinvik, YOUNG crew

8

Capture the moment, Ryo Sugiyama
©Maren- Johanne Stifjell, YOUNG crew

Mocken meeting with YOUNG crew, the
organizers of YOUNG stage 2024
©Steven Lopez IG pewnor, YOUNG crew mentor
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Bridging Cultures: Empowering youth through music

Cecilie Haugseth Program coordinator

On the evening of October 18, 2024, a buzz of excitement filled the air
at Sinus in Bodg as local youth prepared to present YOUNG Stage, an
event that would bridge cultures and ignite passions. What was initially
planned as an outdoor celebration transformed into a vibrant indoor
gathering, welcoming approximately 2,200 attendees for an unforget-
table night of music and connection. And extra special for this evening-
the young band Mocken from Japan.

Planning and preparation

From the very beginning, the planning of YOUNG Stage was a labor of
love. It began in the spring, with local youth passionately choosing the
areas they wanted to contribute to, from booking local artists to man-
aging social media. Around 25 young organizers worked closely with
their mentors, fostering a sense of ownership and pride. Each decision
made reflected their dedication to creating a safe and memorable space
for their peers. As the event approached, the energy was palpable; they
were not just planning an event but crafting an experience that was tru-
ly theirs. How lucky are we, to have such passionate and talented young
people here in Bodg—it fills us with so much hope for the future.

Mocken

When Mocken, a band of four young men from Japan, arrived in the
dark and rainy city of Bodg on October 16, their presence brought a
spark of international excitement. With their enthusiastic manager,
Masato, they were welcomed with open arms. During a tour of the
Bod@2024 facilities, they met the hardworking team behind the first
ever Arctic European Capital of Culture and the band gifted their own
CD to everyone, a gesture that symbolized their shared journey.

A key desire of the band was to meet the youth who had been working
hard on planning YOUNG Stage beforehand, as a way to express their
gratitude for the opportunity to travel and perform at the event. This
turned out to be a heartwarming encounter—the youth felt a great
sense of pride when they received Mocken's latest CD as a gift, a special
gesture that deepened their connection with the band.

Wow!

The evening of YOUNG Stage was electric. The event came alive with
three youth bands, three solo artists, two drag performers, and, of
course, Mocken, who closed the night. The moment they stepped onto

the stage, the energy in theroom surged. Laughter, cheers, and the
sound of bodies moving to the rhythm filled the air as the audience—
ranging from curious ten-year-olds to enthusiastic fifty-somethings—
lost themselves in the music. The polite and reserved band members
transformed into rock stars; their passion infectious. It was an experi-
ence that left an indelible mark on everyone present, with many attend-
ees later expressing how the band'’s energy created a ‘WOW' factor that
they would never forget.

Global dimension

Reflecting on the event, | felt a deep sense of pride in the young staff’s
efforts and witnessing their hard work come to fruition was nothing
short of inspiring. The enthusiasm they displayed, coupled with the joy
on their faces as they interacted with the band, made it clear that this
event was more than just a concert—it was a celebration of creativity
and connection.

If we consider the skills the youth gained by being involved in every
step of organizing such an event, it’s easy to see how this could inspire
them to become the cultural leaders of tomorrow. And the fact that in
2024 we managed to bring a global dimension to a youth event is noth-
ing short of cool—as the youth themselves would say.

The joy

As the night came to a close, the bonds formed between the youth of
Bodg and Mocken signaled the beginning of something special. The
‘Meet & Greet’ session buzzed with excitement as young fans eagerly
sought autographs and took photos with their new idols. This event,
while focused on music, was a powerful reminder of the impact that
shared experiences can have on bridging cultures. | believe this may be
just the start of lasting collaborations between Japan and Bodg, a testa-
ment to the possibilities that arise when we come together to celebrate
our passions. ‘We are Mocken—and we are from Japan’ echoed in my
mind as | left, a reminder of the connections forged that night and the
joy that art can bring.

Gratitude

Reflecting on the journey that my colleague Charlotte and I made to
Japan and Tokyo in February 2024, it’s truly incredible to think that it led
to this unforgettable evening in Bodg! This speaks volumes about the

importance of positive encounters between people that open doors
to new opportunities, projects, and collaborations. In a turbulent world
where differences seem to be widening, cultural understanding and
respect are more essential than ever, which makes the existence of or-
ganizations like EU-Japan Fest Japan Committee so valuable. | can speak
on behalf of both myself and the young people who had the chance to
experience Mocken—our heartfelt thanks to EU-Japan Fest Japan Com-
mittee for this opportunity. Meaningful cultural experiences matter just
as much for young people as they do for us adults.

Since the pandemic, thereis an evident need to guide and support
young peopleina“new” world that they missed out on due to lock-
downs and strict quarantine measures. The positive impact they're left
with after YOUNG Stage is a beautiful and vital step toward inspiring
youth to engage in the cultural life around them.
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Nordland by Light
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Visual Art
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; "CONNECTIONS" light art installation
y bridgeq Bodg's cultural buildings,
sparking dialogue‘about history,art, and
bcommunity. i’

Connection at library in snowstorm
©Martin Losvik
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Opening event 21 November Buildingin Bode 5 Opening event 21 November Connection in mist
©David Engmo ©Edvard Pettersen ©David Engmo ©David Engmo

Opening event 21 November Connection at concert hall in snowstorm 6 ChidainBods Opening event 21 November
©David Engmo ©Martin Losvik ©David Engmo ©David Engmo
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Connected by culture

Henrik Sand Dagﬁnrud Programme Director, Bodz2024

Becoming a European Capital of Culture (ECoC) is an opportunity for a
city to open up for new experiences, new relations, and new ideas. It is
a process of changing patterns and habits and creating new ideas. It is a
commitment to search for something new. For Bodg, working with light
artists in general was a relatively new experience. The end of year light
festival, Nordland by Light, was an important part of the programme,
and it also gave us new connections and relations to Japan.

The city of Bode was completely destroyed in the beginning of World
War II. The reconstruction of the city centre still represents an important
part of the city’s identity. In large parts of the city, it is still visible in ar-
chitecture and aesthetics. In other parts of the city, new buildings and
expressions are taking over. This was the cultural and historic context
light artist Yasuhiro Chida responded to, with the concept CONNEC-
TIONS.

For the end of the ECoC programme we wanted to create a large-scale
artistic intervention in the public space between the two buildings that
are Stormen Culture Quarter, the library and the concert hall. The two
city centre buildings from 2014 make up the cultural heart of Bodg.
This is the main public venue in the whole Nordland region. The culture
quarter is built on historic ground, with great symbolic value to the city.

Stormen Culture Quarter is two monumental buildings, by DRDH Ar-
chitects. The buildings belong together. The architecture and expres-
sion create a clear and obvious connection, but the buildings are still
physically separate and with different functions. In Mr. Chida’s proposal
the buildings get a temporary connection, reminding us about the real
function of the culture quarter. A number of lights installed in the library
weave a bridge in thin air, in the space above the street, creating the
connection that otherwise exists on a conceptual level only.

The process of creating the work is perhaps equally important to the
final result. The visits by Mr. Chida to Bodg gave us an important goal
for the end of our year. The commitment to producing a work of this

level involves stakeholders beyond the ECoC team. Local architect Sami
Rintala and his office Rintala-Eggertson were involved early in the pro-
cess and became an important connection in itself. During the process
of developing the project, Rintala won the competition for building the
Nordic pavilion for the 2025 EXPO in Osaka, Japan, creating another
link between our city and Japan. Inrelation to Mr. Chida’s project, we
believe this added focus on the cultural connection between Japan and
Boda/Norway was an extra asset. An unexpected opportunity to get
even deeper into artistic and cultural connections.

It is always a real challenge to create artistic interventions in public build-
ings and spaces. This project was no exception. The concept involved
two public buildings and a busy public street that is also the main road
to the bus station of Bodg, with both local and regional bus routes.
The project was dependent on close cooperation between the artist,
Bod@2024 as producers, architects, local technicians, city administration
and even public road authorities. All entities and stake holders showed
interest and great generosity. Everyone contributed with the ability to
adapt, including the artist himself, making the necessary adjustments
without losing the project’s main idea and concept.

In the final stages of the project, the launch of the work was organized
together with a light parade with volunteers and audience from across
the city. Children from the local schools prepared small hand-held lamps
and torches, while volunteer organisations made bonfires and served
warm drinks. In an extremely cold winter evening in Bodg's city centre,
more than 100 people actively participated in the event. As a part of
the event, people could also experience a concert with Akihisa Komina-
to and Kanako Uzawa, together with Sémi musician John-Kéare Hansen.

Our collaboration with Yasuhiro Chida, made possible with the support
of the EU-Japan Fest Japan Committee, is a great example of the true
value of cultural cooperation. Creating artistic work on a larger scale
opens up completely new connections. Not just between the traditional
cultural operators, but the city as a whole. Cultural exchange and artistic

work have the power to engage people of different backgrounds and
sectors, and in this case even different parts of the world and quickly
find common ground to reach a goal together. In a longer perspective
a project like CONNECTIONS in our festival Nordland by Light can serve
as a reminder of not just a connection between two buildings, but be-
tween two regions of the world.
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traditional and contemporary music. ZI.VarR Aty

@DATE

16 ~ 21 Nov. 2024

@®VENUE

Vega, Hemnes, Bodo (Norway)

@ARTIST

Akihisa Kominato, John-Kare Hansen, Martin Vinje, Jonas
Karlsen
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.
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1 l Participant: Akihisa Kominato, John-Kére Hansen
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CONTACT  Mr. John-Kére Hansen - johnkarehansen@gmail.com
108 Outdoors in wintery Oslo. Akihisa Kominato, Jonas Karlsen, Martin Vinje and John-Kare Hansen

©John-Kare Hansen



1

Photo shoot with the band in Oslo's Botanical garden.
Getting some cold, fresh air
©John-Kare Hansen

Arriving the beautiful scenery of northern-Norway by
plane
©John-Kare Hansen

3

4

Backstage at Sinus in Boda2024 before the final
concert. Akhisa Kominato, John-Kare Hansen, Martin
Vinje and Jonas Karlsen

©John-Kare Hansen

Poster in Vega before the first concert.jpg
©John-Kare Hansen

5 Akihisa Kominato on his first time in Norway. Practice
with the Norwegian band
©John-Kare Hansen

In the park with Jonas Karlsen, Martin Vinje and
Akihisa Kominato
©John-Kare Hansen

Drummer Jonas Karlsen rehearsing with the band
©John-Kare Hansen

Keyboard player Martin Vinje in rehearsals
©John-Kare Hansen




TAURIVYG T T7RD

F¥=0—L - /\>t>

INEBBEIERADBF, 2023FICRR Cao>fk. fdEIcihor 0y
I RERDBFTRICDOVTEEL. NBDOENSL E#AR— F—202451(C /)1
DI—CHRHDNY RE—EITAR AV T ETBLIICE VT LI D
BERICEAEBIE /)W —C3EIDO V=Y 77— TWE LTz, Bix
BEtEE LTI RAD MU A ZEARITENTITE 20265F T NEKREDY
T—EITOTETT,

17427 772271 ERDERETOI 7 bTY, FAFILBED
FERT—IHROFRRTHIFMRTT. DFEHEXRIF. BELLLH
ADEBDE. /LT T —RALDMIFLABICESTALZRBELTVET,
FDEUAE—HEIT IN—hyar YT — BFE-FEEHL
FE—HYIVRERETELIELLTVET,

[0V TP BITIE IV T—RILmD T 1> IV 7 g
DI=0—L -N\>ErDr 21— TT, XOBHMIZILE TS, 2D
BRIF. —ERREGERDNLH 28 LOILBSROPTESTALAND
FI—I1TY, Fik. BRI FR40ETArBELEHELAHLESEW
BEOREGR L, 24365 HABABY DIFZEEVIOV FS A DL
TY, CNEHGIDEERICHEREZ T T, INSIET LA BEICEE
LET,

COERIE. BA. RYDCEE S B ZLTREZDELSEEDS
LOHTVWBRBEARBRHISA VRAEL—Y 3V ABTVWEY, A>=0—L-
INIEVNE RIVTA Y T ZIDRFDHBN—RET VAP — b
WDANI VTR, VaFTR A= IV DEENTEAFIVIRRSLE
ELETNOBRWNSTEWIL Y bOZy I E— DI v I AEEIFEDE T
BHOFHDHBZVYAF2—DEEELT. BEDYEEEVET.

IV T =R = ADEMRTH B EOTRRISEETH Y., IR
ROBERZH LCRANGHETERICRIANLS ELTVE T, FER
NEEQNERERZBFEL. RORFICDRSERDEHEKBDRR
ZIT40RIVG T 70T 71 DIBOEFICFHEAATESVE LT,

INERBHK 1978 FRBERE T, NEREDEAF—RORELLT S
WEDSEHDFIFEEEZ T, S CHERICII o, 1995F KU RN

110

TASRINVT « TPURS

21—V (R

N

111

—TARN

Z NBEEHILOABRKICEE, 2001 FRREMALHPERZE, R
TRERADTLERS VA AV — b PARY MIZHRNET 5ERE
NTF—R—=TH%. BEDI SV v IBREREFTHEL TH—=TINF—K
Ry TR DV RBERLEWI vV ILEF DTS,

FAOTOUN=HILR/ IV I T—ILEDY 7—H, ZOERNMEIEER
BES5 LD 2T, /I I—D7—TAANEBEADT7—T4ASDIATR
L—2aviddoEEBS LN DT $BHESICOTRL—Yave
BFECY, FSX—DI3F A h—jbE/ F—FR—RFEZEDIILTA-
T4 ZI. ZLTFRVRNCERNE I RFRIEEROI>=0—L"
NN TOEEEICA VAL = 3> ASIFTHY, #EHATZDO
SRL—avHEBL, 7OV Y FOBEMMEICKETHMEELZERC TV
Fllz

reBlEEE LYV — b2 LY LEDS, BOTBOERDEE
PERBEKCEAERLTER LI AL /IVT =Y 7—ICHE T SFIDY
N=HIVDRIRA. FfcBIEETFAAST VAR T —HEI)N\—TIL
LTWBETIAEETARELTESVE L, ThiE. 7OE—3 VB
M THERINDERBEICEY, 2026 EICAATIV Y —FEFHTS
EEICHTEBHHETH B Z L TEEENMAZE LTV BD EETAITRY
FETY,

e ROV TV YDERPELDOHICTANDETELRE LE LT,
BATODEZDNYREE, ZOLSBETAT Y MIBIMT 2T NTDAIL
TheHEoHLET, B EV17I0. HE5PBEEDNF1 4> EER
LE T, IBHICEEN TV BTeHICT VA LILR S DHE LSS IFHFICE
STY, 2ENEEFOTVBMBICTEBRIZLDTLZTERLTCEEL,

FhTe B DIFRDETEIL. 202651/ )V T—H SAANIRITT BlcHDE
SHEEFTHEICEVIBEI RC/N\Y FEBU—EICY 7—51752ET
ITH. SEIE/ IV I—TIHESBARTOHTY, BRIGRES L #HEHED
BILREBDN T+ —< VA REEBELE L, AHITREN T, fhfzblid.
BADERD RES LWMEHENGERNERE LIABOESL VI vXE
BERLATWEITRTEABESTHEYELTVET, IbADI v Xk
THEBTFAATWT MO TUNEBEEKDEEEFEN L E fhfcBlE

H HEEZIE L BiE FILWBFANDORIGENTIT>T<N B LD
B BAF IV TIRIVEY Y alm oA Y TAQTA—REBT EITER
HFofe. FEICEBS K TEVRADBWI 21—V v TY, flidb&EHA
DPFHLWERZAZAIVTTNUZESEBETED LIFHDIBBRLTOEL
febr

FfeBlE /I T— BA ZLTHLVLVER, v XL CRER RS
E E-NILobO7 IR0y 7 BIEERE X071y 7 bE 7 —
JVR. F2— H—3 BAE RAICEDDH HMtDE 4L T, [LSEREE
/IBCLEBELTVWS, 2OT7OY TV ME HLVEDEHLLED, B
FEBEDOXIEDERWTY, 7V 22—y IDFHLWT IV R %
BEL. RERY BIZFACY,



Finnmark FantAsia

32nd | Bodg #—~—

Finnmark FantAsia

John-Kare Hansen Artist, Musician, Composer, Festival manager

Akihisa Kominato is a master of the shakuhachi. After meeting in Tokyo
in 2023 | told him about my project and my music and l invited him to
come play an official concert together with my band in Norway during
ECoCBodg2024 in November. We made it into a three concert tour in
Norway during his stay. Further plans are me bringing my trio to Japan
for a tour with Mr. Kominato in 2026.

“Finnmark FantAsia” is my musical project. | am a musician and compos-
er of the Arctic indigenous Sami people. The music | make portrays the
northernmost area of Norway and its people living in the Arctic, with
extreme nature both summer and winter. Together with my trio | try to
bring the warm guitar-sounds together with percussion, synthesizers
and electronic beats.

Finnmark Fantasia is John-Kare Hansen’s tribute to the area of Finnmark,
the northernmost part of Norway. Next stop is the North Pole. The
music is a tribute to the people living in the harsh Arctic climate with ex-
treme nature all year round. The north is the land of contrasts with pitch
dark winters holding -40 degrees Celsius and no sunlight for months,
and summers with the sun shining 24/7. This affects how you live. This
affects how you play.

The musicis inspired by nature, the freezing cold, the light, darkness
and the natural phenomenon that makes the Arctic into what it is. John-
Kare Hansen tells his stories through the sounds of a warm jazz guitar
together with the deep bass and synthesizers of Martin Vinje, Arctic
strings and a mix of crisp, cold electronic beats together with the crea-
tive and dynamic drumming by Jonas Karlsen.

Traditions are important to me as a Norwegian-Sami composer, and | try
to bring my indigenous background into the musicin a new and con-
temporary way. | invited shakuhachi-master Akihisa Kominato to bring
his long line of musical traditions and mastery of his instrument, into the
Arctic world of “Finnmark FantAsia”.

Akihisa Kominato was bornin 1978 in Fukushima Prefecture. As the
eldest son of a family of master musicians in the Kominato min’yé6 folk
ballad tradition, he was initiated by his parents at an early age and first
appeared onstage at the age of five.In 1995 he began studying the
shakuhachi under the late Yamaguchi Gor9, a living national treasure. In

2001, he graduated from the Department of Traditional Japanese Music
at the Tokyo University of the Arts. Today he is a prominent performer
who appears frequently on TV and radio and at concerts and events
in Japan and overseas. In addition to Japanese classical music, his work
encompasses a broad range of genres, including folk ballads, pop, and
jazz.

The musical value has been great during our rehearsals in Oslo and our
tour of the northern part of Norway. The collaboration between the
Norwegian artists and the Japanese artist was very good the whole time
and we plan to collaborate more in the future. Drummer Jonas Karlsen,
keyboardist Martin Vinje and guitarist and traditional yoik-singer and
composer John-Kére Hansen was highly inspired during these days and
everybody loved the collaboration and had great musical value of the
project.

We have made alot of recordings and documentation of our music
while practicing and playing concerts. On our final day of rehearsals
before traveling on our northern-Norway tour we hired a videographer
to come and shoot a video of us while rehearsing together. This will turn
into a short film that we will use for promotional purposes and show
everybody who we are and what we do when we book concerts in Ja-
pan in 2026.

We also took professional photos for future content use and publicity.
Wintery band photos outdoors. | would recommend that to everybody
joining in such a project. Make recordings, visuals and all sorts of doc-
umentation. Especially if it can be hard to meet randomly because of
geographical distances. Document as much as you can while you are all
gathered.

Our future plan is to work on getting fundings to travel from Norway to
Japanin 2026 and do a tour together with the same band again, only
this time in Japan instead of Norway. The music turned out great and
everybody played at their best all the time. Really inspiring. We hope
and believe that the Japanese audience will appreciate our modern jazz
music from the Arcticin a fusion with the wonderful and traditional
shakuhachi flute. It blended so well into the northern jazz and we were
all blown away the first time we heard Akihisa Kominato play. He is just
a fantastic and tasteful musician with passion for making melodies with

his dynamic and energeticlines that takes you on a journey to new
places. Who knew that the far north and Japan could be fusion so well
together in a new music style.

We are aiming for a widespread audience both in Norway, Japan and
other countries where people take an interest in new music, in both jazz
and traditional, in contemporary, beats, electro- acoustic, improvisation,
melodic, Arctic, world, guitar, Sami, Japanese and shakuhachi. This pro-
jectis ameeting between cultures, the old and the new, the east and
the west. Thisis where we create and experience the new sounds of
world music.
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Tartu, often referred to as the intellectual capital of Es-
tonia, is a vibrant university town with deep historical
roots. Situated by the Emajogi River, Tartu has played
a central role in shaping Estonia’s academic and cultur-
al landscape for centuries. With a population nearing
100,000, it is known for its lively cultural scene and com-
mitment to innovation.

The journey toward becoming the European Capital of
Culture began with a shared vision to use art and culture
as tools for addressing contemporary challenges. The
core concept of our proposal, Arts of Survival, resonated
strongly with the ongoing situation in the world, empha-
sizing how culture can inspire solutions to global issues
such as environmental sustainability, social inclusion, and
well-being. Tartu 2024’s program is structured around
four key pillars: Tartu with Earth, focusing on ecological
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Message from the CEO of Tartu 2024
7)bA— « LA X Kuldar Leis

responsibility; Tartu with Humanity, promoting mental
health and social cohesion; Tartu with Europe, fostering
international dialogue and partnerships; and Tartu with
Universe, seeking common ground between the arts,
social studies, and sciences to address humanity’s most
pressing questions about our planet and future. Over
1600 events and 350 projects, from large-scale interna-
tional festivals to local initiatives, were spanning across
Southern Estonia during the title year in 2024, engaging
communities and visitors alike in a year-long cultural cel-
ebration.

A key component of Tartu 2024 is fostering international
artistic collaborations, and partnerships with Japanese
artists has played a vital role in this effort. Supported
by the EU-Japan Fest Japan Committee, these collabo-
rations have already featured a variety of exciting pro-
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jects (including Ryoji Ikeda’s solo exhibition, Japanese
forest bathing experience or Japanese musicians in the
Southern Estonian wilderness), aimed at merging Japa-
nese artistic sensibilities with Estonian creativity. These
initiatives have offered unique cultural experiences and
strengthened the bonds between our countries. By foster-
ing cross-cultural exchanges, we aim to create a platform
for mutual learning and inspiration.

As we look ahead, our mission is clear: to ensure that
Tartu 2024 becomes a transformative experience for
our city and its people. Our hope is that Tartu 2024 not
only showcases our cultural richness but also serves as
a catalyst for future innovation, collaboration, and social
cohesion. We hope to continue our cooperation with the
EU-Japan Fest Japan Committee in the coming years.
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Otomic in Tartu 2024 ‘Festival Japon!! Wasshoi Wasshoi!!’
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Performance in Raatuse school
©Rene Leiner

Workshop in Raatuse school
©Rene Leiner

Workshop in Raatuse School
©Rene Leiner

Workshop in Raatuse School
©Rene Leiner

5 Concert by Otomicin Tartu
©Maanus Kullamaa

6 Concert by Otomicin Tartu
©Maanus Kullamaa

7

Concert by Otomicin Tartu
©Maanus Kullamaa

Concert by Otomicin Tartu
©Rene Leiner
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Bridging Cultures Through Music

Ange|a Ader Education Project Coordinator, Foundation Tartu 2024

Across continents, a symphony of understanding bloomed in the heart
of Tartut, Estonia. From April 1st to 3rd, 2024, a unique collaboration
between Japanese artists group ‘Otomic’ (including artists Natsuki Saka-
moto, Shiori Sakurai and Shingo Takase), Tartu Raatuse School students
(grades 4-9), and the Tartu 2024 Foundation orchestrated a three-day
cultural exchange program centered on music.

The program unfolded like a thoughtfully composed piece. Each day
began with anice-breaker session, where music bridged the gap be-
tween cultures. Students, some already possessing a spark of interest
in Japan, were introduced to Japanese history and culture through in-
teractive activities. Learning the playful Japanese children’s song “Umi”
together served as a delightful step toward cultural immersion.

But the program didn’t just sing praises of tradition; it embraced sustain-
ability. A highlight was the creation of musical instruments—not forged
from metal or carved from wood but crafted from discarded materials.
This eco-friendly initiative resonated deeply with the students, spark-
ing curiosity and admiration for resourcefulness. Collaboration among
individuals with different backgrounds and experiences led to the
emergence of new ideas and approaches, resulting in more diverse and
enriching artworks. Witnessing their creativity and adaptability during
this process was truly impressive.

The days unfolded with dedicated practice sessions. Students delved
into the lively rhythms of the Akita Prefecture’s “Donpan Bushi” and ex-
plored the beauty of the Estonian song “Juba Linnukesed” through sign
language. Collaboration took center stage as teams formed to compose
music. Armed with their self-made instruments, students tackled mel-
odies and rhythms for both Japanese nursery rhymes and folk songs,
weaving together a tapestry of sound that transcended language barri-
ers.

The culmination of this collaborative effort arrived on the third day.
Following a final round of practice, students proudly presented their

musical creations to their peers. Their enthusiasm for showcasing their
newfound appreciation for Japanese culture was heartwarming. This
cultural exchange extended beyond the school walls, with students
performing at the opening ceremony of the Portrait Event, solidifying
their connection to the wider community.

Reflecting on the program’s impact, a sense of accomplishment reso-
nates. While initial hesitation towards unfamiliar melodies melted away,
a genuine fondness for Japan blossomed.

Post-activity engagement activities deepened this cultural immersion.
Students explored cherry blossoms—a potent symbolin Japanese
culture—through vibrant artwork, solidifying their understanding of its
significance.

The project’s impact wasn't confined to cultural appreciation. The act of
creating instruments from recycled materials sparked an environmental
awareness among the students. They recognized the importance of
adopting environmentally friendly practices in their daily lives and felt a
sense of joy in contributing positively to the environment. This translat-
ed into a personal commitment to incorporating sustainable practices
into their lives, fostering a sense of empowerment and responsibility
towards our planet.

But perhaps the most enriching aspect of this collaboration was the
blossoming of friendships and teamwork. Students discovered the pow-
er of working together, learning to respect each other and celebrate
their diverse backgrounds—a skill set invaluable for their future endeav-
ors.

The collaboration itself deserves special mention. Working alongside
Japanese artists proved to be a cornerstone of the program’s success.
Direct exposure to Japanese culture, beyond the limitations of text-
books and videos, fostered a deeper understanding for both sides. Cul-
tural exchange wasn't merely theoretical; it became a vibrant exchange

of creative ideas. Japanese traditions and musicality served as inspira-
tion, but students masterfully wove them into their own cultural fabric,
resulting in unique and enriching artistic expressions.

This experience highlighted the power of communication that tran-
scends language barriers. Music and art became a shared language, fos-
tering emotions and connections that transcended cultural differences.
Students, faced with unfamiliarity, demonstrated remarkable adaptabil-
ity and resourcefulness, finding creative solutions to bridge the cultural

9ap.

The Japanese-Estonian collaboration served as more than just a pro-
gram; it became a cultural bridge. It fostered understanding, nurtured
environmental awareness, and ignited a passion for teamwork. Looking
towards the future, this collaboration offers a promising model. By
fostering connections through art and music, we can continue to build
bridges of understanding between cultures, enriching lives and inspiring
future generations. Let the music continue to play, building bridges of
understanding and inspiring future generations to embrace the beauty
of our shared humanity.
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@DATE

15 ~ 21 July 2024

@VENUE
Véru County, Tallinn (Estonia)

@ARTIST
= 3 Kotaro Saito, Arata Inoue, Daizaburo
- T Sakamoto, YutakaMiura, Vincent

= L s Moon, Mari Kalkun, Valdur Mikita, Alari

r7 ’I” AL TTAT ANV Allik, Uku Sepsivart, Taavi Tatsi
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The "Aigu Om!" festival

successfully showcased Japanese

and Estonian cultures, particularly

their forest traditions and music,

through unique collaborations,

deeply impacting audiences.
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1 ‘ 2 ‘ 3 ‘ 4 1 Music workshop for children - Kotaro Saito on his
cello
OBirgit Pettai

2 Outdoor night cinema screening Japanese film
"Mori, The Artist's Habitat" at Aigu Om Forest Day
OBirgit Pettai

PROGRAM

3

Estonian audience experiencing forest talk by Japanese
forest experts via transmitted interpretation
©Karoliina Kreintaal

Our Japanese guests and team members experiencing
traditional local fishing
©Jassu Hertsmann

5 Aigu Om Barn atmoshpere before
the concert
©Jassu Hertsmann

6 Festival team and participants at
the festival final thank-you event
©Karoliina Kreintaal

7 Concertaudience and atmosphere

©Jassu Hertsmann

1) Making of documentary film 2) Music Residency

Date: 14 July ~ 31 Dec. 2024 Date: 15 ~ 17 July 2024

Venue: Voru County and Tallinn Venue:RougeFolkHouse(Rouge,Voru

Participant: Daizaburo Sakamoto, Yutaka Miura, ~ County)

Valdur Mikita, Taavi Tatsi Participant: Kotaro Saito, Arata Inoue, Mari
Kalkun

3) Forest Residency

Date: 15 ~ 17 July 2024

Venue: Pahni Nature Centre and forest (Pahni, Voru
County)

Participant: Daizaburo Sakamoto, Yutaka Miura,
Valdur Mikita, Taavi Tatsi

4) Forest Day

Date: 18 July 2024

Venue: Pahni Nature Centre and forest (Pahni, Voru
County)

Participant: Daizaburo Sakamoto, Yutaka Miura,
Valdur Mikita, Alari Allik, Uku Sepsivart

5) “Méts/Mori/Forest” concerts and workshop

Date: 19 ~ 20 July 2024
Venue: Aigu Om! Barn (Viitina, Voru County)
Participant: Kotaro Saito, Arata Inoue, Mari Kalkun
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“Time Enough!”

Mari Kalkun Musician, Composer, Artistic Director for “Aigu Om! Festival”

I come from a forested area in South Estonia and my family livesina
small village and wood-heated house - a very different setting from
the bustling city vibes of Tokyo or Shibuya Crossing. However, since
my very first visit to Japan more than 15 years ago, | have felt a kind of
mysterious connection between Japanese and Estonians. As a musician,
I've been touring across Japan in many cities over the years, but also had
the chance to learn about shinto and visit mountain forest shrines. The
belief that nature is alive and has a soul is also still present in the spirit of
many modern Estonian people. Is the connection hidden in the animism
of our minds or is it more about the way of living and respect for nature?
This question haunted me for a long time. 2024 offered me a chance to
bring Japanese forest experts and musicians Aigu Om! festival and find
out for myself.

“Aigu Om!” means “there is time” or “take your time!” in the local Véro
language. This saying does not mean just passive idling, but even more
meaningful action and truly being present, the art of being in the mo-
ment. Aigu Om! The festival wants to encourage its participants and
audience to embrace a slower and more nature-connected way of life.
It's amusic, forest, and spoken word festival held in the scenic South
Estonia.

2024 Aigu Om! was marked by the presence of talented Japanese art-
ists, offering a unique opportunity to explore the parallels between
Estonian and Japanese cultures, both deeply rooted in traditions and a
reverence for the natural world. We were especially interested in invit-
ing performers from Japan, whose everyday practices are connected
to nature and forest. Together with our creative partner Kou Koiwa, we
found performers who later on during the festival became like a family
for us - forest practitioners Daizaburo Sakamoto and Yutaka Miura and
musicians Kotaro Saito and Arata Inoue. To prepare for the public per-
formances, the forest and music residency were arranged prior to the
festival. Our goal was to create a dialogue. Taking time to prepare and
allowing the artists to get to know each other and the local surround-
ings before their performances was an important part of the process.

This included Voro traditional (UNESCO-protected) smoke sauna, of
course!

We invited our festival visitors to experience forest walks and discus-
sions with Japanese forest guide Yutaka Miura. Artist and writer Daiza-
buro Sakamoto shared his deep knowledge about the ancient practices
of yamabushi. During the forest walks, one could feel the soft touch of
moss, the earthy scent of the forest, and the soothing sounds nature
created asymphony of sensations. The moments when Daizaburo
Sakamoto was performing ancient yamabushi rituals, | felt that the time
really stopped for a while. This experience was a powerful reminder of
the healing power of nature. At the same time, we discovered many
striking differences in our beliefs, like that in Japan you should not eat
aberry with seeds as the kamiis living inside, or step off road in the
swamp track. Things that are odd for Estonians but make perfect sense
for Japanese. This finding from our Japanese guests reminded us about
the fragility of nature and we, as Estonians, might take some things too
lightly or for granted.

The premiere of the concert program “Mots/Mori/Forest” together with
a support of live visuals, was offering another kind of interpretation of
the forest. An original musical composition born from Japanese-Esto-
nian collaboration was performed in the authentic cozy Aigu Om barn.
The meditative soundscapes of the piece were written in the city vibes
of Tokyo, but performed in the rural context of Estonia. Here, the forest
became more like a symbol, bringing parallels between the life of small
beesand human beingsliving in the city. The flowing and dreamlike
sound journeys brought together earth and city, nature and human.

Without doubt, the collaboration with Japanese artists added a unique
dimension to the festival. The shared love of nature, exploring ways of
slowing down and the emphasis on simplicity and tradition created a
strong connection between the two cultures. | got many answers to my
own questions by the time that the festival was over. However, | also
realized that there is a significant part that cannot be explained or de-

scribed — these are things that have to be felt, touched, seen, and heard.

In today’s world, in our hurried lives what we are most lacking is time.
Our everyday decisions, as well as our festival activities, can remind us of
this simple yet important value. By taking time we bring primary quality
to life - to be able to experience, notice, observe, create and make real
connections. With the special Japanese edition 2024 of our festival, | felt
we created friendships and connections that have the strength to last
for a lifetime.
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Shunichiro Kamiya, Japanese taikos ‘Ziqqurat/
Stairway to Heaven’ in Pdlva 25.08.24
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Shunichiro Kamiya ensemble performed extract from ‘Ziggurat’ in Polva!

Eerika Mark Director, Pslva Cultural Centre

Shunichiro Kamiya and Japanese taiko ensemble performed extract
from ‘Ziggurat’ in Pélva! Held in the south-eastern corner of Estonia, this
concert closed out the “Celebration of the Heavenly Grounds” festival,
which formed part of the main programme of Tartu'’s year as European
Capital of Culture. That title helps to bring world-class performers and
cultural richness from around the world not just to the cities serving as
cultural capitals, but to small towns and rural areas as well.

Tartu, which is known as Estonia’s university city, holds the title of Euro-
pean Capital of Culture for 2024 and has gotten the whole of Southern
Estonia involved in its year-long celebrations. This has created a rare op-
portunity for smaller places outside of the city to be part of something
bigger.

One such place which has shone particularly brightly in the light of the
European Capital of Culture is the small town of Pélva: over two weeks,
from 16-25 August, the Celebration of the Heavenly Grounds festival en-
riched the cultural life of the town with a series of exhibitions, concerts
and so on.

The main organiser was Pdlva Cultural Centre, which worked with East-
ern Music Festival Orient. Orient helped to bring some very special and
indeed exclusive performers to Polva, including a taiko ensemble from
Japan. The extraordinary taiko ensemble took to the Pélva Forest Stage
led by performer Shunichiro Kamiya. The group, who were invited es-
pecially for the festival, presented an excerpt from ‘Ziggurat’. Their per-
formance earned a 10-minute standing ovation from the audience, who
clamoured for an encore.

Tiina Jokinen, partners to the festival and director of the Orient Festi-
val, said Orient Festival was honoured with a literally Big Bang for its
closing concert at Pdlva Forest Stage on August 25th. The Big Bang that
initself contained a whole universe was delivered by an extraordinary
and brilliant taiko group from Japan - Shunichiro Kamiya ensemble. It
is well known that Kodo graduates like Shunichiro have mastered Jap-
anese traditional percussion skillsincomparable to any others in the
world, but some artists still excel more than and above the others. One
can easily say that Shunichiro as an artistic director is a phenomenon
in himself. The performance Ziggurat that he has created following the
best taiko traditions to the dot, is despite its deep roots aspiring to be
an independent and free spirit floating in the global culture space: the

idea coming from the Biblical content and sprouting from the Middle
Eastern lore formulated by the precise strokes of Japanese taiko art and
traditional, yet modern, dance has crossed many conventional borders.
The young ensemble leader has definitely found his very own artistic
expression and has boldly fine-tuned it into a mature theatrical show, at
the same time not losing the performers’ youthful spark.

As European Capital of Culture, Tartu 2024 has “Arts of Survival” for
its slogan and main topic, the whole idea of presenting the story of
Ziqqurat in the form of Japanese taiko performance fits perfectly into
the picture. What more can symbolize arts of survival than mankind’s
miraculous continuous existence in spite of all obstacles created by
even the Almighty himself. The lighting and stage design worked well
together with the artists in order to enhance the meaning of the philo-
sophical content in the show.

The mere factin itself that a taiko ensemble undertakes to delve into
such a culturally faraway theme, is remarkable in itself, but the high
artistic quality and professionalism as well as musical precision of the
ensemble makes it ever the more extraordinary.

The forest environment where the show was performed added to its
beauty, at the same posing extra challenge. To stage a perfect perfor-
mance at a theatre venue is one thing, a totally different situation is
adapting such a thorough composed work into wild nature and make
both benefit from each other. The ensemble was amazingly flexible in
utilizing its natural surroundings that they encountered for the first time:
anything from withstanding the dense mosquito hordes to making
most of the twilight turning into complete darkness.

The ensemble’s ability to involve the audience up to the point where no
one had eyes for anything else than the action going on at the stage is
truly laudable. After all, it does not happen too often that Estonian au-
dience expresses their gratitude with standing ovations that last nearly
ten minutes. From the position of the festival organizer, | cannot but join
the audience hereby.

In Zigqurat show, however, one more detail should be brought out
- that is the role of the dancer Oriha Kato. Oriha is definitely very Jap-
anese in her style, but at the same time surprisingly cosmopolitan and
contemporary without being exaggeratedly modern and avant-garde.

Her movements display physical strength, acrobatic skill and high-class
professionalism, but in addition, she shows her deep understanding of
the content as well as musicality. The way she adapted her part into the
uncustomary environment serves as an example of a very great artistic
mind who at the same time is open to anything new and unexpected.

Allin all, Shunichiro Kamiya taiko group and Ziggurat was definitely one
of the highlights of the European Capital of Culture Tartu 2024 and | am
really excited to follow their career and productions in the future — be it
in Japan or possibly again at our own Orient Festival.
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Our ‘Arts of Survival’

Shion Yokoo oOrganizer, kotonoha OU

The theme of the European Capital of Culture Tartu 2024 was “Arts of
Survival”. Our long-term collaboration began 2 years before 2024. It was
a chance meeting of two Japanese artists, Keisuke Sugawara and Shion
Yokoo, at a performing arts festival in Tartu. We both worked for this
collaboration and engaged ourselves as creators and performers at the
same time.

In this project, we tried to cross the two fields of performing arts and
semiotics, trying to create a fusion of performance and installation
expression. In the process, we emphasised the concept underlying our
creation as a keynote.

I have already been exploring the concepts of ‘theatricality’ and ‘an-
ti-theatricality’ both academically and practically for about five years
until now. As the term ‘theatre’ is included in these concepts, it might
remind people of theatre performances, mainly language-based plays
staged in the theatre. However, ‘theatricality’ is not directly related to
theatre in the narrow sense of the term, but can be thought of as a char-
acteristic that has been retained by the performing arts more broadly.
No matter how much realism one aims for, it seems impossible to es-
cape completely from the context of performance and the stage. On
the contrary, it is an art form because of the existence of that context.

| believe that it is precisely the mechanism of using symbols as ‘symbols
of symbols’ that creates this context. Road signs and traffic signals are
one of the non-verbal symbols that everyone comes into contact with
in everyday life. For example, if a road sign saying ‘stop’is placed on a
theatre stage, it can be taken as a sign referring to the ‘stop’ that we
normally see in our everyday lives outside the theatre. So the ‘stop’ on
the stage is a symbol of the ‘stop’ sign that works in the real world. The
words and actions of actors and performers can also be seen as symbols
of symbols. In this way, everything that is placed on the stage or in the
context of a performance, whether intentionally or not, is a symbol of
symbols.

Since the beginning of our collaboration, we have been thinking to-
gether about how we understand and perceive habitual things that
are generally considered ‘normal’ and not given attention. Based on
my research above, we have tried to create our piece based on an un-
derstanding of how symbols work in the arts. We also approached the
‘normal’ in the performing arts. As the key words in this process, we

included the ‘black box’ that occurs in communication, conspiracy theo-
ries, gaslighting, etc.

The term ‘black box’ is used when considering the errors that occur in
communication between sender and receiver. It is considered unlikely
thatinformation will ever reach the receiverin the perfect formin-
tended by the sender. This also applies to performing arts expressions
and their receivers. On the other hand, we thought that in the context
of performance, there is also usually a certain hierarchical structure or
hierarchy between the performer and the audience. There seems to
be arelationship between the viewer and the one being viewed, with
the one being viewed having the upper hand as the giver of something
in between. Gaslighting, as treated in psychology, concerns the use of
such dominance to manipulate information and the psychology of oth-
ers. Conspiracy theories, which have continued to surface since the Cov-
id-19 pandemic, are also closely related to the way in which information
is manipulated and interpreted, and we felt that these were inevitable
topics.

Communication, often seen as ‘normal’, is complex from this perspec-
tive, but also conventionally established. As the basic concept of this
project, we have developed and abstracted these phenomena in the
real world and sublimated them into the form of performance + installa-
tion, which is the result of this project’s expression. In view of the theme
of the European Capital of Culture Tartu 2024, Arts of Survival, we
thought that these could also be used as clues to help people survive.

During the two-year production period, in addition to rehearsing be-
tween Keisuke Sugawara’s base in Berlin and my base in Estonia, trav-
elling back and forth between the two locations, we also rehearsed in
Japan and held open rehearsals for the public on the occasion of our
two temporary returns to Japan. In addition to the actual face-to-face
rehearsals, we held a series of online meetings. And finally, we rehearsed
intensively as a one-month residency before the performances on the
12th and 14th of September 2024. This final month-long residency took
place in the former National Theatre in the small Estonian town of Viljan-
di, with 24-hour access, allowing us to concentrate on the production.
We are proud of the fact that we have worked on this project overa
long period of time, which has made it a project with carefully devel-
oped content.

The European Capital of Culture Tartu2024 was located in the southern
Estonian city of Tartu, but also included southern Estonia and Viljandi as
venues. We chose Viljandi as the venue because it has an art college but
limited exposure to contemporary art. Its location made it difficult to
hope for a large audience, and indeed a number of people contacted us
to say that they could not come to the event because of its location. On
the other hand, it was a confidence booster for us to have critics with
connections to the Viljandi Art University, as well as the leaders of con-
temporary performing arts in Tallinn, visit us.

In the future we plan to present our work in places that are more acces-
sible to a wider audience. As we have strong links with places outside
Estonia, we are willing to explore opportunities to present the work in
Berlin and Japan, taking into account the respective cultural and social
backgrounds and adapting it to make it more suitable for them.
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CONTACT

the critical path, Ryoji keda, Estonian National Museum

©Maanus Kullamaa
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Mrs. Kati Torp - kati.torp@tartu2024.ee
for artist contact:
Mr. Ryoji Ikeda - ned@lb-agency.net
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Ryoji lkeda's Solo Exhibition in Tartu 2024
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@DATE
1 Nov. 2024 ~ 2 Mar. 2025

@VENUE
Estonian National Museum
(Tartu, Estonia)

@ARTIST
Ryoji lkeda
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PROGRAM

1) Artist talk with Ryoji Ikeda

Date: 1 Nov. 2024
Venue: Estonian National Museum (Tartu)
Participant: Ryoji lkeda
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Ryoji Ikeda's Estonian exhibition showcased DNA-based and choral-
influenced audiovisual installations, attracting tens of thousands of visitors.

2) Ryoji Ikeda x Estonian
Philharmonic Chamber Choir

Date: 2 Nov. 2024

Venue: Estonian National Museum (Tartu)
Participant: Ryoji Ikeda, Tonu Kaljuste, Estonian
Philharmonic Chamber Choir
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Ryoji lkeda's Solo Exhibition in Tartu 2024
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Bridging Art, Science, and Culture: Ryoji lkeda’s Transformative Exhibition in Tartu

Sille Talvet-Unt External Funding Expert, Tartu 2024

The solo exhibition of world-renowned Japanese artist and composer
Ryoji lkeda at the Estonian National Museum (ENM) in Tartu has been a
crowning achievement of the European Capital of Culture Tartu 2024
program. As organizers, we set out to create a transformative expe-
rience that would not only showcase world-class contemporary art
but also forge meaningful connections between Japanese artistry and
Estonian scientific and musical heritage. The exhibition, which opened
on November 2, 2024, and will run until March 2, 2025, has exceeded our
expectations in terms of impact, engagement, and cultural significance.

The exhibition features three major works that exemplify lkeda’s unique
ability to blend art, science, and technology:

1. “The critical paths” (2024): This new audiovisual installation, created in
collaboration with researchers from the University of Tartu Institute of
Genomics, uses DNA data from 100,000 Estonians to illustrate the evo-
lutionary history of our species. Visitors walk through a 25-meter-wide
corridor with LED screens on the ceiling displaying vast amounts of
genomic data, while mirrors on the walls amplify the effect. This piece
not only showcases lkeda’s artistic vision but also highlights Estonia’s
contributions to genomic research.

2.“Vox aeterna” (2024): This sound installation, created specifically
for this exhibition, marks lkeda’s first work to utilize the human voice.
Developed in collaboration with the Grammy Award-winning Estonian
Philharmonic Chamber Choir (EPCC), it offers a completely new listening
experience that bridges traditional Estonian vocal artistry with Ryoji lke-
da’s music.

3.“data-verse” (2019-2020): This existing work by lkeda transforms
thousands of technical data points into a unique visual form, bringing
together microand macro scales to expand both the mind and the
senses.

The success of this exhibition can be measured not just in visitor num-
bers, which are projected to reach 200,000 from Estonia and neigh-
boring countries, butin the depth of engagement it has fostered. By
bringing together lkeda’s cutting-edge audiovisual techniques with data
from the University of Tartu's Institute of Genomics, we have created a
unique dialogue between art and science that resonates with audiences
of all backgrounds.

One of the most significant achievements of this project has been its
ability to break down barriers between different cultural spheres. As
Kuldar Leis, the head of Tartu 2024, noted, “I've noticed it with my own
friends - some events really had that ‘wow’ factor for them. Take the
Ryoji Ikeda exhibition, for example. At first, they thought it was some
kind of highbrow culture that wasn't for them, but when they actually
went, they realized it was something universal, resonating with people
of all ages and backgrounds”.

The exhibition has also strengthened cultural cooperation between
Estonia and Japan, offering an original perspective and international res-
onance for Estonian science and choral music. This aligns perfectly with
the Tartu 2024 artistic concept of “Arts of Survival,” which explores the
skills, knowledge, and values that help us lead fulfilling lives now and in
the future.

A particularly noteworthy aspect of this exhibition was lkeda’s unprec-
edented level of engagement with the public and media. Known for his
reluctance to give interviews, lkeda made an exception for Estonian Tel-
evision, participating in a unique interview with journalist Neeme Raud.
This rare insight into the artist’s process and philosophy has added an-
other layer of depth to the exhibition experience.

The collaborative nature of this project has been one of its greatest
strengths. The partnership with the Estonian National Museum in pro-
viding excellent exhibition space and professionalism, and Estonian Phil-
harmonic Chamber Choir for “Vox aeterna” has created a truly unique
sound experience, combining data-driven electronic notation structures
with invigorating and spiritual choral music. Similarly, the collaboration
with the University of Tartu’s Institute of Genomics for “The critical
paths” has not only produced a visually stunning installation but has also
highlighted the importance of Estonia’s scientific achievements on a
global stage.

As organizers, we are particularly proud of how this exhibition embod-
ies the European Capital of Culture’s mission to foster international cul-
tural exchange and showcase the intersection of art, science, and tech-
nology. lkeda’s work challenges perceptions and engages audiences
on both intellectual and emotional levels, creating a liminal perceptual
experience that stays with visitors long after they leave the museum.

Looking ahead, we believe this exhibition has set a new standard for
cultural events in Estonia and reinforced Tartu’s position as a hub for
innovative, world-class artistic experiences. The collaboration between
Ikeda, Tartu 2024, Estonian National Museum, the University of Tartu,
and the Estonian Philharmonic Chamber Choir has opened up new pos-
sibilities for future projects that bridge art, science, and music.

In conclusion, Ryoji lkeda’s solo exhibition stands as a testament to the
power of art to transcend boundaries, engage communities, and inspire
new ways of perceiving our world. It has not only enriched Tartu'’s cul-
tural landscape but also strengthened the cultural ties between Estonia
and Japan, leaving a lasting impact on all who have experienced it. As
Ikeda himself stated, “My work makes up only 50 percent; the other
50 percent is created by the audience - art is a dialogue between me
and the viewer, allowing them to experience something personal and
unique”. This exhibition has truly embodied that philosophy, creating a
space for personal reflection and collective wonder that will resonate
long after the European Capital of Culture year has ended.
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Sorciere & Sorciere Jr. Inspection in Estonia
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Sorciere & Sorciere Jr. Inspection in Estonia

32nd | Tartu st

The road to the International Youth Music Festival - Leader’s passion for making it possible

Kazu kO Kawamata Conductor, Sorciere & Sorciere Jr.

During my trip to Estonia from 19th to 25th June this year, Sorciere &
Sorciere Jrs received a formal invitation from the Estonian choir.

Pianist Ms. Yoko Nishiiintroduced me to Mr. ShujiKogi, Secretary
General of the EU-Japan Fest Japan Committee. She told him about the
activities of Isuzu Junior High School (Ise City, Mie) and myself. In March
2023, Mr. Kogi invited the club | direct, Isuzu Junior High School Chorus
Club, to participate in the International Youth Music Festival held in
various countries in Europe.

IwasawarethatthelseBoysand Girls Choirparticipatedinthe
International Youth Music Festival in Malta in 2018. However, in order
to take my choir to Europe, | wanted to actually visit Europe to see for
myself with my own eyes and ears. So | asked to accompany the Senda
Pan Flute Choir from Hiroshima for their trip to the Republic of Serbia in
the autumn of 2023. The workshops, exchange meetings and rehearsals
between Baji¢'s Nightingales Choir and the Senda Pan Flute Choir at
the International Youth Music Festival in Novi Sad were an eye-opening
experience. The choirs opened their hearts to each other and liberated
their bodies and minds through music, despite their different national
and ethnic ideas.

Thisexperience strengthened my desire to take the Isuzu Junior
High School ChoirClub toEstonia. Thus, | toldthe EU-JapanFest
Japan Committee Secretariat that | would like to take the Isuzu Junior
High School Chorus Club to Europe with me.However, the school
management told me that it would be difficult to send the students
overseas since the schoolis a public junior high school. This made it
impossible to take the choir to Estonia during 2024. Nevertheless, my
wish to give the young people a new experience at the International
Youth Music Festival did not disappear. | came up with a good idea to
set up a new junior section in my choir for adults, Sorciere. | immediately
putitinto action and managed to start Sorciere Jr.. Now we would be
able to participate in various choral festivals as Sorciere & Sorciere Jr..

With the support of the EU-Japan Fest Japan Committee, | travelled to
Estoniain June 2024 with Ai Shimomura, Masahiro Taniguchi, Hitomi
Matsuyama and Mina Suzuki. Ms. Hakoda from the EU-Japan Fest Japan
Committee office accompanied us and arranged the meetings with
people involved in the International Youth Music Festival in Estonia. Two
choirs offered to perform with us at the festival.

One of them was the Laulupesa Children Choir. We visited their base
and shared time with the team memberswho conduct, teachand
compose the music. We were surprised by the large number of teachers
leading a choir of about 1,000 members. We exchanged information
abouteach other’s choiractivities. During the conversation, they
promised to warmly welcome us in 2025. Lisa invited us to go and see
the Laulupesa Choir’s performance at the Estonian Song Festival 2024
in Tartu, so the next day we headed over there. As | watched the over
10,000 performers and groups line up on stage one after another, |
couldn't help but be reminded of the images of Estonian independence
that|had seen on television before. The ‘Singing Revolution’, where
peoplestoodupandunitedtoformalargeforcetospreadthe
resistance movement towards war and peace without violence. A
human chain that mobilised two million people and stretched for six
hundred kilometres. We lost track of time and watched straight for five
hours of performances at the festival. It has carried such a history, and
our whole bodies were moved by the magnificent passion for choral
singing. Seeing the Laulupesa Choir singing on such a big stage made
me even more excited to perform with them.

The other choir is the ETV Girls. On our visit, the conductor, Mr. Saluveer,
took time out to show us the choir’s singing. We were impressed by
their beautiful voices, but at the same time | felt a little overwhelmed
with the thought of sharing the stage with a choir comprised of such
wonderful voices. Nevertheless, the Isuzu Junior High School Chorus
Club is currently rehearsing a song for the competition. ‘Flowing up the
Isuzu River, a pure stream’ (The Isuzu River flows through the area where
Ise Shrine is located. Composer Toyotaka Tsuchida composed the scene
of trees for building the Ise Shrine being carried in on an Okihiki cart.)

Mr. Saluveer listened to the music with great interest and looked at the
sheet music. As aresult, this song led to a collaboration with the ETV
Girls.

In order to create agood partnership with the two choirs,lam also
having the composer Mr. Naoto Aizawa arrange the Japanese songs
‘Furusato’, ‘Touryanse’ and ‘Shabondama’ for a three-part chorus. The
music scores are scheduled to be ready around autumn 2024. | will share
with them when completed.

I believe it is my mission to provide as many of the next generation of
children as possible the opportunity to travel to the other countries, to
interact directly with the local people, and to share and empathise the
experience together. | am hoping to revisit Estonia in December 2024 to
share the above three new choral pieces to these two choirs.
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Shiro Takatani/Dumb Type "Tangent"

=301
Performing Arts

Mr. Priit Raud - priit@saal.ee

for artist contact:

Mr. Shiro Takatani (Dumb Type) - shiro.dumbtype.com
Ms. Miyu Hosoi - miyuhosoi.com/
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Shiro Takatani's first new work in eight
years, "Tangent," was performed at the
European Capital of Culture Tartu 2024.
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@DATE
4 ~5 June 2024

@VENUE
Theatre Vanemuine (Tartu, Estonia)

@ARTIST
Shiro Takatani, Miyu Hosoi, Ken Furudate, Satoshi Hama, Koichi Shiraishi,
Takuya Minami, Kanuti Gildi SAAL
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PROGRAM

1) Documentary screening: “Shiro Takatani — Between Nature
and Technology”
Date: 10 Apr. 2024

Venue: Tartu Elektriteater (Tartu)
Participant: Priit Raud, Kati Torp

1 1 Still from “Tangent”
©Dumb Type, Yoshikazu Inoue

) 3 2 Mr. Priit Raud and Mrs. Kati Torp present the
documentary “Shiro Takatani — Between Nature
and Technology” and Shiro Takatani's work to the

cinemagoers in Tartu, Estonia
©Maanus Kullamaa; Tartu 2024

3 Preparations at the ROHM Theater in Kyoto
©Heigo Teder; Tartu 2024
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Continuous and Preparation Project
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The EU-Japan Fest Japan Committee provides support not only for projects held in
the year of the European Capital of Culture, but also for the continuation of projects
implemented in the past, activities in various parts of Japan and Europe that have
developed or expanded from previous projects, and activities in preparation for
future European Capitals of Culture. Through these supports, the committee helps
to support collaborative projects between local artists and Japanese artists.
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The Mountain of Sadness: Return of The So_LJ_I_s.

Performance in the installation [‘ i

©Hirofumi Kaneko
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@DATE
1 Sep. ~ 4 Nov. 2024

@VENUE

Koboji Temple
(Kitatsugaru, Japan)
@ARTIST
ShoichiFukushi, Hiromasa,
Kai, Birgit Kjeersgaard, Willie
Flindt, Oscar Balund Jespersen,
Sophie Balund Jespersen

1) Residency at Aomori Contemporary
Art Centre
Date: 3 ~ 24 Sep. 2024

Venue: Aomori Contemporary Art Centre (Aomori)
Participant: Birgit Kjeersgaard

2) Shootings in Osorezan

Date: 16 ~ 20 Sep. 2024
Venue: Osorezan (Mutsu)
Participant: Birgit Kjeersgaard, Satoko Kawamura

3) Autumnal Equinox Festival

Date: 22 ~ 24 Sep. 2024
Venue: Koboji Temple (Kitatsugaru)
Participant: Shoichi Fukushi, Hiromasa, Kai
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The Mountain of Sadness: Return of The Souls.

Performance in the installation
©The Koboji Temple

The Mountain of Sadness: Return of The Souls.

Exhibition
©Birgit Kjersgaard

3 The Mountain of Sadness: Return of The Souls. Still
image
©Birgit Kjersgaard

4 The Mountain of Sadness: Return of The Souls. Still
image
©Birgit Kjersgaard
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5 The Mountain of Sadness: Return of The Souls.

Performance in the installation
©Hirofumi Kaneko

The Mountain of Sadness: Return of The Souls.

Performance in the installation
©The Koboji Temple

The Mountain of Sadness: Return of The Souls.

Performance in the installation
©The Koboji Temple

The Mountain of Sadness: Return of The Souls.

Stillimage
©Birgit Kjersgaard
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Exhibition photo
©Yukimasa Denda

Mirrored Journey: Beyond the Surface

Mirrored Journey: Beyond the Surface

il
Visual Art
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@DATE
6 ~ 27 Nov. 2024

@VENUE
Austrian Cultural Forum Tokyo
(Tokyo, Japan)

@ARTIST
Kazuhiro Yajima, Violeta lvanova
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PROGRAM

1) Talk Event 1

Date: 12 Nov. 2024

Venue: Art Center Ongoing (Tokyo)

Participant: Nozomu Ogawa, Kazuhiro Yajima,
Violeta Ivanova

2) Talk Event 2

Date: 14 Nov. 2024

Venue: Austrian Cultural Forum Tokyo (Tokyo)
Participant: Taro Amano, Kazuhiro Yajima, Violeta
Ivanova



;‘i 1 Exhibition photo
©Yukimasa Denda

P 2 Exhibition photo
©Yukimasa Denda

Exhibition photo 5 Exhibition photo
©Violeta lvanova ©Nozomi Watanabe
Exhibition photo 6  Exhibition photo
©Yukimasa Denda ©Yukimasa Denda
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Exhibition photo
©Yukimasa Denda

Exhibition photo
©Svetozar

w
N
>
a

129(044 uoneiedald

pue snonuijuo)

TN H SO \FHE - e - e



Mirrored Journey: Beyond the Surface
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Mirrored Journey 2021-2022

“Mirrored Journey" 7OY % M& #h&TA 2T )V - T—T4 A DI F
LyR- A7/ 7REDHBBTOT Y M LTIOFTBD2021EIIAEY
FLTe NEBAWVEIC, BOBEPIZ 1 2711 & S TAY B OIEE.
EZRERBICML, TNEAI— M7+ TREL. ZOEELREOER
DB ZEA VAR TLER—LNR—ITRELE LTz, HADRET
ERVWRDVITEDIRET BT LT RAGRBREHE LIEDTY, SHOET
FlFFE T A Ly 2EROENZRERE LTBARNGEN) TIECEIE L
M BERAZENLTESICZDORASESN, ZLTESICZDOREANSES
N EWSH =TI RGBILHY E7x4). 2021FH 5226 CHhNF T35HED
5662DBMED G E LT,

Mirrored Journey 2024
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Mirrored Journey: Beyond the Surface

32nd | Continuous and Preparation - 3= 8

Intelligence gazing into a mirror

Kazuhiro Yajima Architect

Mirrored Journey 2021-2022

“Mirrored Journey” began in 2021 as a collaborative project between myself
and visual artist Violeta lvanova during the COVID-19 pandemic. We reflected
upon important places, stories, and thoughts for ourselves and our commu-
nity in front of small round mirrors. We then photographed these reflections
with a smartphone and shared the images and thoughts behind them on
both Instagram and our websites. In lieu of our ability to travel, the mirrors
embarked on a journey, allowing us to share various experiences. The initial
recipients of the mirrors were friends of both Violeta and myself, but the
mirrors were sent further through these friends, creating an open-ended ex-
pansion. Between 2021 and 2022, we had 66 participants from 35 countries.

Mirrored Journey 2024

Transitioning from COVID-19 to post-COVID, “Mirrored Journey: Beyond the
Surface” aims to explore new developments of the “Mirrored Journey 2021-
2022." The inception of this project arose from the awareness that, rather
than merely continuing on from previous efforts, there is a need to explore
new forms of solidarity following the pandemic. Once the pandemic subsid-
ed and we could travel freely, | realised how much we live within a narrow
world. | often travel from Tokyo to Europe, the United States, and elsewhere,
feeling as if | am living internationally. However, in reality, | only encounter
people who are quite similar to myself, regardless of where | go. The various
social divisions that are problematic in contemporary society seem to stem
from this tendency to engage solely with those who are similar to us, leading
to a lack of interaction with others. Therefore, | considered that the method
of “mirror journeys” might be effective for facilitating exchanges with those
who inhabit different worlds or hold differing views.

In this project, we aimed to diversify participants by collaborating with
cultural organisations from Japan and Austria, reflecting the post-COVID
situation. Unlike “Mirrored Journey 2021-2022," which was initiated with our
friends, this project sought to foster solidarity with a wider array of individu-
als. The results of this endeavour were showcased in an exhibition held at the
Austrian Cultural Forum Tokyo. The display was composed of two horizontal
panels, allowing viewers to see the photographs on the upper panel through
the reflections of 384 mirrors on the lower panel. By viewing the world (pho-
tographs) through mirrors and then again through mirrors, we aimed to pro-
vide an experience that diverges from superficial and singular perspectives.

Squid and mirror

As part of the exhibition-related events, we held a talk event with curator
Taro Amano. During the discussion with Mr. Amano, we talked about experi-
ments involving squid and mirrors.

Squid are said to have social traits that enable them to form groups. A mirror
was used in an experiment to determine whether squid truly possess sociali-
ty. This experiment aimed to ascertain whether they can recognise their own
reflection as themselves, known as mirror self-recognition. To build a society,
it is essential to first have a concept of oneself, which in turn helps to form the
concept of others as its counterpart. While many animals show indifference
to mirrors, squid are different; they can distinguish between their own reflec-
tion and that of their fellow squid, demonstrating mirror self-recognition. This
indicates that squid possess the “intelligence” necessary to build a society.

Animal Senses

Human senses have traditionally been understood within the framework of
Western philosophy since Aristotle, largely through the contrast between
vision and touch. Vision has been regarded as the most superior sense, as
itis associated with intellect, while touch has been perceived as the most
inferior sense, one that is also possessed by animals. The philosopher Walter
Benjamin, active in the early 20th century, reversed this relationship between
vision and touch and advocated for the importance of touch. Benjamin’s
transformation was guided by the emergence of a new medium, cinema,
which became prominent in the early 20th century. According to Benjamin,
cinema transitions from one image to the next in an instant, making it impos-
sible to grasp through vision alone, thereby highlighting the significance of
touch as an animalistic sense. In other words, he found value in the idea that
touch, which humans possess innately, is the true form of intelligence.

Animal Intelligence

Today, the usefulness of Artificial Intelligence (Al) is increasingly significant,
and it is likely to continue being utilised in our society in the future. As are-
sult, we seem to be confronted with the question of what human intelligence

truly is. Alis a technology that accumulates human intelligence as data and
processes it through algorithms on computers. Indeed, the utility of Al stems
from the fact that computers surpass humans in memory and processing
speed. However, the human intelligence that Al handles is ultimately just the
intelligence acquired through learning after birth. Therefore, the importance
of the animalistic intelligence that Benjamin identified as inherent to humans
will only grow with the advent of Al. In this exhibition, as we gaze into the
mirror, it seems we are being challenged by that very instinctual and animal-
istic intelligence. Yes, it was your own genuine intelligence that was tested
when you murmured, “l don't really understand contemporary art,” at the
exhibition.

Acknowledgements:

This project received funding from the EU-Japan Fest Japan Committee, as
well as from the Tokyo Club, Oberosterreich, and the Austrian Cultural Forum.
We also received support from the Art Center Ongoing (Tokyo), Kosmos
Theatre (Vienna), KUK pro mente (Linz), Atelier Wels (Wels), Mr. Hiroshi Takiza-
wa, and everyone at Wood Nagi Co,, Ltd. | would like to express my heartfelt
gratitude to all of them.
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Ikebana performance and
opening exhibition ceremony
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The 8th Kyogen Performances and workshop in Czechia

=301 iz
Performing Arts Traditiondl Culture

FEM-FEI AFIIATHITEICTE1—L. BEFRDIEES Mr. Hybl Ondfej - ondrej.hybl@gmail.com @RE

e e S : . 20244F4H4H~1
BLUT. COEMOERETMDAMBERERELE LT, forartist contact: o 024 FARAE0R
. . . . Mr. Shigeyama Motohiko - happy_moppy@hotmail.co.jp OF=¢7;

Kyogen "Nid" successfully debuted in Czechia, boosting AYT—AA(FzI-

the art form's popularity and developing local talent 71/)

through expert guidance. @7—F4ZA I
RILSE. INTF—7-k
X—va, FRE279-4
Jik e=TIV-A>Px
A ¥z 7-hlik #
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@DATE
4 ~16 Apr. 2024

@VENUE
Kavéeska (Brno,
Czechia)

@ARTIST

Shigeyama Motohiko, Pavcik
Tomaés, DostatekIgor, Hybl
Ondiej, Serek Karel, Odehnal
Radek, ChovanecMichal,
Pecanka Jifi, Poskocilo Klara,
Sima Jachym, Mares Jan

——

sing to the audience) byallﬁeﬁ)e_rsinJapanesea ter the per inBrno (10th April 2024)

©Divadlo kjogen
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4 5 1 Kyogen Nio, Performance in Brno, Divadlo 3 Kyogen Nio Rehearsal under Kyoto Kyogen Actor 5 Kyogen Nio Rehearsal under Kyoto Kyogen Actor 7 Kyogen Nio, Performance in Brno, Divadlo Husa na provézku, (10th April 2024)
Husa na provazku, (10th April 2024) Shigeyama Motohiko Supervision Shigeyama Motohiko Supervision ©Divadlo kjogen
8 ©Divadlo kjogen ©Divadlo kjogen ©Divadlo kjogen
2 Kyogen Nio, Performance in Brno, Divadlo 4 Kyogen Nio, Performance in Brno, Divadlo Husa na 6 Kyogen Uri nusubito (The Melon thief), Performance 8 Kyogen Susugigawa, Bilingual (Czech-Japanese) performance with Shigeyama
Husa na provazku, (10th April 2024) provézku, (10th April 2024) in Brno, Divadlo Husa na provézku, (10th April 2024) Motohiko in Brno, Divadlo Husa na provazku, (10th April 2024)
©Divadlo kjogen ©Divadlo kjogen ©Divadlo kjogen ©Divadlo kjogen

PROGRAM

1) Kyogen Kids Studio Rehearsal

Date: 9 Apr. 2024

Venue: Kavéeska (Brno)

Participant: Shigeyama Motohiko, Hybl Ondfej,
Pavcik Tomds

2) Kyogen Performance of "The Ni¢" and 2 other Kyogen Plays in Brno

Date: 10 Apr. 2024

Venue: Divadlo Husa na Provazku (Brno) )
Participant: Shigeyama Motohiko, Shigeyama Yiiko, Pavcik Tomds, Dostatek Igor, Hybl Ondfej, Serek Karel,
Odehnal Radek, Chovanec Michal, Pe¢énka Jii, Poskocilova Klara, Sima Jachym, Mares Jan

3) Kyogen Performance of "The Ni¢" and 2 other Kyogen Plays in Prague

Date: 15 Apr. 2024

Venue: ABC Theatre (Prague)

Participant: Shigeyama Motohiko, Shigeyama Yiko, Pavéik Tomés, Dostatek Igor, Hybl Ondrej, Serek Karel,
0Odehnal Radek, Chovanec Michal, Pe¢anka Jiii, Poskocilova Klara, Sima Jachym, Mares Jan
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The 8th Kyogen Performances and
workshop in Czechia

32nd | Continuous and Preparation - 3= 8

Importance of the Tradition, Power of the Culture

Ond rej Hyb| Actor, Script translator, project organizer, Divadlo kjégen (The Kyogen Theatre)

Each time we have a chance to collaborate directly with Japanese profession-
al Kyogen performers, | feel deeply and strongly how tradition is important
in the Culture. And how powerful Culture expression really is.

Term ‘Tradition’ in Japanese is being expressed by word ‘Dento’, written in
characters 1=##’ . Anticipating anything traditional as just old stuff is not
arare attitude these days. However, The Japanese expression of ‘Dento’
sounds to me much less old than its English or Czech equivalent. It could be
caused by the fact that | started learning Japanese as an adult. | did not learn
the meaning of the words and characters naturally in native environment
through my heart, but very heavily, through my brain, trying to find anything
systematic in the Characters system, which would save me from the impossi-
ble mission of just memorizing them all. That could be the reason, probably,
why in 1% | do not feel as an first impression “Obsolete”, but in its virtual
characters meaning “Transmitted through families”.

Thisis exactly where we have found the biggest inspiration potential in
Kyogen for its performance in Europe. Great shape and brilliance of the
genre polished and cultivated in families for centuries did grow up to artistic
forms of stage expressions and exact acting techniques. These techniques
are exactly explained by teachers, can be studied by anyone and by Kyogen
performances of our Troupe proved itself to be fully functioning evenin
completely different cultural environments. To express it shortly, we do not
perform Kyogen because it is old, oriental or Japanese. We engage ourselves
in Kyogen because it is a great genre standing on exact performing tech-
niques, called ‘kata’ in Japanese.

These techniques - or ’kata’ - do not limit actors in form. On the contrary, this
formal expression is giving us freedom to feel the atmosphere in the house
and react to feelings and expectations of the audience. We can find this in
European music. Musicians need to master scales, easy practice pieces, exer-
cises, before they can start with music as a real art. However, we can hardly
find this attitude in European Theatre. This is probably the main reason why
not only me and my colleagues, who have been studying and performing
Kyogen in Czech for more than 20 years, especially new young performers
in their twenties are joining our troupe and find Kyogen worthy of spending
time on its practice.

The exact shape and pattern we can follow on the stage gives us time and
freedom to play with timing of situations to the limits. And audiences can
enjoy pure joy and laughter on the level they had never experiencedin

different genres of comedy. But these techniques, shapes, patterns or ‘kata’
were not invented during several performances or in a few years. Kyogen as
acomedy genre is unbelievably complex. To save readers time and paper,
let me mention just one example. It is called Jo-Ha-Kyu'. Which means - Slow
start - gradually speeding up middle - and fast end. In this rhythm should
be performed not each play and flow the entire performance itself, but in
this pattern should be done also every single movement of the actor on the
stage.

To build up such a deep and detailed system of how to “just perform a play”
took hundreds of years. And literally, in its pure =% Dento character mean-
ing, this acting system was cultivated for generations in families and schools.
Cultivated. Not just transmitted from one generation to another. Of course, it
was not so simple and easy, but it can be said that what was for one gener-
ation’s goal and result, was the starting point for the coming generation. We
can see this not only in the case of Noh and Kyogen. In Japanese traditional
culture this is simply everywhere. Tea, Martial arts, Flowers arrangement, ce-
ramics, Calligraphy- - This deepness and to smallest details purified attitude
is, in what Japanese culture is so unique. And fascinating for us foreigners.
Even we cannot easily explain it in proper words. And where Japanese cul-
ture has great potential to inspire the rest of the world.

Using this system and under supervision of Kyoto based Kyogen Actor
Shigeyama Motohiko, we successfully performed Kyogen play “The Deity
Nio” this time. Two hopeless gamblers lose everything including their homes
in gambling. Before fleeing out of the city they come up with the last crazy
idea how to “try a fortune” and make some money again. One is dressed up
in the way of the statues of the Deity Nio. The other one spreads the rumor
that behind the city miraculously appeared Nio's statue. Trick works. Many
people start to bring offerings. But as these two losers do not know when to
quit, they fail again.

For us it is extremely important to have direct leadership from Japanese pro-
fessionals. But the interesting point is, that through the process of teaching
foreigners, Japanese masters are seeing their art from a new perspective.
They need to answer questions they would never hear in Japan. “Why does
this play story go like this? How would you explain the feelings of the main
character?” Japanese students usually just follow the master’s lead. And are
not asking “stupid” questions. On the other hand, we Europeans do not
feel rude to ask. No, we would not feel appropriate NOT to ask, if we have a
chance to ask professionals, who are studying this genre since they can barely

walk and talk at age around 3 years. As a result, Motohiko mentioned several
times that after leading workshops and performing in Europe, his insight into
the psychology of characters had deepened significantly. And had enhanced
his performances for Japanese audiences in Japan. Doing Japanese tradition-
al theatre between Europe and Japan, or better say anything Japanese with a
long tradition between Europe and Japan is enhancing both involved parties.
Czech students as well as Japanese masters.

This is kind of a challenge for the future, and | wonder how deep this can
go. We have already started “Kids Kyogen Studio” in 2014 and we did Czech
“Kodomo Kyogen" performance in Kyoto in 2019. Now, we work with schools
in Czech as well as in Japan, using traditional Japanese comedy as a universal
tool for uncovering human nature. Since last year | have been doing an on-
line presentation for Junior high schools in Japan in English. All this is far
beyond what we had ever dreamed of. In 2025 we are again planning a study
trip to Kyoto and performance there. My personal goal for years to come is
Kyogen club for kids in Prague, using Kyogen not only as a comic theatre,
but as a tool for kids to improve their ability to speak in front of a public with
stronger self-confidence and get them to find, that they canreally attract
attention of the audience. Things which probably cannot be replaced by Al
or any technological development.

600 years old play portrays in an excellent way the imperfection of us, hu-
man beings. As centuries pass, technological development is getting over
thinkable limits. On the other hand, we as humans are imperfect as we were
centuries ago. This message to the audience from Kyogen is even stronger,
when it is performed in Europe in Czech language. Based on some opinions,
the original purpose of Noh was to bring the audience to the enlightenment
through the theatre. | am not sure we are enlightening people, but Kyogen
humor forces people to think. Which seems to be crucial especially nowa-
days. And | am so happy that through Japanese traditional theatre, we could
be part of it.
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International artists
explored diverse facets
of anger through dance,
music, and theater,

fostering cross-cultural
understanding.

(€ MXal  Ms. Christina Dyekjzer - cdyekjaer@hotmail.com
for artist contact:

Mr. Keisuke Sugawara - info@keisuke-sugawara.com
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@DATE

2~3 May 2024

@VENUE

Teater Momentum (Odense,
Denmark)

@ARTIST

Keisuke Sugawara, Shinon Yamagishi,
TatsumiRyusui, Haruko Madachi,
Christina Dyekjer, Sebastian Rein,
KristofferKisling, AstaKisling,
Nicolds San Martin
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PROGRAM

1) Artist Talk

Date: 2 May 2024

Venue: Teater Momentum (Odense)
Participant: Keisuke Sugawara, Christina
Dyekjeer, Rasmus Borst
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I met Keisuke Sugawara at a workshop in Berlin. Shortly after, the dance be-
came a cup of tea and a new interesting collaboration about coexisting blos-
somed. Sharing our different backgrounds and cultures gave wind to new
approaches and understandings, rethinking different phenomena of living.

A talk about how we categorize different emotions, to be good or bad, the
culture differences in how we approach emotions and also the similarities in
which we talk about them came together into the third production - a dive
into the concept of anger.

How does anger look when it is contained inside the body before it explodes,
if you at all experience an explosion. A quest not just accepting the common
portrayal of anger but how it looks and feels to you, your intimate relation
with your own anger.

We dived in, curious and open. During the creation process it was beautiful
to experience the different artists who had the openness and willingness
to understand each other’s perspectives and despite or maybe because of
language barriers and cultural differences a new language was co-created. A
language that still managed to contain the space for individuality and nuanc-
es. A language which manifested in drawings, concepts, sounds and lines.

Through talks and interviews with people from different backgrounds,
cultures and age groups a space was created for the feeling of anger to
become poetic, funny, intimate, unbearable, performance enhancing, a tool
for change, for setting boundaries, an energy state - it became a tapestry in
itself. To hear and to talk with people about the intimacy that each has with
their own anger was inspiring.

Atfirstin the process of walking with anger, | had the notation of feeling
trapped, as if the world is closing in on me or as if | was tying up myself, often
caused by experiencing something unfair, something disrespectful. The tying
enhances until there is no more movement possible. When the rope finally
falls the sensation of containing and being contained in a black cloud accrues.
If then the explosion comes, | immediately experience a thousand arrows
shooting at me out of balance with the energy | actually put out. This feeling
stays for hours, days, even months and years later | can still easily recall the
feeling.

Through listening and observing others’ image of anger, it became clear that
anger has a direction, and there seemed to be an overall tendency to fear

one's own anger or the reaction one would get, if it was let out, often be-
cause anger was held with this idea of uncontrolled rage. But what also came
out of these talks was the opportunity to use the emotion as a force, a force
for growth, instead of an uncontrolled relief. This cost for me a realization that
we can borrow these differentimages of anger and next time | experience
the sensation of the world closing in on me, | can for example borrow the
image of anger as a karate strike, a perfect balanced strike for self-defense
instead of let’s say the image of a geyser, where the water is slowly flouting in
changing the pressure of the underwater cave and then shooting out uncon-
trolled. To become aware of the endless ways of dealing with this emotion
gave a form of liberation and a hope that maybe it is possible to sit with one’s
own anger intimately, balanced, and fearless without suppressing it.

For some of the audiences this was also a reflection on their own relation
to any emotion they would experience through their day. Do they notice
their feelings? Do they feel overwhelmed or controlled by them? Do their
emotions guide them? What is the relation? It was interesting to hear how for
some the pace and sound of the performances was discomforting, so as they
looked at these different images of anger, a world of emotions was spread-
ing inside themselves and they had to figure out how to sit with it and for
others the same pace and sound created a state of silence to step back from
their own emotions and looked at them more distanced.

Out of a talk with the audience after it also came out that parts of the per-
formance for them symbolized self-harm, caused by unresolved emotions
oralack of having the space to act constructively with the energy of the
emotion. That any emotion held in can lead to a moment of self-destruction,
which seemed to cause either fear, frustration or concern or a mix in the per-
son observing.

Another interesting feedback from the audience was how they noticed that
for them it was easier to recognize their own emotions in some artists more
than other artists. This referred both to the media through which the artists
expressed themselves but also through the mimics in their bodies and faces.
Since we were not standing in the middle of an encounter but rather observ-
ing different perspectives it gave space for a communication that broadened
our understanding of ourselves and also fostered a deeper understanding
of others. | think this very well highlights the importance of multidisciplinary
cross-cultural collaborations for a peaceful co-existing.

Perspective 1 - Recognizing different phenomena in different individuals

Christina Dyekj&r Co-founder of the project “mellem to”
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Kiiminki River 3 Frozen Kiminki River 5 Takahiro Iwasaki in Ylikiiminki venue, March 2024. Venue has amaging green colour in the summertime.
©Sam Collins ©Topi Paananen ©Sam Collins

Ylikiiminki at the summer time. There’s a Tar Pit venue, 4 TarFestival Stage and a Hut 6 Alice Sharp Climate Clock curator and Takahiro Iwasaki
during festival season on the beach. ©C(laudia Woolgar
©Sam Collins
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Takahiro Iwasaki’s participation in ‘Climate Clock’, Oulu2026

Alice Sharp Curator, Invisible Dust

Takahiro Iwasaki has been selected by Alice Sharp curator for ‘Climate
Clock’ to take part in a permanent public art trail intertwining art, science
and nature to inspire environmental awareness and reconnect us with
nature’s time:

The climate clock is ticking, the snow is melting, and we are learning
anew what our forebears knew - that time is not ours to command; that
Nature keeps its own time. For Climate Clock artists work with scientists
and reconnect us to Nature's time. Can they help us escape the tyranny of
our fast modern-day time and capture slower time through ideas rooted
in the natural world?

‘Climate Clock' is a flagship project for European Capital of Culture Oulu
2026 and Takahiro Iwasaki is one of seven artists advised by scientists to
give amoment of pause at each location. Oulu is one of the most north-
ern cities in the world, located just below the Arctic Circle. Oulu is part of
nature’s winter mirror to climate change, just below the Arctic Circle and
warming at four times the rest of the earth. Climate Clock explores how
this faster heating is changing the weather and natural systems. These,
although part of everyday life and easily taken for granted in Oulu, are
extraordinary to visitors. Including the brilliant whiteness of winter with
the sun’s low glowing light across the horizon; dark rivers in the undu-
lating snow; ice roads crossing the solid frozen sea and vibrant short hot
summers with verdant green; alongside local customs such as fishing on
the sea ice dating back to prehistory.

Alice Sharp is interested in Takahiro Iwasaki’s use of the miniature in his
installations and also reflections and architecture. She felt his ideas would
offer a different perspective of one of the countryside areas of Oulu,
Ylikiiminki. Sharp had originally seen his work when he represented Japan
at Venice in 2017. Iwasaki’s ‘Turned Upside Down, It's a Forest’ presented
both small scale objects and landscapes but also detailed precise wooden
made three-dimensional representation of traditional Japanese pavilions.

She was also impressed by his work in many international exhibitions
including the Seoul Museum of Art in South Korea, the Moscow Museum
of Modern Art in Russia, the Queensland Art Gallery in Australia, and the
Palais de Tokyo in Paris, France.

Alice Sharp, Claudia Woolgar International producer and Oulu2026 invited
Takahiro Iwasaki on a site visit to Oulu, for him to spend time in the City

and visit the location for his artworks Ylikiiminki to enable him to think
about the setting. When he arrived in the month of March (2024) he was
amazed to see the snow was still thick on the ground.

When we first arrived at Ylikiiminki the first thing we saw was the beauti-
ful church designed and built by a famous eighteenth-century Finnish ar-
chitect Jacob Rijf. We were kindly shown inside by a local man and were
delighted to see the beautiful historic interior with its wooden pulpit and
carved ceiling. lwasaki was immediately drawn to the Ylikiiminki church’s
symmetrical shape from the outside; Jacob Rijf was trained in the neo-
classical tradition and followed the Golden Rule, echoing the symmetry of
nature.

Behind the church is the Kiiminki River which was frozen solid and we
found a location for his future sculpture in a small field where the families
swim in the Summer.

When we walked across the snow in the nature area it was like flying as
we were walking over the snow about a meter up from the ground! Our
Oulu26 Finnish friends explained that this was a phenomenon when the
top layer of snow freezes hard in the late Winter around March/April and
occasionally as we found out your foot goes through the top layer and
down into the snow towards the ground which is a bit of a shock!

The locationis also the site for a local traditional Summer annual tar
festival. In the past tar made in Oulu through taking sap from local trees
and then burnt slowly in huge burning mounds was exported all over the
world for use to seal and waterproof large ships.

There was much for Takahiro Iwasaki to think about and the next stage
of his idea development was to want to explore the snow. Alice Sharp did
research on suitable scientists to collaborate with Iwasaki and found Oulu
University snow hydrologist Pertti Ala-aho who also grew up in Ylikiimin-
ki. Through a number of online meetings with Alice and Pertti Ala-aho
Takahiro Iwasaki learnt about his scientific research to measure the water
content of the snow to know whether the rivers will be full, if there will
be flooding and whether there will be enough water for both humans
and nature. With Climate Change he said the measurements show the
snowfall is changing, both its water density and water content. Takahiro
Iwasaki really liked his measurement of the snow’s density in pits with
pencils and fingers as well as scientific instruments and he was inspired

by Pertti Ala-aho's beautiful images of snow crystals.

Takahiro lwasaki was very thoughtful after the visit and meeting the
scientist. He said “Scientists see things that often go unnoticed by the
ordinary eye. Sometimes, they watch the snow with the perspective of a
bird, and other times, with the focus of an insect. After talking with Pertti
Ala-aho about his research on snow, | was reminded of the quiet wonder
that we stand on a blanket of countless tiny structures, crafted in the at-
mosphere’.
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Chemnitz Moves On 60+ "Dancing Neighbours"
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Dr. Alexandra Takats - aIexandra.takats@chemnit£20259mbh.de
for artist contact:

Mr. Ryu Suzuki - https://www.ryusuzuki.€6m/contact
Ms. Nami Kaigaishi - kaigaishinami@gmail.com
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~_ Performance of Dancing Neighbours at opening at
 18th of January 2025 at new market stage
"©Natalie Bleyl/Chemnitz2025gGmbH
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Public training under the guidance of Terrry 7
Pedersen Pfeiffer (former professional dancer).
©Alexandra Takats/Chemnitz2025gGmbH

Bird's eye view of the dance training with Yoko Ando
©Alexandra Takats/Chemnitz2025gGmbH

1 Workin progress with Yoko Ando and
the Dancing Neighbours
©Peter Rossner/Chemnitz2025gGmbH

3 Publictraining of dancing neighbours at 5
the day of the elder October 2024
©Alexandra Takats/Chemnitz2025gGmbH

Meeting with young dancers for integration into the performance with the old
dancers December 2024
©Alexandra Takats/Chemnitz2025gGmbH

2 Yoko Ando in concentrated work with 4
the dancers
©Peter Rossner/Chemnitz2025gGmbH

Yoko Ando and Ryu Suzuki are working 6
with older people in end of May 2024
©Peter Rossner/Chemnitz2025gGmbH

Some participants of dancing workshops with Nami 8
Kaigaishi and Sonoko Kamata in September 2024
©Alexandra Takats/Chemnitz2025gGmbH

PROGRAM

1) Show for the International
Day of Older Persons

Date: 8 Oct. 2024

Venue: DasTietz Chemnitz (Chemnitz)
Participant: 33 elderly people from
the Project

2) Workshop |

Date: 30 May ~ 3 June 2024
Venue: Hartmannfabrik Chemnitz
(Chemnitz)

Participant: Yoko Ando, Ryu Suzuki,
Mami Kawa and 50 participants

3) Workshop Il

Date: 5 ~ 9 Sep. 2024

Venue: Hartmannfabrik Chemnitz
(Chemnitz)

Participant: Sonoko Hashimoto,
Nami Kaigaishi and 50 participants

4) Youth Workshop |

Date: 27 ~ 29 Dec. 2024

Venue: Hartmannfabrik Chemnitz
(Chemnitz)

Participant: Nam Tran Xuan and
10 participants

5) Workshop Il

Date: 8 ~ 12 Jan. 2025

Venue: Hartmannfabrik Chemnitz
(Chemnitz)

Participant: Sonoko Kamata, Nami
Kaigaishi and 58 participants

6) Workshop IV

Date: 15 ~ 18 Jan. 2025

Venue: Club Transit, Kulturbahnhof
(Chemnitz)

Participant: Yoko Ando, Sonoko
Kamata, Nami Kaigaishi and more
than 50 participants

7) Opening of Chemnitz 2025

Date: 18 Jan. 2025
Venue: Stage at the city centre (Chemnitz)
Participant: Yoko Ando, Sonoko Kamata,
Nami Kaigaishi and 38 elderly, youth, and
Japanese dancers
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Chemnitz Moves On 60+ "Dancing Neighbours"

32nd | Continuous and Preparation - 3= 8

The Journey of “Dancing Neighbours” - A Story of Connection Through Movement

Dr. Alexandra Takats Project Manager, Team Generation Michal Sandor Project Developer, Team Generation European Capital of Culture Chemnitz 2025 gGmbH

When we first envisioned the “Dancing Neighbours” project, inspired by our
visit to Yoko Ando and Dance Base Yokohama in Japan, we knew it had the
potential to be transformative. What began as an idea to introduce senior
citizens in Chemnitz to contemporary dance quickly grew into a powerful
intercultural exchange between Japan and Germany, rooted in the universal
language of movement. Looking back, this journey has been both humbling
and inspiring, offering invaluable lessons about collaboration, community
and creativity.

The Inspiration Behind the Project

The concept for “Dancing Neighbours” originated during our visit to Yoko
Ando’s Silver Dancers program in Yokohama. Witnessing how her approach
empowered older adults to explore dance and express themselves left a
deep impression on us. It wasn't just about choreography—it was about
fostering confidence, connection, and creativity in a supportive environment.
We wanted to bring this innovative method to Chemnitz, adapting it to our
local cultural context while preserving its essence. The vision was not only
to connect generations but also to bridge the cultural divide between Japan
and Germany through dance.

From Vision to Reality

The project officially launched in early 2024, beginning with an intensive
workshop led by Yoko Ando and Ryu Suzuki. Their unique approach, which
blended contemporary dance with elements of Budo, offered a fresh per-
spective on movement that was both challenging and deeply engaging
for participants. Following this, we established three senior dance groups in
Chemnitz, led by former professional dancer Terry Pedersen Pfeiffer. Weekly
sessions provided participants with a structured yet creative space to learn,
experiment, and grow.

To further enrich the experience, we organized additional intensive work-
shops throughout the year, inviting Japanese instructors, including Nami
Kaigaishi and Sonoko Hashimoto, to share their expertise. These workshops
became a melting pot of ideas and techniques, fostering a sense of camara-
derie among participants while emphasizing the shared values of dedication
and mutual respect.

Key Milestones and Memorable Moments

One of the project’s standout achievements was the trial performance held
on the Day of the Elderly in October 2024. This event was more than are-
hearsal; it was a testament to the dedication and growth of our participants.
Seeing the pride and joy on their faces as they performed in front of an au-
dience for the first time was incredibly moving. The positive feedback from
attendees and media attention reaffirmed the significance of our work.

The most remembered highlight of our journey so far, however, was the
grand performance at the opening ceremony of Chemnitz's European Capital
of Culture year in January 2025. The performance, witnessed by an audience
of 5000, brought in rehearsals together 50 senior dancers and 8 younger
participants. This intergenerational collaboration demonstrated the unifying
power of dance, breaking down barriers of age and culture. The audience’s
enthusiastic response was a powerful reminder of the impact that art can
have on communities.

Lessons Learned and Personal Reflections

As an organizer, one of the most rewarding aspects of this project was wit-
nessing the transformative effect it had on participants. Many elderly shared
how the experience helped them rediscover their sense of purpose and
creativity. The integration of different dance techniques, particularly the phil-
osophical depth of Budo, introduced them to a new way of thinking about
movement and discipline.

From a cultural perspective, working closely with Japanese artists highlighted
the importance of adaptability and open communication. Each workshop
was a learning experience, not only for the participants but also for the in-
structors and organizers. The collaborative spirit between the Japanese and
German teams exemplified how different approaches can come together to
create something truly unique.

Future Prospects and Aspirations

Looking ahead, our goal is to ensure the sustainability of the “Dancing Neigh-
bours” project beyond 2025. We are in discussions to continue weekly ses-
sions under professional guidance and are exploring opportunities for further
collaborations with Yoko Ando and her team. One dream is to organize joint
performances in both Germany and Japan, creating a platform for cultural

exchange that extends beyond our initial scope.

Additionally, we aim to expand the program into an intergenerational initia-
tive, incorporating more young dancers into the fold. The success of the Jan-
uary 2025 performance proved the potential of such collaborations, and we
believe this approach can foster deeper connections within the community.

Advice for Future Collaborators

For artists and organizers considering similar projects, we would offer the
following advice:

Embrace Cultural Differences: The richness of intercultural collaboration lies in
its diversity. Be open to learmning from different perspectives and find ways to
blend techniques and traditions.

Focus on the Participants: While performances are important, the true value
of such projects lies in the personal growth and connections formed along
the way.

Plan for Sustainability: A project’s impact should extend beyond its initial
timeline. Consider how to keep the momentum going and create lasting
change.

A Final Thought

The “Dancing Neighbours” project has shown us all that dance is more than
an art form—it is a bridge that connects people across generations, cultures,
and experiences. It has been a great experience to play a part in this journey,
and we are excited to see how it evolves in the years to come. Through the
dedication of our participants, the expertise of our collaborators, and the
support of our community, we have created something truly special—a tes-
tament to the power of movement and the resilience of the human spirit.
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Krieg.

In dem Film Howl's Moving Castle wird
das Land, in dem die Hauptfigur
Sophie und ihre Freunde leben,
durchgehend als im Krieg befindlich
dargestellt. Im Original wird jedoch nur
kurz erwéhnt, dass ,die feindlichen
Lander High Norland und Strandzia
dabei sind, uns den Krieg zu erklédren®.
Miyazakis Schépfung beschéftigt sich
in diesem Film stark mit dem Krieg.

Lecture Ryota Fujitsu
©Ryota Fujitsu

Event Image
©Pochen Biennale

Hayao Miyazaki 5 Aljoscha Begrich 7  Ryota Fujitsu with translator Marei

©Studio Ghibli ©Fabian Schellhorn Mentlein

©Pochen Biennale
Moderator Aljosche Begrich 6 Ryota Fujitsu 8 Questions & Answers by the audience
with Japanese guests ©Kaede Nakazato ©Pochen Biennale

©Pochen Biennale

Speakers Aljoscha Begrich, Ryota Fujitsu, Marei Mentlein, Christina Rotmann,
Eric Haufe

Anime and War: Processing Trauma
Through lllustration

Sunday, 29 September
13:00

Hayao Miyazakis Kriegserlebnisse

Hayao Miyazaki wurde im Jahr 1941 geboren.
Seine Verwandten betrieben eine
Flugzeugfabrik und auch sein Vater arbeitete
dort. Obwohl er wahrend des Zweiten
Weltkriegs noch sehr jung war, erinnert er sich
daran, dass er in einem Haus in der Nahe der
Fabrik wohnte, in das voriibergehend die
Kabinendéacher von Kampfflugzeugen
gebracht wurden, und daran, wie er in einem
Lastwagen vor Luftangriffen floh. Miyazaki
wuchs mit gemischten Gefiihlen gegentiber
7 dem Krieg auf.
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Exploring War Through the Lens of Anime: A Cultural Bridge Between Japan and Europe

Benjamin Gruner Pochen Biennale (Chemnitz / Germany)

The resonance of war in cultural memory is profound, manifesting in artistic
works that transcend boundaries. In the context of the Pochen Biennale, we
collaborated with the EU-Japan Fest Japan Committee to explore anime’s
role in reflecting war trauma. This partnership has enabled Spinnerei eV. to
strengthen its relationship with Japan’s cultural scene and engage European
audiences in discussions of historical significance.

The event featured Ryota Fujitsu, an anime critic and author of “Anime and
War”, a book that examines how war is depicted in anime from World War Il
to contemporary narratives in 2016. According to Fujitsu, anime offers unique
insights into the complexities of war and its aftermath. During his lecture, Fu-
jitsu focused on “Howl's Moving Castle”, a Studio Ghibli film that contrasts the
mobilization of an entire nation with the quiet resilience of a family seeking
refuge amidst chaos.

Fujitsu’s analysis highlighted how “Howl’s Moving Castle” presents war’s
impact on personal lives, offeringa commentary on those caughtin the
conflict. While the film does not directly refer to World War Il, it reflects the
lingering trauma in Japan's collective memory. In contrast, while “Nausicaa of
the Valley of the Wind" explores environmental devastation and conflict, it
lacks the direct connection to war trauma central to Howl's Moving Castle.

Fujitsu also drew attention to the classic “Space Battleship Yamato®, which
was a national sensation in the late 1970s. This iconic anime illustrates Japan’s
post-war consciousness, showcasing how narratives reflect the evolving rela-
tionship between history and popular culture.

The eventincluded a screening of “Howl’s Moving Castle”, followed by a
discussion with Aljoscha Begrich, a dramaturge with expertise in examining
cultural and historical narratives. The screening was held in German, ensuring
accessibility, while the discussion took place in English, reflecting our commit-
ment to fostering cross-cultural dialogue.

This collaboration is part of Spinnerei eV.s ongoing effort to build cultural re-
lationships with Japan. Over the years, through various events with Japanese
experts and artists, we have deepened our understanding of Japan’s cultural
context and shared these perspectives with European audiences. We extend
our gratitude to the EU-Japan Fest Japan Committee for making this possible,
particularly within the framework of Chemnitz 2025, the upcoming European
Capital of Culture. This designation offers a unique opportunity to establish
long-term cultural ties and explore shared histories through the arts.

Anime is especially popular among young people, serving as an accessible
medium to convey complex societal narratives. Its combination of language
and imagery offers deep insights into Japanese society, making it an ideal
medium for bridging cultural gaps. For Spinnerei eV, it is essential to convey
these cultural contexts to European audiences, who may find reflections of
their own histories within these narratives.

The appeal of anime lies in its ability to encapsulate profound reflections on
society, history, and humanity. By presenting these narratives to European
audiences, we aim to foster a deeper understanding of the cultural and his-
torical influences that shape contemporary Japanese society. This is a crucial
step in cultivating empathy and global awareness.

Our collaboration with the EU-Japan Fest Japan Committee aligns with a
shared vision of supporting creative endeavors that engage with funda-
mental human experiences, such as war and resilience. The foundation’s
commitment to supporting young talents and artists aligns with our mission
to provide platforms for voices and perspectives that are often overlooked.
Additionally, this partnership reflects amutual dedication to continuously
evaluating the effects of globalization on artistic and spiritual creativity.

At Spinnerei eV., we recognize the importance of supporting activities that
preserve and extend traditional culture while embracing new interpreta-
tions and forms. By forming global networks that enable cultural and artistic
collaborations, we actively contribute to a dynamic and inclusive cultural
landscape. This is particularly relevant in a time where preserving and rein-
terpreting traditional culture is both a challenge and an opportunity amidst
rapid globalization.

Looking forward, we hope to continue fostering meaningful cultural ex-
changes with Japan. It is our aim to explore how artistic mediums like anime
can continue to serve as bridges between cultures, conveying shared expe-
riences and opening up new perspectives. Through these exchanges, we
hope to create lasting connections that enrich both societies and deepen
mutual understanding.

In conclusion, the event at the Pochen Biennale provided a platform to ex-
plore the depiction of war in anime and its role in reflecting Japan’s cultural
memory. With the support of the EU-Japan Fest Japan Committee, we were
able to engage in a meaningful dialogue that bridged geographical and cul-

tural distances. We are optimistic that this is just the beginning of a long-term
relationship dedicated to celebrating and understanding the rich tapestry of
Japanese culture in Europe.
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Japanese-Hungarian art project fostered cultural exchange,
culminating in exhibitions and residencies, with future
collaborations planned.
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Ways of Earth Exhibition Opening
©Csaba Toroczkai
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Lands of Clear Waters Sustainable Arts Cooperation in Gifu Prefecture and Veszprém-Balaton Region
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1 IzumiHayashi's Curator Speech/ Artist Talk
©C(saba Toroczkai

2 Visiting the Museum of Modern Ceramic Art,
Gifu
©C(saba Toroczkai

3

MINO Ceramics Competition Vernissage
©C(saba Toroczkai

MINO Ceramics Exhibition, Consultation
with the Director of the Museum
©C(saba Toroczkai

MINO Ceramics Exhibition
©C(saba Toroczkai

Ways of Earth Exhibition Opening Ceremony
©(saba Toroczkai

Tea Ceremony
©C(saba Toroczkai

Artists' Meeting (Aso Rando, Suisho 7k Varhelyi Judit
©Csaba Toroczkai
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Lands of Clear Waters Sustainable Arts Cooperation
in Gifu Prefecture and Veszprém-Balaton Region
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Common Roads/Japanese and Hungarian Cooperation in International Contemporary Art Projects

Bernadett Graszli Director, House of Arts Veszprém

In the framework of the Veszprém-Balaton 2023 European Capital of Culture
(VEB2023 ECoC) programme, the staff of the House of Arts Veszprém organ-
ised 62 exhibitions during the season, 52 of which were held in the venues
of our institution, more than 60 000 people visited our Veszprém'’s contem-
porary art and cultural institution. This, together with the regional and inter-
national links of the VEB2023 ECoC programme, has enabled art projects to
be implemented beyond the city and national borders. Our exhibitions and
publications travelled to Ankara, Vienna, Diisseldorf, New York, Paris, Tokyo
and Venice as well. The House of Arts Veszprém closed the year 2023 with
international cooperation with 27 countries.

In the Veszprém-Balaton 2023 ECoC project, our institution recognised the
importance of establishing contacts with cultures outside Europe in different
artistic fields, in addition to the usual European-focused contacts. In addition
to organising exhibitions and programmes with project partners in Argen-
tina, Brazil, India, Peru and the United States, the promotion of Japanese
culture and art in Europe has become one of our most important activities in
the field of international professional networking. With the help of EU-Japan
Fest Japan Committee and Japan Foundation we got the opportunity to real-
ise the Ways of Earth Japanese - Hungarian ceramic art project. This marked
the start of a new niche art programme in 2022, which has been exploring
the links between Japanese and European cultures over the past two years,
and has launched a joint reflection on a range of contemporary art.

In the tradition of Japanese ceramics, the organic connection to the land, the
landscape and the natural environment is still of vital importance. It is with
this perspective that the intercultural programme “Ways of Earth” initiated
a creative dialogue based on the curatorial concept of the visual artist Julia
Néma, under the project management of Bernadett Grészli, Director, and
Marian Sor6s, Office Manager. From Japan, two contemporary representa-
tives of the ceramic culture of Mino, Aso Rando and Hioki Tetsuya, as well
as curator Hayashi Izumi (Museum of Modern Ceramic Art - Gifu), and from
Hungary, ceramic artist Julia Néma, photographer Akos Czigany and geogra-
pher Barnabas Korbély participated in the joint work. Within the framework
of the Veszprém - Balaton ECoC 2023 Balaton EYE residency programme,

the artists got to know each other and the cultural and artistic traditions of
Mino and the Veszprém - Balaton region. Together they travelled through the
landscapes and collected minerals and experiences together to create new
works for joint exhibitions. The exhibition was shown in Veszprém in May
2024, then in Tajimi, Museum of Modern Ceramic Art - Gifu in October 2024
as an official programme of the “Gifu, Land of Clear Waters” National Cultural
Festival 2024, and in a selection of exhibitions in November 2024 at the Liszt
Institute in Tokyo. The contemporary ceramic art project “Ways of Earth” was
realized in cooperation with the Museum of Modern Ceramic Art - Gifu, the
House of Arts Veszprém and the Bakony-Balaton UNESCO Global Geopark,
with the support of the Municipality of Veszprém, the EU-Japan Fest Japan
Committee and the Japan Foundation. Thanks to this major collaboration, we
have become a professional partner of the Museum of Modern Ceramic Art
Gifu. As a legacy of the exhibitions in Veszprém and Tajimi and Tokyo in 2024,
we plan to organise a joint AIR programme to support the participation of
Japanese and Hungarian artists in the fields of contemporary art and educa-
tion. During 2025 foreign and Hungarian artists will come to Veszprém to live
and create in the city during a project week. In addition to Hungarian artists,
the art residency programme will also host Japanese guests, and they will
have the opportunity to work in the studios of the House of Arts Veszprém.
They will also introduce themselves to the audience in Veszprém during
evening talks. Workshops will be held, which could also be advertised as a
summer university programme for art students. The artists’ residency pro-
gramme will conclude with exhibitions in the House of Arts and in unusual
venues in the Veeszprém - Balaton region.

In our Japanese-Hungarian photography project, launched last year, we ex-
plored the cultural and natural heritage of Central Japan, as a continuation of
our initiative to explore the values of Gifu Prefecture, home of the Japanese
National Cultural Festival. In connection with the World Expo 2025 in Osaka,
we will organise a series of authentic programmes focusing on Japanese cul-
ture (photo exhibition, photo book, contemporary jewellery exhibition, edu-
cational lectures, AIR programme) in Veszprém, Vienna, Budapest from April
to October, with the participation of several Hungarian museums and art gal-
leries. In October 2024, we had the opportunity to initiate a new international

art project in cooperation with the Austrian Cultural Forum Tokyo and the
Liszt Institute Tokyo, involving female artists from Japan, Austria, Hungary,
Germany and France. We explore the interconnections between furoshiki as
Japanese cultural heritage and contemporary art in a contemporary art pro-
ject focusing on sustainable development.

The support of the EU-Japan Fest Japan Committee is of particular impor-
tance to us, as it has enabled us to launch a sustainable Japanese-Hungarian
contemporary art project with a positive future image, which organises
international collaborations in the fields of design, fine arts and photography,
highlighting the opportunities for the presentation of Japanese culture and
art in Europe.
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PROGRAM

1) Tango-no-sekku - Japanese
instrumental performance
Date: 26 May 2024

Venue: Auer House (Veszprém)
Participant: Takuya Taniguchi

2) Tanabata Festival - Taiko concert

Date: 7 July 2024
Venue: University of Pannonia (Veszprém)
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Kacho Fugetsu Project
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The sound of Japanese

Tomoko Morita Head of Japanese Centre Veszprém, Minerva Learning Alternative Foundation

In the past few years, anime-related content has been on the top of the list
of reasons for Japanese language learners to start studying the language.
However, when it comes down to it, many students are fascinated by the
sound of the Japanese language and fall in love with it. Languages with many
vowels have a gentle sound, and Japanese, which is rarely pronounced with
only consonants, is considered a beautiful language.

This year, the Minerva-Japan Centre organised the ‘Kacho Fugetsu Project’
to introduce the Japanese seasonal events and the five festivals. They are
to give people a taste of traditional Japanese culture. Culture isimbued in
language and by learning Japanese, you can learn about Japanese culture.
Vice-versa: by coming into contact with art and culture, one’s understanding
of the language deepens, and the synergistic effect allows one to explore the
language and culture even further.

At the beginning of the year celebration, ‘Shogatsu’, we organised a callig-
raphy programme. As well as learning its basic techniques, the participants
also learnt that calligraphy is an art form that can help develop concentration,
perseverance, a sense of beauty, and other spiritual elements. During the
Peach Festival in March, they learnt about the Japanese seasonal words by
composing Haiku and learnt a new way of appreciating nature. While admir-
ing the Hina Dolls, they enjoyed a delicious cup of Japanese tea brewed by
an instructor and experienced a tea Kabuki play.

At the Children’s Day Festival event in May, participants became familiar
with the sounds of the Koto (Japanese harp), Shamisen (a three-stringed
traditional Japanese musical instrument) and Shinobue (Japanese transverse
bamboo flute). From small children to adults, many people tried their hand at
playing Japanese instruments in workshops. We also had a session between
aJapanese instrument group and the Modern Music Centre in Veszprém.
It was an opportunity to think about the future of traditional instruments
through international cultural exchange with music. We thus gained prelimi-
nary knowledge of the sound of Japanese to fully enjoy the Taiko (Japanese
drums) concert at the Star Festival in July.

On 7 July, the day of the event, the Japanese language students arrived at
the venue dressed in Yukata. Prior to the event, they learnt how to wear
them at the dressing workshop. They tied Origami decorations they had
made in advance and strips of paper with prayers to the bamboo decoration
branches set up in the hall. Waiting for the performance to begin, the hall was
filled with more than 250 people. Extra seats had to be brought in as a result.

Many people turned their cameras in front of the biggest Taiko drum they
had ever seen. Needless to say, most of the audience had never even seen
Taiko before. In order for them to fully enjoy the art of the instrument, we
explained what the ‘Tanabata’ (Japanese star festival) is, what Taiko means
to the Japanese people and the history of Japanese musical instruments
before the concert began. And so the Tanabata Taiko Concert by Taiko-ist
TAKUYA (Mr. Takuya Taniguchi) ended with a round of applause that reached
all the way to the Milky Way.

Three days later, the concert was covered extensively in the cultural section
of the local newspaper. Frankly, | was surprised at how far it was conveyed.
Onaside note, there are 14 vowels in the Hungarian language. Hungarian
speakers who have started learning Japanese and have an ear for these vow-
els are always asking me which ‘u’ I have just uttered. For me, there is only
one ‘U, but in Hungarian there are four ‘u’s, which are clearly distinguishable.
This is why the ambiguous ‘U’ is so difficult to distinguish. Perhaps it is be-
cause Hungarians have such ears, and because they listen to music on a daily
basis, they are able to hear even the deepest of sounds. The article also men-
tioned the culture behind the sound, and what the sound of the Taiko drum
means in Japan.

Taiko drummer Taiko-ist TAKUYA has enchanted the Tanabata Festival with
his wonderful art. He is currently based in Munich, Germany. Takuya became
interested in Taiko at the age of three and joined the Taiko group Tenryu
Daiko in his early primary school years. He then began composing and per-
forming. In July 2002, he and his band members were invited to the ‘Summa
Cum Laude International Youth Music Festival’ where the team was awarded
the Special Grand Prize of the City of Vienna. In 2003, he passed a profession-
al audition for the Eitetsu Fu-un no Kai, directed by leading Taiko drummer
Eitetsu Hayashi. He performed at the ‘International Taiko Concert EXTASIA
2003', where he made his professional debut. As a solo performer, he contin-
ues to create new styles that transcend the boundaries of Taiko, collaborating
with Kabuki, European jazz, Tsugaru Shamisen, pianists and other genres.

Last year, with the support of the EU-Japan Fest Japan Committee for the
European Capital of Culture SAKURA project, the Minerva-Japan Centre land-
scaped a Japanese garden in Veszprém. This year, during the closing event,
the Chrysanthemum Festival in September, a meeting tea party for artists
will be held in the garden. At the event, the collaboration plans between tra-
ditional Japanese music (Taiko and Shamisen) and contemporary European
music (jazz and orchestral) will be discussed.

As a final note, the Tanabata Festival and Taiko Concert were made possible
as a continuation of the EU-Japan Fest Japan Committee with support from
the Japan Foundation Budapest Japanese Cultural Centre and Nissin Foods.
We would also like to express our sincere gratitude to the local institutions,
Minerva Learning Alternative Foundation and the House of Arts Veszprém
for their support. The Minerva Japan Centre hopes to continue to organise a
variety of genuine Japanese arts and cultural events and deliver the sound of
Japan in this European Capital of Culture Veszprém-Balaton 2023 and UNES-
CO City of Music.
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Japanese Film Festival Ireland 2024
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After pandemic setbacks,
Japanese Film Festival
Ireland saw significant

JA PA N E S E audience growth in 2024,
FILM 11-19 APRIL JFFIE o Japanese cuttural e,

FESTIVAL

SYvd

O] =}
et 20244E4H9H~27H
i onig
TA IV REHIDBREEE
o =| @DATE

PALAS CINEMA = 9 ~ 27 Apr. 2024
THUAPRT  Ryuichi Sakamoto | Opus 18.45 @VENUE
FRIAPR12Ichiko 1815 Various theatres in Ireland

Love Will Tear Us Apart 21.00 E
SATAPR13  Typhoon Club 13.00 ?_

Remembering Every Night 15.30 g

Lonely Castle in the Mirror 18.00 ]
SUN APR14  Great Absence 16.30

Yudo: The Way of the Bath 20.00 3

b3

EYE CINEMA
MONAPR15S  Mondays: See You ‘This' Week! 19.00 5
TUEAPR16  Shadow of Fire 1900 F2
WEDAPR17  Ripples 19.00 Ms. Maeve Cooke -
THUAPR18  Komada: A Whisky Family 19.00 mcooke@accesscinema.ie
FRIAPR 19 Egoist 19.00 @\

Japanese Film Festival 2024 Galway Poster
©Japanese Film Festival Ireland 2024
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Japanese Film Festival 2024 Programme Facebook 3 Japanese Film Festival 2024 Geek Ireland

Feedback
©Japanese Film Festival Ireland 2024

Japanese Film Festival 2024 Scannain Article Screen Grab 4 Japanese Film Festival 2024 Waterford Screenings

©Japanese Film Festival Ireland 2024i

Facebook Post

©Japanese Film Festival Ireland 2024

Twitter Feedback

©Japanese Film Festival Ireland 2024

JFF 2024 Triskel Arts Centre Cork Pop-up on Display

©Japanese Film Festival Ireland 2024

Japanese Film Festival 2024 Waterford Pre-Screening Treats

©Japanese Film Festival Ireland 2024

7

Japanese Film Festival 2024 Waterford Audience at

Screening of Perfect Days Photo
©Japanese Film Festival Ireland 2024
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2, Japanese Film Festival Ireland
Apiil 18, 2024 -

"dededed [A] blend of smart comedy,
surprisingly poignant drama and evocative
symbolism” - The Japan Times
Tonight's #JFF24 screening at @Light House
Cinema is RIPPLES - the latest film from Naoko
Ogigami [Close-Knit, Rent-a-Cat), one of our
favourite directors here at JFF!
Tickets

t

Mo it
“ Till Weingaertner
| love Ogigami's films, great choice!

3ew Like Reply Hide Q

@ Geek Ireland

April 9, 2024 - @

Some great films coming to the Japanese Film Festival Ireland this year

Check Out What's Screening At The 2024 Japanese Film
Festival

terfordfilmforall
ato @

& James Gammell

lonely castle ticket booked. thanks so much for organising this!

% scannain.comfirish/festival/the-japanese-film-festival-ireland-has-officially-returned/
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Japanese Film Festival Ireland 2024
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Onsen, toilets and audience trust provide success for the “Japanese Film Festival Ireland 2024”!

Maeve Cooke Managing Director, access>CINEMA & Festival Programmer, Japanese Film Festival Ireland

As the start of 2024 came to pass, it was hard to believe that four years pre-
viously, we had been entering a year that seemed like any other, but soon
became unlike any other.

With the horror of the pandemic starting to almost feel like a bad dream,
2024 seemed like it could be the first “normal” year for many people, and
maybe also the Japanese Film Festival Ireland.

But what did this new “normal” mean — while in 2023 the Japanese Film Fes-
tival Ireland had returned to 8 locations - 7 locations where we had visited
pre-pandemic, plus one new location in the form of Wexford — audience
attendances were still some way off from what we had seen before 2020.

Irish cinemas were noting that, in general, people were only coming to see
films that either had a high profile, or that they had already heard about -
audiences wanted a certain degree of reassurance when watching a film and
did not want to have to take any risks. We were also hearing similar feedback
from the main film festivals in Ireland.

Soasaspecialised film festival with amuch smaller budget than these
events, this information had prompted numerous serious discussions about
what that could mean for the 2024 Japanese Film Festival Ireland and debates
about whether we should change our curatorial approach in the face of
these challenges.

But Japanese Film Festival Ireland had always prided itself on not being the
same as other festivals — the support from our ever-loyal Festival audiences
and partner cinemas, as well as those supporters. including EU-Japan Fest
Japan Committee, who believed in the Festival, had always allowed us to be
able to take risks. Even in the recent dark times, when film festivals all over
the world had resorted to going online, we had been able to adapt and safely
hold in-person editions of the Festival in 2020, 2021 and 2022, which although
smaller, had been warmly and appreciatively welcomed.

We therefore decided to stay true to our own beliefs and approach for the Festi-
val, which had always balanced the work of better known Japanese auteurs, with

that of new exciting voices of emerging Japanese talent. These instincts were
also helped by Lady Luck with how Irish audiences responded to the inclusion of
two particular films in the 2024 programme!

Masayuki Suzuki’s “Yudo: The Way of the Bath” had been on our radar since
its success in 2023 at Udine Far East Film Festival. Combining special insight
into the culture and traditions surrounding Japanese community baths or
onsen, with a gently humourous and warm story (written by Kundo Koyama,
who also provided the 2009 Oscar winning “Departures”), we had known
from the off, that this was a film we desperately wanted to share with Irish
audiences.

“Perfect Days", a film we had first seen in Cannes 2023, where actor Koji
Yakusho deservedly won the Best Actor Award, had also been high on our
wish-list for 2024. Whilst director Wim Wenders was German, everything
else about this film - it follows middle-aged Hirayama leading a modest ex-
istence, balancing his work as a Tokyo public toilet caretaker with his love of
music, reading and photography - was distinctly Japanese. The film had been
acquired for distribution for the UK and Ireland, and when its release date
aligned perfectly with our Festival dates, we knew that we had luck on our
side again.

Whether it was the themes in these two films, around the simple pleasures of
life and the focus on what is important, that connected with Irish audiences,
or something else, but both proved to be instant hits with audiences in every
location where we screened them. Audiences emerging from screenings
at both films were filled with appreciative emotion and positive comments.
“Yudo: The Way of the Bath” also went on to scoop the Japanese Film Festival
Ireland 2024 Audience Award.

Ultimately, we also saw a bounce in attendances at other films in the 2024
Festival programme as a result of these two particular films. People who
had a positive experience at “Yudo: The Way of the Bath” or “Perfect Days”
were shown to return to try other films in the programme - a sign of trust in
our curation. The overall result was something we had not anticipated, with
total audience attendance for 2024 exceeding that of 2019. Thanks to onsen,

toilets and the trust of our audiences, the Japanese Film Festival 2024 was a
happy success.

And while we did revel in that success for justamoment, we knew that the
journey was starting all over again. As we prepare for our 2025 edition, we
are working to ensure that we keep building on these previous successes and
maintain the trust with our audiences that we have built thus far.

181




MABIIANVIA@7AIVZ> F 2024

Wadaiko Experience @ Ireland 2024

a1—Z  EE=M XL =t
Youth Performing Arts Traditondl Cultare ~~ Music
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20245483258~ 5868
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engaging ye _ ) of g \ : : s , L7205 B i Or—7. o
y fostering cult : SRR RS . X T 0k : . : ¢ B#8)L—7. Samurai Music ZI-PANG
@DATE
25 Apr. ~ 6 May 2024

@VENUE
Farmleigh House & Estate, Dublin
and venues around Ireland

@ARTIST
Luke Takahashi, Samurai Music ZI-PANG

pA=VEN

1) IHANYI VR T vINY T AT\
%2 20244:4528H

A8 T7—L)—TIRT—NMNETUY)
B 58/ V—~. Samurai Music ZI-PANG,
TIHANYI VR DI\ KEF—Ls

2) BREDTHDIATHIY ANJI VR
7—oavS

B2 2024548295~ 586H

KI5 A7) HADBEER (AT 1))
B 518/ —~. Samurai Music ZI-PANG,
IYANYI VR DI\ KEEF—Ls

PROGRAM

1) Experience Japan Festival

Date: 28 Apr. 2024

Venue: Farmleigh House & Estate (Dublin)
Participant: Luke Takahashi,Samurai Music Zi-Pang,
Experience Japan Taiko team

/ | : \ : . 3 Luke Takahashi with.members of the EJ Taiko and the 2) High School Workshop - Waidaiko Experience
CONTACT BH Nobuko |jIChl nobuko. ulchl@ucd ie ‘ \
e nta/ct s fish ' | X 3 —-UCD Taiko Teams at the Experience Japan Festival in Date: 29 Apr. ~ 6 May 2024
0 : / For ek _ o \ ~_“Farmleigh House and Estate;Dublin Venue: Schools in the Dublin Area (Dublin)
/7 " Mr. Lul(e 'Fakahashl x Iuke.talko@gmall com e I | v \- - b . ©Experience Japan Festival 2024 Participant: Luke Takahashi,Samurai Music Zi-Pang,
- : oA ; 4 j / e et o S i VO \ ) ; T Experience Japan Taiko team
- ; [f | | t R, | \ | b -
o / { f 4
A |l 3
: 72 // i i | ; v
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Luke Takahashi doing a
sound check before his
interview on The Ray D'Arcy
Show on RTE Radio One, the
national broadcaster
©Experience Japan Festival
2024

2 Luke Takahashi with

members of the EJ Taiko Team
performing at the Experience
Japan Festival in Farmleigh
House and Estate, Dublin
©Experience Japan Festival
2024

Luke Takahashi with
members of the EJ Taiko Team
on the IrelandAM Morning
show on TV3 one of Ireland
national TV Stations
©Experience Japan Festival
2024

4 Wadaiko Experience
workshop in an Irish
Elementary School
with Luke Takahashi
©Experience Japan
Festival 2024

Luke Takahashi with with
James Mahon (Uillean Pipes)
performing at the Experience
Japan Festival in Farmleigh
House and Estate, Dublin
©Experience Japan Festival
2024

6 Wadaiko Experience
workshop in an Irish
High School with
Luke Takahashi
©Experience Japan
Festival 2024

7 Wadaiko Experience
workshop in an Irish
High School with
Luke Takahashi
©Experience Japan
Festival 2024

8 Crowdswatchinga
Taiko Performance
on the Main Stage
atthe Experience
Japan Festival
O©Experience Japan
Festival 2024
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Orient 2024 - coba x Masashi Togame Duo Concert

IR - M+ Gianni Fassetta—infoofad [E— . =4l i T 4 8 OJz¢=]
ST LaToo 5 R T L 20244118148

I _ coba\{\et col /c nta o | ! | 41 HAAL | o= .
!Vlr Misasthoga é X. omlk ‘meg n ,_)‘ S il \ . _/h8 il e ’ 5 ; (7;37/')“/7#1;;15/)&%
JASY -
v @7—T A&k
coba (/NMAER) |
TEIER

@DATE

14 Nov. 2024
@VENUE

Palazzo Ragazzoni
(Sacile, Italy)
@ARTIST

coba (Yasuhiro Kobayashi),
Masashi Togame

SRS U SR A A

accorion|
festival |
e

coba(NBRE) c‘:‘I’%EE@é#_UL/ O— 7'4213&‘;'77')
@?7,7"/ FDZEEIS, HAOEEMPBOSERESE 7Y IUD
VEEREHM T, SBOESLHYITROEEREE L, «F

coba and Togame's masterful accordion-clarinet duet,
blending Japanese and Mediterranean sounds, captivated a

Duo Coba-Togame: Coba (Yasdhi;b, Kobaya}shi)!garmonica, Masashi Togame, clarinetto

©Franco Moret Friulian audience, promising future cultural collaborations.
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1-5 Duo Coba-Togame: Coba (Yasuhiro Kobayashi), fisarmonica, Masashi Togame, clarinetto
©Franco Moret
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TEMPORA/CONTEMPORA#5

FR S
Performing Arts

TYRZAVT VRIS TIE BRIEERBFZRKT 2.
ERTLI7Z 82 D00RRDEEICERZL /N
TA—RVAERFELE LT,

TEMPORA/CONTEMPORA #5 featured two Japanese
body-focused performances, including a national
premiere, exploring emotions and folklore.

for artist contact:
Mr. Kenji Shinohe - kenjishinohe@gmail.com
Ms. Yui Kawaguchi - yuiemendora.com

(€] \aVXa W Mr. Franco Ungaro - francoungaro52@gmail.com

Kenji Shinohe plays K(-A-)0
©Marco Rizzini

186

O]=F

202448H3H~1283H

OF=3-/

INVEI—USHLREE. HAST71—F
*7“/)51 FT—EEBR(AR T Ly
SraE

AL T VAR 72—,

. TIUH-AXIT, PRAL

D77 1NNBRF, BV REMTF—7
AV AT Ty M) —

@DATE

3 Aug. ~ 3 Dec. 2024

@VENUE

Convitto Palmieri, Convento
S.Chiara Galatina (Lecce, Italy)
@ARTIST

KenjiShinohe, Yui Kawaguchi, Kunst
Theater, Laura Simi, Erika Zunueli, Apostolia
Papadamaki, Dance Company Achievement of
Victory

PA=AZN

1) I=NC8%ZR 5% h—2

Hi2: 202448H82H

K5 INIVEI-USUtRE Ao 71—
;YR Fr—SEER (LY F )
BME: 7> o>AH0O, /b3 Xb
A—=. ANJVR X VATI—hk V307
FRUF—Z

PROGRAM

1) "Don't Dream Alone" Talk

Date: 2 Aug. 2024
Venue:ConvittoPalmieri,ConventoS.Chiara
Galatina (Lecce)

Participant: Franco Ungaro, Marco Petroni, Roberta
Mansueto, Giovanna Mancini



Audience - Kenji Shinohe in Galatina 3 Audience - Yui Kawaguchi Kenji Shinohe plays K(-A-)0 7 Yui Kawaguchi plays MIS-SING ONE
©Marco Rizzini ©Marco Rizzini ©Marco Rizzini ©Marco Rizzini

Audience - Yui Kawaguchi 4 Kenji Shinohe plays K(-A-)0 Yui Kawaguchi plays MIS-SING ONE
©Marco Rizzini ©Marco Rizzini ©Marco Rizzini
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Otomo Yoshihide Special Big Band European Tour 2024

==
=
Music

AEREIRYvIVEY /N RO I—0Ow/ VY . s Live at Domicil Dortmund, Germany @H2

R R dO m | C l ©Malwina Witkowska 20245108178~ 1183H
T—IFRINERS, F7v MEsEFwEfit. 771 aortmnd St

. =
KEIEL. SOV 7—BENDEZREE L T4 UZ2 (U FZT)
Otomo Yoshihide's Special Big Band's first {J;j;//f) 3’;;;;
European tour was a resou.nding succgss, with' &7 (20 @‘f#?) L
sold-out shows and ecstatic fan reactions, paving YaTIUT((RU7). O
the way for future tours. éi(/(,ﬁ;)?) I\i'ﬁi/

IWINILFES) R b2

ALY (RAY)
@7—F1Ak
ARBHEIRY v ILEY S
INUR

@DATE
17 Oct. ~ 3 Nov. 2024

@VENUE

Vilnius (Lithuaia),
Katowice, Warsaw
(Poland), Bratislava
(Slovakia), Reggio Emilia
(Italy), London (UK),
Brussels (Belgium),
Dortmund, Berlin
(Germany)

@ARTIST
Otomo Yoshihide Special Big Band

(€l M{a W Ms. Malwina Witkowska - malwina@noearplugs.no
for artist contact:

Mr. Otomo Yoshihide - https://otomoyoshihide.com/en/

A= PROGRAM

) UNZ7ELERTHTI—CARRBERED IARBRERICLZIERT—7avT(OVEY) 1) Artist Talk with Otomo Yoshihide in Lithuanian ~ 2) Conduction workshops with
T—FAARR—2 E*% 2024¢10)§2f3 El‘\ Academy of Music and Theatre Otomo Yoshihide in London
B2 20244E10817H ;ﬁg?jfsgéf ZEA) Date: 17 0ct. 2024 Date: 28 Oct. 2024

S8 | N ZTEEBRTHTI—(T4)=2R) = . =R Venue: Lithuanian Academy of Music and Theatre (Vilnius) Venue: Cafe Oto (London)

ShiE KRRE Participant: Otomo Yoshihide Participant: Otomo Yoshihide



Otomo Yoshihide Special Big Band at Vilnius
Jazz Festival, Lithuania. October 2024
©Malwina Witkowska

Otomo Yoshihide Special Big Band soundcheck
atPardon To Tu, Warsaw, Poland. October 2024
©Malwina Witkowska

Live at Cafe Oto, London, Bon dance music night
©Malwina Witkowska

Soundcheck at Jazzfest Berlin, before the final
concert, November 2024
©Malwina Witkowska

Community project at Jazzfest Berlin, November 2024
©Malwina Witkowska

Community project at Jazzfest Berlin, November 2024
©Malwina Witkowska

7 Otomo Yoshihide Special Big Band soundcheck at NOSPR Concert Hall,
Katowice, Poland. October 2024
©Malwina Witkowska

Group photo of Special Big Band and manager Malwina Witkowska, after
the final concert at Jazzfest Berlin, November 2024
©Ritsu Sato
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Otomo Yoshihide Special Big Band European Tour 2024

Malwina Witkowska Agent, tour manager, No Earplugs

My name is Malwina Witkowska and | am the founder of No Earplugs, a
booking agency based in Oslo, Norway. | am representing artists from Nor-
way, Japan and the US within jazz, free and adventurous music. Together
with Otomo Yoshihide we started working in late 2019.

Otomo is already a legend on the avant-garde & noise international scene. He
is known for leading extraordinary projects such as Ground Zero or New Jazz
Quintet or Special Big Band - the culmination of Otomo's work as of now.
Since the very beginning of our collaboration, we have committed to fulfill-
ing our dream and organizing the tour for Special Big Band in Europe. It took
years of preparations, searching for funding and booking the tour, but in the
end we managed to make our dream come true. Otomo Yoshihide Special
Big Band visited Europe for the very first time and played a total of 12 con-
certs across Europe in 7 different countries: Lithuania, Poland, UK, Slovakia,
Italy, Belgium and Germany in October 2024.

The tour kicked off at Vilnius Jazz Festival on 17th October 2024. Special Big
Band played their first concert at a beautiful Old Lithuanian Theater with the
capacity of 500 people. It was completely sold out and the reaction from the
audience was beyond our expectations! Thierry Quenum sums up the per-
formance for an online review at "Couleurs Jazz": The huge Japanese “Special
Big Band” that closes the evening is utterly enthralling, drawing its inspiration
fromrock, pop, classical music and free jazz. It's an amazing mix in which
mass effects dominate over solos. Beautiful sonic textures and dynamics, a
highly original sound.

The tour continued the next day in Katowice, Poland where Big Band played
atan enormous concert hall of capacity 1200 people. Around 900 people
came for their concert, which both musicians and organizers treated as a
great success of the event. After the concert people were waiting and lining
up to meet the musicians, take a photo and get a copy of the CD signed.

Another highlight of the tour were two nights in Warsaw at the legendary
club Pardon to Tu - both concerts were sold out and brought over 300 peo-
ple in the audience each day. On the first night, Special Big Band presented
their usual repertoire, mostly from the album Stone Stone Stone. The second
night was completely dedicated to bon dance music and soundtrack music

from “Amachan” TV series. Otomo was a little bit nervous, because it was the
very first time that a European audience would hear this kind of music live.
But his doubts were shortly resolved - the audience was completely crazy for
the music and enjoyed the concert until the very end!

In London, the band did a three-day residency at Cafe Oto. All nights were
sold out and brought the biggest fans from all over the UK and abroad to
see those concerts. On the second day, Otomo conducted a workshop with
around 30 young musicians about improvisation and conduction of a bigger
ensemble. “The residency was seemingly sold-out and Monday evening had
a small troop of fans and passersby crowded outside to listen via OTO’s big
windows, who were well-rewarded by the bombastic volume of Yoshihide's
ensemble” writes Gail Tasker for Jazzwise magazine.

The three-day residency was truly out of this world, the feedback and reac-
tions from the audiences only confirm that it was an unforgettable event! “It
was the most joyous and the best 3 days in the history of Cafe Oto!” - said
the programmer at Cafe Oto, Fielding Hope.

Special Big Band ended the tour at the legendary Jazzfest Berlin. On Sunday
morning the whole band participated in the community project called Lab
Moabit. They performed outside at the playground for many people from
the neighborhood, young children, their parents, festival participants or local
people from the neighborhood. They played joyful music and everybody
started dancing and joining the band in a cheerful celebration of life and
music! Later in the evening it was finally the time for the final concert of the
festival and also final concert of the first European tour of Otomo Yoshihide
Special Big Band. “If the Festival started with a quiet invocation, it ended with
a prolonged bang in the form of Otomo Yoshihide’s Special Big Band. [--] An
outstanding end to an outstanding festival” writes John Sharpe for All About
Jazz.

The tour went incredibly well and the outcome was beyond our dreams!
Most of the concerts were sold out and the range of audience varied from
around 200 people up to 900 people. Many people told me it was the best
concertin their lives and that they have never experienced such agood
live performance. It will stay in their and our hearts forever! It has been such

an honor to work with Special Big Band. | know it has been a dream come
true tour for both me, Otomo, but also all the members of the band, and of
course - for all the fans and people from the audience who shared this dream
together with us. The project has a lot of potential to tour more in Europe
in the near future. The feedback from audiences and organizers was truly
amazing, which makes us sure that it is possible to organize more tours. We
hope that it won't be the last one and that we can bring the project again to
Europe or other places in the world.
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DUK Welcomes Japan
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Visual Art

A ARKDT7—T 4 ARSUIKOEDF v F v v ()b : Process of the mural creation O)=ti

S e ©DUK Festival 2024F6H81H~16H
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E ISR DI feEL & LT, : TIVFBY(ILET-
e e artist SUIKO created an impactful P 7_39:*:"/7)
al in Cacak, Serbia, fostering cultural %’KET‘Z k
hange and community engagement.
@DATE
1~ 16 June 2024
Mr. Strahinja Babic - dukfestival@gmail.com ] @VENUE
for artist contact: Amidzina street (Cacak,
Mr. SUIKO - www.suiko1l.com Serbia)
K @ARTIST
SUIKO
PN

1) DUKZ 21— w4

B2 2024F68148
KI5 Haze (FrF+v )
BN :SUIKO

PROGRAM

1) DUK Music

Date: 14 June 2024
Venue: Haze (Cacak)
Participant: SUIKO




Process of the mural creation
©DUK Festival

Process of the mural creation
©DUK Festival

Process of the mural creation
©DUK Festival

A mural by SUIKO
©DUK Festival

Process of the mural creation
©DUK Festival

Process of the mural creation
©DUK Festival
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NEO Festival
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Music

Encounter of Classics and Jazz ' r : . o (O]=F
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@DATE
26 June ~ 4 July 2024
@VENUE
v = ! Cultural Centre of Novi Sad
pocrrer t‘f'l — = \ g (Novi Sad, Serbia)
soeeaeie - “ '
Waoooosvevd @ARTlST - .
& i % Shinnosuke Inugai, Yukiko Uno, Fumika
,."“"Jfll ) X " A
S [T ‘ o Mohri, [to Mutsumi, KenichiFuruya,

r

Brothers Teofilovici, Kamerata Novi Sad,
Alexander Sitkovetsky, Irena Josifoska,
Mihajlo Zurkovic, Lidija Bizjak, Oskar
Varga, I$tvan Varga, Gabor Calog, Maxim
Rizanov, Danube Symphony Orchestra
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CONTACT  Mr. Marko Mllet

for artist contact: i imatin S| _ PROGRAM
Mrs. Aleksandra i iv
Dr. Ira Prodanov

1) Masterclass for bassoon

Date: 30 June 2024

Venue: Isidor Baji¢ Music School (Novi Sad)
Participant: Kenichi Furuya
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Concerts of Japanese and Serbian music by Japanese Trio EN

Lt Ay

= 2 -

» BAALUATR) OwLETROSEOT — o (. B3z N AR~ O
- RmE{eE | i ) OF .
)V E TSR
JVET RATS—R)
@7—T14AbL

M AIFERE 25,
MREF ABIBIHF)

@DATE

4 ~9 Dec. 2024
@VENUE

Historical Museum

of Serbia (Belgrade,
Serbia)

@ARTIST

Trio EN (Tatara Toki, Fumiko
Takeshita, Etsuko Tsunozaki)
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@yahoo.co.jp
for artist contact:
& = Ms. Tatara Toki - toki@shin@bue.com
Ms. Etsuko Tsunozaki- nosaki@kba.att.ne.jp

sl SIN PROGRAM

1) ZAFLYH 058 2) =V NE 3) RIv LI 7w Y NE 4 /Y RNE 1) Concert in Smederevo 2) Concert in Nis 3) Concert in Pozarevac 4) Concert in Novi Sad
B2 2024412858 HiZ: 202412868 Hi2: 202412870 HF2: 2024412898 Date: 5 Dec. 2024 Date: 6 Dec. 2024 Date: 7 Dec. 2024 Date: 9 Dec. 2024

BB 2R /(AT v TF A48 — 3 Y LARE(=a) £ RIv L7y YhE £ 24553k 2— Venue:MusicSchoolKosta  Venue:Culture Centre  Venue:City Hall of Pozarevac ~ Venue: Cultural Station
TS (Z AT LI A) BINE: MJA FE(REIvL57vY) (/1Y) Manojlovic (Smederevo) of Nis City (Nis) (Pozarevac) Svilara (Novi Sad)

BSNE: M) A5 BiNE: M)A BNE: M)A S Participant: Trio EN Participant: Trio EN Participant: Trio EN Participant: Trio EN
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Flyer of Trio EN's Serbia Tour
©Masaki Nakamura

2 Ambassador Extraordinary and Plenipotentiary to Serbia,

H.E.Mr. Akira IMAMURA at the concert in Belgrade
©Ryo Suzuki
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Joint concert with City Women's Choir Barilli at City
Hall of Pozarevac
©Ryo Suzuki

Poster of Music School Kosta Manojlovic in Smederevo
©Ryo Suzuki

City Hall of Pozarevac with flags
©Ryo Suzuki

Historical Museum of Serbia in Belgrade
©Ryo Suzuki

Concert at Culture Centre of Nis ity
©Ryo Suzuki

Concert at Cultural Station Svilara of Novi Sad City
©Ryo Suzuki
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Concerts of Japanese and Serbian music by Japanese Trio EN

32nd | Continuous and Preparation - 3= 8

Japan and Serbia: Multi-layered linking project

Fumiko Takeshita Accordion player, Ethnic dance group ‘Kud Gradimir’

The concept of the project was for a trio of Japanese musicians to perform
the music of both countries on instruments representing Japan and Serbia.
This was the initial basis of the project, but as the preparations for the per-
formances progressed, the two countries became more closely involved. As
aresult, | felt that all of us, the musicians, the organisers and the audiences,
were able to enjoy the music of both countries and know that we can bring
them together.

Trio EN performed in five cities in Serbia. In two of these cities, we partici-
pated in annual local music events. One was in Belgrade, the capital city of
Serbia, an event entitled ‘Music played by the Museum' at the Historical Mu-
seum, and the other was in Smederevo, the year-end event ‘NOKOS), organ-
ised by the Music School Kosta Manojlovic. Both events take place every year
for about a month and involve about 10 groups. At the same time appealing
to the audience with the fact that we, the players, were Japanese, we had to
prepare and play in the same position as other local musicians. But it allowed
us to fit into the event. We were accepted by the organisers and the audi-
ence, and we retained our uniqueness. Also, by participating in a local event,
we were able to reach an audience that was not really interested in Japan.
There are many pro-Japanese people in Serbia, so it is relatively easy to invite
them to events, but it is difficult to attract those who are not very interested
in Japan. These concerts were also important in the sense that we were able
to bring more people into contact with Japan and Japanese music.

Besides that, we had concerts to deepen ties with organisations and cities
that already have close relationships with Japan. In Pozarevac, we played
together with the local choir group, City Women's Choir Barilli, which sings
Japanese songs in Japanese. We also played in Novi Sad, which was the
European Capital of Culture in 2022. As | mentioned above, for four of the
five cities where we played, the fifth city, Nis, was a completely different
approach. In Nis, a concert for Trio EN was organised by the director of the
city’s cultural centre. Nis is the third largest city in Serbia, but it is far from the
capital and there are not many events related to Japan. In such a situation,
the concert that the director of the centre attracted and organised was a big
step towards getting local people interested in Japan.

“EN" is a trio group consisting of the bamboo flute “Shinobue”, a traditional
Japanese musical instrument, the accordion and the violin, which are often
used in Serbian folk music. At the beginning of the concert, Shinobue and
accordion played the theme song from a classic Serbian football film. We
received a comment that it was so good that it brought tears to the eyes of

the audience. And we felt it was the perfect choice to start our trio’s style of
playing music from both countries on both instruments. We also received ap-
plause when we played the standard pieces in Serbian bars and at weddings.
Alocal professional flutist liked our arrangement of a medley of Serbian folk
music and asked us for the score of our medley. Serbian music is familiar to
the Serbian people, but we were able to create uniqueness by performing
it as Japanese musicians using instruments from both countries. As a result,
we found that our concert was well received and the local people enjoyed it
very much.

On the other hand, about Japanese music, we felt that we also had to intro-
duce authentic Japanese music, which is rarely heard in Serbia. The audience
was very much attracted by a solo performance of a Shinobue masterpiece
by Shinobue player Tatara Toki, a member of Trio EN. | think “Koto”, “Shamisen”
and “Japanese drum” are the first Japanese musical instruments that often
come to mind. The audience was surprised when | told them during the
commentary that the Shinobue is made of bamboo, not wood. Performing
Shinobue in Serbia was a very precious opportunity.

After that, we also played Japanese music as a trio. Since instruments other
than the Shinobue, especially the accordion, do not fit into traditional Jap-
anese music playing, we necessarily chose contemporary music. We also
played Japanese and Serbian songs, combining them one after the other.
With these performances, | think we were also able to offer music that was
different from the so-called Japanese style. We presented different aspects
of Japanese music, such as traditional Japanese music, popular music and
medleys with Serbian songs, and we were also able to build a bridge be-
tween Japanese and Serbian music.

The concerts were well received in all cities. Especially in the city of Belgrade,
our performance appeared as an article on more than 10 online news sites. In
PoZzarevac, a very famous local poet wrote a poem about Trio EN.

We were very honored to receive the Japanese Ambassador to Serbia, Mr.
and Mrs. Imamura, together with the staff of the Japanese Embassy in Bel-
grade, and an assistant to the Mayor in Pozarevac.

The audience commented: “| was very happy to feel your heart and energy in
the performance of Serbian music”, “This was the first time | heard Shinobue
play, but | could see the scenery of Japan behind the sound”, “  heard in the
concert commentary that the Shinobue was played in a place of prayer to
God, and | could understand that”, “l was surprised how the instruments and

music of Serbia and Japan, two countries so far apart, could harmonise so
well” etc.

Prospects for the future.

Eachmember of EN has had contact with anumber of local musicians
through our performances and is in contact with them on social networking
sites. In addition, Shabats City, a sister city of Fujimi City in Saitama Prefecture,
has also asked us to perform there, although this time it was not possible due
to a tight schedule. Of course, we are in contact with the organisers, Music
School Kosta Manojlovi¢ and City Women's Choir Barilli, who supported us in
the five cities where we performed. We plan to use these exchanges to visit
Serbia again and invite Serbian musicians to Japan, at which time we would
like to have a joint performance between Serbian musicians and EN.
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H*"TITP""at Zabala School, | BENOL\IS
: transformmg public H 6 ~ 30 June 2024
spaces intefart venues. @VENUE
& Ereaga Elevator, Juan Bautista Zabala
Street (Getxo, Spain)

@ARTIST

MasahisaFukase, HayahisaTomiyasu, Anna
&BernhardBlume, SpasiSohrani, Michalina
Kacperak, Emanuele Binetti, Jana Sophia Nolle,
Alejandra Carles-Tolra, Piet Baumgartner, Luisa
Dérr, Manuela Lorente, Jason Fulford, Jean-Marie
Donat, FengLi, Arnau Rovira, Maxim Zmeyev,
VerdnicaFieiras, HermanosZubiaurre, Nina
Davies, 2girlsTcomp, Raquel Meyers, Lu Yang

Hayahisa Tomiyasu i tII]at|o}1 "

©Getoh o|zz Ma
L

pA=ZN PROGRAM

WA—T=29 2) RERIFARS 3) PS04 1) Opening 2) Special Visit 3) Visit for family

Hig: 20245687H HiZ: 202486H9H~30H Hig: 2024564160 Date: 7 June 2024 Date: 9 ~ 30 June 2024 Date: 16 June 2024
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1 Hayahisa Tomiyasu installation during 3 Masahisa Fukase installation in Ereaga elevator
4 Getxophoto 2024 ©Getxophoto 2024/Maider Jimenez
©Getxophoto 2024/Maider Jimenez
6 2 Masahisa Fukase installation in Ereaga elevator 4 Masahisa Fukase installation during Getxophoto 2024
©Getxophoto 2024/Maider Jimenez ©Getxophoto 2024/Maider Jimenez

L 1
M;snuxsn F!:KASE [voko,

[Fm nmwnl

Hayahisa Tomiyasu installation during Getxophoto 2024
©Getxophoto 2024/Maider Jimenez

Hayahisa Tomiyasu installation during Getxophoto 2024
©Getxophoto 2024/Maider Jimenez
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My archaeologyzRemains of pray
©Kazushi Naka

1

CONTACT | Ms. B
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My archaeology: Remains of pray
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Visual Art  Photography
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Kazushi Nakada's "My
Archaeology" project collects
memories, transforming

them into symbolic objects,
fostering community and
preserving personal stories.
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@DATE

1 Sep. ~ 8 Dec. 2024
@VENUE

BWA Wroctaw Galleries
of Contemporary Art
(Wroctaw, Poland)

@ARTIST
Kazushi Nakada
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Hi2: 20241181980

235 BWAY Y 7 7B T7—
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PROGRAM

1) Artist talk

Date: 19 Nov. 2024
Venue:BWAWroctaw Galleriesof
Contemporary Art (Wroctaw)
Participant: Kazushi Nakada




My archaeology: Remains of pray
©Kazushi Nakada

My archaeology: Remains of pray
©Kazushi Nakada

4

My archaeology: Remains of pray
©Kazushi Nakada

My archaeology: Remains of pray
©Julia Ciutek

My archaeology: Remains of pray
©Julia Ciutek

My archaeology: Remains of pray
©Kazushi Nakada

Artist Talk with Kazushi Nakada in BWA Wroctaw
©Mika Drozdowska

My archaeology: Remains of pray
©Julia Ciutek
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My archaeology: Remains of pray
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A Journey Across Time : Kazushi Nakada’s Residency

Mika Drozdowska Curator, BWA Wroctaw Galleries of Contemporary Art

‘Remains of pray’, a new episode realized by Kazushi Nakada in the frame of
his long-term art initiative, ‘My archaeology’, delves into themes of memory,
hope, and the passage of time, using art to explore deep human emotions
and desires. It was born from a need to capture these intangible experiences
in material, enduring forms, linking personal stories to a broader vision.

Nakada’s project aims to capture personal prayers and wishes, but does so in
aunique, ritualistic way: by creating ceramic prayer hands, each an individual
expression of hope, and then burying them in the earth as a message for fu-
ture generations. This act is not just symbolic; it is a way of creating a lasting
legacy that will one day be unearthed and rediscovered, allowing future so-
cieties to witness the hopes, fears, and aspirations of those who lived before
them. Itis this enduring connection to the past and the future that makes
Nakada’s concept so striking.

The artist uses art as a medium to explore profound human desires — wheth-
er for peace, happiness, or security — sometimes as a means to honor signif-
icant memories, and at other times as a way to forget or release the burden
of the past. In this process, a small group of five participants gathered, each
sharing their personal histories. Through the simple yet profound act of im-
printing the inside of cupped hands in clay, they transformed these personal
stories into tangible expressions of their innermost hopes. The collaborative
nature of the project created an amazing collective energy —an exchange
of emotions, experiences, and perspectives that enriched the work beyond
its physical form. As each person shared their identity and wishes, the group
found common ground in their universal longings, building a sense of sol-
idarity and connection. During the process, Nakada also documented the
creation of the hands through photographs and video, which will serve as
lasting evidence of the emotional and collaborative energy that unfolded
throughout the project.

The idea of using ceramic and gold leaf as materials mirrors the permanence
that art can offer. Ceramics, as Nakada suggests, are ideal for documenting
human desires because they last for thousands of years. The hands were
crafted with care and attention to detail, ensuring that they would stand the
test of time. The gold leaf added another layer of symbolism — an element of
beauty and fragility that speaks to the preciousness of human hopes and the
vulnerability of life itself. Just as Nakada's buried ceramic hands will remain
long after their creators are gone, the prayer’s hands will outlive their makers,
becoming artifacts of a shared moment in time.

The act of burying these hands in nature becomes a powerful metaphor for
how our personal memories, contemplations, and struggles may one day
be rediscovered and examined by others. What will future generations see
when they unearth these hands? Will they think these objects are works of
art or fossils? In this sense, the project becomes more than an artistic endeav-
or — it is a way of communicating with the future.

Reflecting on the outcomes of the project, | see how deeply the act of cre-
ating these hands affected the participants. For many, it was an opportunity
to express feelings and wishes they had never voiced before. The process of
shaping the clay became a form of catharsis, amoment of connection be-
tween their inner world and the outside reality. It also created a community
- people from different backgrounds came together to share their stories,
concerns, and dreams. This sense of shared purpose reminded me of Naka-
da’s view on the power of art to unite us, even when we are divided by time,
space, and culture.

The collaboration with the Wroctaw Institute of Culture and The Eugeniusz
Geppert Academy of Art and Design in Wroctaw was invaluable to the suc-
cess of this project. With their support and resources, we were able to bring
the artistic vision to life and ensure the highest level of craftsmanship in the
hands we created. Furthermore, Kazushi Nakada, as an exceptional educator,
played a crucial role not only in guiding the project but also in mentoring
two student participants. His expertise and teaching methods helped elevate
the project to a new level of artistic and conceptual depth. The collaboration
fostered meaningful networking opportunities, bridging the gap between
Japan and Wroctaw at an academic level, creating lasting connections that
will continue to influence both artistic and cultural exchange between these
two places.

Looking to the future, | see great potential in Nakada’s ‘My archaeology’.
Some of the hands were buried in the natural landscape, while their copies
were preserved for exhibition purposes. In this way, they will continue to
speak to future generations. | also see significant prospective in using these
unburied copies for future work, particularly in creating a group exhibition
exploring different concepts of time and episodic memory.

In conclusion, ‘My archaeology: Remains of pray’ offers more than just artistic
expression — it offers a way of preserving the intangible. In a world that of-
ten feels divided, it serves as a reminder that, no matter our differences, we
all share the same emotions and experience of the fundamental principles of

life. And perhaps, as Nakada suggests, in the distant future, when these ob-
jects are rediscovered, they will help future generations understand who we
were and what we dreamed.
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@DATE
24 Aug. 2024

@VENUE
Stodowa Island (Wroctaw,
Poland)

@ARTIST

Kazumitoza, Yumiko Gajewski,
Sakuramai Poland, Nami Shogi Kai, Nami
Ren, Ryushinkai Kendo Club, Renshinkan
laido Club, NamiAzarashi, Ameagari
Yosakoi,YuurinYosakoi,Byakuya
Yosakoi, Hibike Chamber Choir, Fudo
Shin AikiDojo, Jinkaku Kansei Karate
Club, KobitoRakugo, PolishBonsai
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Association
‘ . All'yosakoi daiegggroups
. DMaciej Fronczak
PA=EIN PROGRAM
N EFEBET—oavy 2) 7T RTAINIVRZ Y I DfedDEMFTT—0 39T 3) R T— > av 1) Hibike Chamber Choir workshop 2) Kitsuke (kimono dressing) 3) Awa - odori workshop
Hig: 202454718~781H Btg: 202458H1H~208 Hig: 20245F8H1H~208 Date: 1 Apr. ~ 1July 2024 workshop for the festival staff Date: 1~ 20 Aug. 2024
K5 REME(TEY D7) =I5 RHE(TOY D7) 25 RFE(TRY D7) Venue: Nami Foundation (Wroctaw) Date: 1~ 20 Aug. 2024 Venue: Nami Foundation (Wroctaw)
ShNE 2 BIEE BINE T VF v -7 A=RIILEIVAA B RE Participant: Hibike Chamber Choir Venue: Nami Foundation (Wroclaw) Participant: Nami-Ren

Participant: Alicja Krzywda-Pogorzelska



Kimono and Shodo Kobito Rakugo- Rakugo in Polish Maki Ochi and Kazumi toza Shodo workshops And finally... all the Yosakoi groups once again
©Maciej Fronczak ©Adam Walasek ©Adam Walasek ©Maciej Fronczak

Hibike Chamber Choir Nami-ren, the first Polish Awa-Odori band from the NAMI Foundation Souvenir photos laido show
©Maciej Fronczak ©Wojciech Rudnicki ©Maciej Fronczak ©Maciej Fronczak
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Nami-Ren - Developing an Awa-Odori dance group in Wroctaw
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@DATE

1 Apr. ~ 31 Dec. 2024
@VENUE Wroctaw, Wojslawice (Poland)
@ARTIST Sinichiro Shimodaira, Yuki Sornek, Nami-Ren
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1) Awa-odori performance
and workshop at Hanami
Date: 6 Apr. 2024

Venue: Nami Foundation (Wroctaw)
Participant: Nami-ren, Yuki Sornek

4) Awa-odori performance and
workshop at Bonsai Festival

Date: 29 June 2024
Venue:Arboretum Wojstawice
(Wojstawice)

Participant: Nami-ren, Yuki Sornek

Date: 26 Oct. 2024
Venue: Mordechaja Anielewicza Park (Wroctaw)
Participant: Nami-ren

7) Awa-odori performance and workshop at
neighborhood festival of the Borek district

2) Opening performance at the Masters
of the Japanese Film Festival

Date: 18 May 2024

Venue: Kino Nowe Horyzonty (Wroctaw)
Participant: Nami-ren

5) Awa-odori performance and workshop at
Namicon

Date: 10 Aug. 2024

Venue: Nami Foundation (Wroctaw)
Participant: Nami-ren

Date: 15 Dec. 2024

3) Kupala Night monkey and banana
dance

Date: 22 June 2024

Venue: Nami Foundation (Wroctaw)
Participant: Nami-ren

6) Awa-odori performance and
workshop at NAMI Airando

Date: 24 Aug. 2024

Venue: Stodowa Island (Wroctaw)

Participant: Sinichiro Shimodaira, Yuki Sornek,
Nami-Ren

8) Shinobue duo concert at the Christmas Festival

Venue: Nami Foundation (Wroctaw)
Participant: Yuki Sornek, Olga taszczyriska
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The 28th to 31st Support Project
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The European Capital of Culture 2021 underwent changes to its "Title Year"
opening ceremony, with scheduled projects being gradually rolled out starting from
FY 2021. Additionally, projects that had been postponed since 2022 due to the
pandemic and other factors have now been carried out.
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Japanese horizon - Opportunities and perspectives of immersive works of CODE-Veszprém
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@DATE
12 ~ 14 Dec. 2024

@VENUE

CODE - Centre of Digital
Experience (Veszprém, Hungary)
@ARTIST

Hideaki Ogawa, Yuma Yanagisawa
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Mr. 0gawa together with the technical lead of CODE (Adorjén Toth) during test mapping
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1) CODEDRIREN: ¥kBE&  2) TIZIV7—FDMRIE  3) D—2 > 3vTFTFI%2  4) Yuma YanagisawaFk> 1) What is CODE? 2) Where is the digital 3) Workshop - How 3) Presentation of
K RITETNAD D DH? W O)IAaNFEDK AV RAB LU EEARE Strategy and future art world heading is a digital creation Yuma's artworks for
H#2: 20245128130 H#2: 20245128130 SlTLTEENZ DY AERAB Date: 13 Dec. 2024 next? created? licensing
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235 CODETI 2 VIKER

T BR—(JTRTL—L)
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Venue: CODE - Centre of Digital
Experience (Veszprém)
Participant: Hideaki Ogawa

Date: 13 Dec. 2024

Venue: CODE - Centre of Digital
Experience (Veszprém)
Participant: Hideaki Ogawa

Date: 13 Dec. 2024

Venue: Fixir Media Laboratory
(Veszprém)

Participant: Yuma Yanagisawa

Date: 13 Dec. 2024

Venue: CODE - Centre of Digital
Experience (Veszprém)
Participant: Yuma Yanagisawa



1 2 3 1 Visiting the building of CODE 3 Yuma presenting about his way of creating 5 Yuma presenting his way of creating digital 7 Hideaki during the strategic 9  Audience watching closely
©C(saba Torockai artworks artworks workshop for CODE staff Hideaki's presentation
4 5 6 ©Csaba Torockai ©C(saba Torockai ©Csaba Torockai ©Csaba Torockai
7 8 9 2 (ODE hexagon mapping test with Mr Ogawa 4 Yuma presenting his artworks for licensing 6 Hideaki presenting about the trends of digital 8 Hideaki presenting about the
©Csaba Torockai ©Csaba Torockai artsand technology experiences of ArsElectronica
©Csaba Torockai ©Csaba Torockai
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Japanese horizon - Opportunities and perspectives of

immersive works of CODE-Veszprém

28th~31st | Veszprém-Balaton v zx7L—L/35k

Opportunities and perspectives of immersive works of Centre of Digital Experience in Veszprém, Hungary

Rita Wahab Head of Cabinet Office, Veszprém-Balaton 2023

During the two-day “Japanese Horizon” event Japanese digital artists
were invited to inspire and work with Hungarian audience; academic-,
innovation-, and art professionals, CODE staff, University of Pannonia,
Fixir MediaLab, Digital Knowledge Centre, representatives of the Hun-
garian immersive genre interested inimmersive technology, with the
aim to jointly explore the long-term opportunities and strategy of our
new institution with Central-European range.

Veszprém is committed to the strategic use of progressive digital tech-
nologies in the cultural and creative industries by creating the CODE. It
aims to create an institution at the intersection of arts, technology, so-
ciety and science that can be a long-term driver of Veszprém'’s position
in the creative industries. The “Japanese horizon” is CODE's first project
to go beyond meeting the needs of the general public and set CODE on
the path to becoming an integrative and innovative international “hub”
for the region.

We are aware that we can only learn from Japanese professionals and
artists due to their long-term experience in the digital field. We have
started promising and long-lasting links with Japan, with Japanese art-
ists and professionals, which is at the forefront of technology and artis-
tic innovation in the world. The high prestige of Japanese art in Hungary
and the deep interest of the public in Veszprém in Japanese culture are
also part of this.

The project presented two Japanese artists and immersive profession-
als living and working in Europe: Mr. Hideaki Ogawa, Managing Director
and Artistic Director of Ars Electronica Linz, and Mr. Yuma Yanagisawa
artist from Berlin, between 12-14 December 2024.

The target audience of the workshops beside the CODE team, were
professional of academic-, innovation- and artistic community from
Hungary, interested in immersive technologies.

The purpose of the meeting was to lay the foundation for the long-
term strategy of the soon-to-open CODE - Centre of Digital Experience,
based on the recall of Ars Electronica’s decades-long successful past and
experiences, and to examine digital trends not only from the exhibitor’s
but also from the content creator’s perspective.

The program therefore was rather multifaceted, to which Mr. Ogawa'’s

experiences, expertise and insights were of enormous importance for a
starting institution; on the other hand, Mr. Yanagisawa'’s artistic experi-
ences and materials provided an important insight and inspiration into
the mysteries of creation.

The program was organized according to the following schedule:

AfterbothofourguestsarrivedinVeszprémon 12th December,
we all had lunch together and got acquainted, with the summary of
Veszprém's goals being European Capital of Culture in 2023 and with
the project of CODE.

Mr. Yanagisawa’s workshop started at 4:00PM, so the group headed to
the Fixir Media Lab in the castle area, with sightseeing along the way.
There were about 25-30 participants at the workshop, where Yuma
showed and explained his way of creating digital artworks. The partici-
pants also received hands-on experience with the help of the lab’s com-
puters and the necessary software.

The workshop and dinner were accompanied by Ms. Tomoko Morita, a
Japanese teacher living in Veszprém. Her presence was very special as
she could share her experiences of living in Hungary with our guests in
Japanese.

In the morning of 13th December, we had a presentation from Mr. Hide-
aki Ogawa, with the participation of creative professionals and immer-
sive artists (as well as with the participation of Mr. Yuma Yanagisawa).
The audience included researchers, teachers, and students (University
of Pannonia, Budapest Design University), and digital art and artificial
intelligence experts.

Mr.Ogawa presented to alarger audience about his and his team'’s
work, the Future Lab, and about the artistic and business perspectives
of “immersive technologies,” including experiences from Linz and Japan,
followed by a short Q&A.

After lunch, Mr. Ogawa held a strategic workshop for the current team
of CODE. Our goal was to jointly design some elements of a long-term
strategy, or at least find the most relevant questions to position CODE
domestically and internationally as well.

Both workshops were very successful and lasted longer than planned
due to the inspired participants.

During the workshops with Mr. Ogawa, we took Yuma to the Lake Bala-
ton to visit our national natural treasure, playing an important role in our
ECOC program. We trust that Lake Balaton served as a similar inspiration
for Yuma as his nature-inspired works have for us.

Afterwards, Mr. Yanagisawa presented us his artworks possible for li-
censing and commissioning. This event was another spike of inspiration
and will most probably lead to a fruitful cooperation between CODE
and the artist.

Both Mr.Ogawa’s and Mr. Yanagisawa's lectures haveimmensely
strengthened our relationship with Japanese culture and innovation,
and our partner Ars Electronica in Linz. The workshops have contribut-
ed to the main objectives of the Veszprém-Balaton 2023 ECoC project,
which is to position the region as cultural-creative with Veszprém as its
stronghold. In the framework of this strategy, the ECoC has turned to
new media, including immersive technologies.

These technologies, which are still in theirinfancy in Hungary, will
enable Veszprém to develop a creative-cultural profile across a broad
interdisciplinary and creative spectrum, which will enable it to become a
leader in a progressive segment of the Hungarian creative industry. The
national and international collaborations and projects created by CODE,
can create a dynamic network that makes the city even more attractive
to the creative industries.
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Metroplex 2024.2122: Sleeping in Peace
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Serbian and Japanese artists united in a multimedia

performance exploring peace and coexistence,
culminating in an emotionally resonant Hiroshima show.

Performance “Metroplex 2024.2122: Sleeping in Peace” in Hiroshima
©Masami Fujii
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(ao]\j /.Yy il Mr. Ko Yamada - umbilicalsites@gmail.com
for artist contact:

Mr. Marko Jozi¢ - nkn@novokulturnonaselje.rs
Mr. Dejan lli¢ - dej4nilic@gmail.com
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@DATE
6 Aug. 2024

@VENUE
Former Bank of Japan Hiroshima Branch
(Hiroshima, Japan)

@ARTIST
Ko Yamada, Jin Murata, Keisuke Oki, Junko Suzuki, Takuji
Okagawa, Dejan lli¢, Tatjana Matesa, Marko Jozi¢, Milan Licina
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PROGRAM

1) Public rehearsal performance

Date: 2 Aug. 2024

Venue: Chojamachi Cotton Building (Nagoya)

Participant: Ko Yamada, Jin Murata, Keisuke Oki, Dejan llic,
Tatjana Matesa

2) Concert in Tokyo

Date: 19 Aug. 2024

Venue: Oriental Force (Koenji, Tokyo)
Participant: Keisuke Oki, Dejan Ili¢



1 Performance “Metroplex 2024.2122: Sleeping 3 Performance “Metroplex 2024.2122: Sleeping in Peace” 5 Roll up banner of the event "Peace + Art + Music" (Former 7  Performance “Metroplex 2024.2122: Sleeping in Peace”
in Peace” in Hiroshima in Hiroshima Bank of Japan, Hiroshima) in Hiroshima
OKfristina Zecevi¢ OKristina Zecevi¢ ©Marko Jozi¢ ©Ko Yamada

2 Official poster of the performance “Metroplex 4 Publicrehearsal of the performance “Metroplex 6 Advertisement of the performance “Metroplex 2024.2122: 8 Publicrehearsal of the performance “Metroplex
2024.2122: Sleeping in Peace” 2024.2123: Sleeping in Peace” (Cotton Building, Nagoya) Sleeping in Peace” in Hiroshima (Times Square, New York) 2024.2124: Sleeping in Peace” (Cotton Building, Nagoya)
©Dejan lli¢ ©Kenichiro Moriya ©Dejan lli¢ ©Kenichiro Moriya
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Japan Days in Kaunas WA

1-Z2  BAEE

Youth

i EH ti3vald
Performing Arts Photography  Traditional Culture

BASGERIin 7 FAWAIL, Sk
EMINT A=V AERMEEDIS R
L—23avAEELCT BROMbAERIN

BITHBNLE LT,

Japan Days in Kaunas WA successfully
showcased Japanese culture through
diverse artistic performances and

cross-cultural collaboration.

==
=
Music

CONTACT  Ms. Emilija Sakaliené - info@japandays.eu
for artist contact:
Ms. Biruté Letukaité - vadyba@aura.lt

Yukina Yamamoto Calligraphy Performance Ibuki - Breath of Life
©Arvydas Kumpis
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@DATE

8 ~ 11 May 2024

@®VENUE

Romuva Theater and other venues (Kaunas,
Lithuania)

@ARTIST

Hiroaki Umeda, Yukina Yamamoto, Sebastian Masuda,
KAORUKO, Toru, Hasegawa, Haru, Chiyowaka Ichikawa, Jack,
Yusumire Otowa, Koho Otowa, Taishi Shimizu, Shiho Miyawaki
Kaunas Dance Theater Aura, Arvydas Kumpis, Lithuanian and
Japanese Schoolchildren

9) B BASBEEMAT/ N 74— VA
HiZ: 202458110

25 MRERE. VA—2U2ARIIX  2F OLU7EIH(HUFR)

KRETITHRELZ—(AVFR)
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1 Sebastian Masuda and Kaunas Dance Theater 3 Haru Calligraphy Performance 5 Yukina Yamamoto Calligraphy Performance 7 ToruHasegawa Taiko music and dance
1 2|3 4 Aura Kawaii Fashion Show ©Arvydas Kumpis Ibuki - Breath of Life performance
©Arvydas Kumpis ©Arvydas Kumpis ©Arvydas Kumpis
4 Hiroaki Umeda performance Intensional Particle
5 6| 7 3 2 Kabuki and Tsugaru-Shamisen performance by ©Arvydas Kumpis 6 ToruHasegawa Taiko musicand dance 8  Yusumire Otowa and Koho Otowa Traditional
Chiyowaka Ichikawa and Jack performance Japanese Dance Performance
©Arvydas Kumpis ©Arvydas Kumpis ©Arvydas Kumpis

Se bosfi.@"'f‘ir\

Venue: Romuva Theater (Kaunas) Venue: Romuva Theater (Kaunas) Date: 8 ~ 11 May 2024 performance and workshop

PROGRAM Participant: Sebastian Masuda Participant: Chiyowaka Ichikawa, Jack Venue: Romuva Theater (Kaunas) Date: 10 May 2024
Participant: Arvydas Kumpis Venue: Romuva Theater (Kaunas)
1) "Bridges of Friendship" Exhibition and 3) Opening - Calligraphy performance 5) Performances "While going to a Participant: Yukina Yamamoto
Ikebana performance Date: 8 May 2024 Condition" and "Intensional Particle" 7) Experiential Tea Ceremony Events . .
Date: 8 May 2024 Venue: Romuva Theater (Kaunas) Date: 9 May 2024 Date: 9 ~ 11 May 2024 9) Closing - Japanese dance and taiko
Venue: Sugihara House Museum (Kaunas) Participant: Haru Venue: Romuva Theater (Kaunas) Venue: Sugihara House Museum, VMU Centerof Asian ~ Music performances 28th~31$t
Participant: KAORUKO Participant: Hiroaki Umeda Studies (Kaunas) Date: 11 May 2024
4) Opening - Kabuki and Tsugaru- Participant: Taishi Shimizu, Shiho Miyawaki Venue: Romuva Theater (Kaunas) %
2) Opening - KAWAII fashion show shamisen performance ?) Photlography exhibition "Japanese S pop— . Sarticipant:Toru Hasegawa, Yusumire Otowa, Koho §
. Date: 8 May 2024 estivals” "lbuki - Breath of Life" Calligraphy towa a
Date: 8 May 2024 y 7
7
|~
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Launmomentdat in parc 2024

=1l ES0] =
performing At Visual Art Music

TIOVE—AIRY ANV ZVE A 2 2T 0 SRR - Ms. Delia Luchian - deliaa.popa@gmail.com @Eﬁi o
— = = . = eireans e : . 2024 15~
T—TAANEDES 742237 > ChELTeA > 71— for artist contact: Uil °

NI s Mr. Satoshi Aoyagi - so@djso.jp OF3=]
VI BBFERSECTY. Pixel OV —<=7-743373)

Launmomentdat in parc is an inclusive*Timisoara i £ @7—T4A+
electronic music festival promoting community and - ;
diverse artists.

E1IMEA (SO). Bukkha. Dreadsquad.
Jon Jitsu. Maicata. Mighty Boogie.
Pseudub. ZO. Zona Verde. 70ne.
Piranha Soundsystem

@DATE

1~9June 2024

@VENUE

Pixel (Timisoara, Romania)
@ARTIST

So Aoyagi (S0), Bukkha, Dreadsquad, Jon Jitsu,
Maicdta, Mighty Boogie, Pseudub, Z0, Zona
Verde, 70ne, Piranha Soundsystema

705354

1) EHIEA (SO)lc L BDIt Y k

Hi2: 2024F6H9H
235 Pixel (74323 73)
ShNE: SHEL (SO)

PROGRAM

1) DJ set by SO

Date: 9 June 2024
Venue: Pixel (Timisoara)
Participant: So Aoyagi (SO)

Satoshi Aoyagi
©Vlad Cadar

218




Satoshi Aoyagi Snapshot Snapshot 7 Snapshot
©Vlad Cadar ©Launmomentdat ©Launmomentdat ©Launmomentdat

Snapshot Snapshot Snapshot
©Launmomentdat ©Launmomentdat ©Launmomentdat
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28th-31st
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2 iis ) Sit+Read 77— WA kWK
F4Z3TS Sit+Read Artbook Fair

F

. \ | :
2024F DSit+Read = ET7 Y7 - I T 7 E KIS g T A A R TA
2= S U DI ARR G/ —= E D48 T L S HAD (S AL =32/
W EOHAN G E Z R L E0Tad

iy The 2024 Sit+Read Artbook Fair connected diverse artists and
creatives, showcasing various art forms and-highlighting Japanese

- illustration's global influence.

a - CONTACT |

220



1 2 3 1 Sit+Read Artbook Fair 3 Sit+Read Artbook Fair 5 Sit+Read Artbook Fair 7  Sit+Read Artbook Fair
©Andrei Infinit ©Andrei Infinit ©Andrei Infinit ©Andrei Infinit
4 5
2 Sit+Read Artbook Fair 4 Sit+Read Artbook Fair 6  Euphemia Franklin Artist Talk @ 8  Sit+Read Artbook Fair
7 8 6 ©Andrei Infinit ©Andrei Infinit Sit+Read Arthook Fair ©Andrei Infinit
©Maria Costea

28tn-31st
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11th Japanese Serbian Film Festival - JSFF

£=30] E 0] BRiE]
Performing Arts  Visual Art Film
ol _
1
Toru Kizu, Raura Suzuki, Jovana Stevi | ] @H2
Nakamura and Jaksa Nikodijevic 5 ~ 1. . ) - 20245E1282H~6H
©Kadrovit (Milos Trajkovic) . \ e
OF=3-]

, ~ i _ 0= | A—JRZET - TAIVsT—HAT
. L - (RIVET-RFTZ—F)
\ ‘ . ‘ 7 \ w ] @7—FA A}
AN L = Sie; 4 2 432 Raura, HEIES, AEME,
. | ¢ e 148 FALS YA O, ¥ H
A : i TEMNRTI7VTUTAVF

@DATE

2 ~ 6 Dec. 2024

@VENUE

Yugoslav Film Archive, Cineplexx
Galerija Belgrade (Belgrade, Serbia)
@ARTIST

Toru Kizu, Raura Emma Suzuki, Yoshifumi

Udo, Kazuyuki Kitaki, Sayaka Nakamura, Yuya
Yamaguchi, Yahn Kawamoto, Stjepan Hundic

S

EXE7JILN

ms; Japaneseifilmmaker:
engthening ties

pA=s2N PROGRAM

1) Moon SushiRAZ—7 ZX: BERRINDHEE T 2) Moon SushiRAZ—7  3)Q&AtYa» 1) Moon Sushi Masterclass: The Making of ~ 2) Moon Sushi Masterclass: 3) Q&A session

B - YI(7AE7RT Ay yA—)VRSRIN SR ENBEDBE A E BHf2: 2024512548 Yabuhara Kengyo Il: Edo - Shakespearean ~ How to Film an Improvised Play  Date: 4 Dec. 2024

TH+—R VR Hi2: 2024%12H3H =i 1-J25 ET'\ One-Man Rock’n’Roll Drama Performance Date: 3 Dec. 2024 Venue: Yugoslav Film Archive (Belgrade)
72 20244E12838 &g 1025877 AL T—AA 7 Date: 3 Dec. 2024 Venue: Yugoslav Film Archive (Belgrade) Participant: Udo Yoshifumi

242 I—TARSE T TALT—HATRFGS5—F) AT =AATRAT ;\? 771 Venue: CODE - Yugoslav Film Archive (Belgrade) Participant: Sayaka Nakamura

SINE 2 Z—F) SmERBERL Participant: Toru Kizu

SME:FHALSTYH



Attendees at the Yugoslav Film Archive Japanese-Serbian Film Festival Awards 5 Special recognition awarded to Miss Jovana Stevi¢, Managing Director and Japanese and Serbian songs performed by Fumiko Takeshita

©Kadrovit (Milos Trajkovic) ©Goran Zlatkovic Co-founder of JSFF, by His Excellency Akira Imamura, Ambassador of Japan ©Kadrovit (Milos Trajkovic)
©Kadrovit (Milos Trajkovic)

Official JSFF Poster Urusai Con at the Closing Ceremony of JSFF Fumiko Takeshita and Aleksandar Petrovic playing a selection of Japanese Program Director and JSFF Co-founder Jaksa Nikodijevic
©Gabrijela Popovic ©Novak Djordjevic and Serbian songs ©Kadrovit (Milos Trajkovic)
©Kadrovit (Milos Trajkovic)

_\! i

e = | =
/.[SFP:* (J}ssrigf :Jsr;;« ‘

11. JépaﬂSko - s'n';ski fe_stfyal filma fi gFF"“

02-06.
DECEMBAR
- BEOGRAD

TALAS

www.jsffest.com

JUGOSLOVENSKA KINOTEKA
CINEPLEXX GALERIJA BEOGRAD
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11th Japanese Serbian Film Festival - JSFF

28th~31st | Continuous and Preparation #f:- 3281

Waves of Cultural Connections: Reflections on the 11th JSFF

Jovana Stevic Managing Director, CultCrave Association

Cultural exchange has the power to bridge distances, deepen under-
standing, and spark cross-border creativity and collaborations that the
Japanese-Serbian Film Festival (JSFF) has consistently been building for
over a decade. From December 2 to 6, 2024, Belgrade welcomed artists
and filmmakers from Japan and Serbia, offering an intensive program
including films, masterclasses, workshops, performances, and social ac-
tivities. With the support of the Ministry of Culture of Serbia, the Embas-
sy of Japan, and numerous other partners, this year’s festival celebrated
its 11th edition under the theme ‘Wave’, symbolizing transformation,
connection, and the shared currents of human experience.

The opening ceremony stood out by jointly celebrating the JSFF and
the Embassy of Japan's Japanese Film Showcase. The event featured
a beautiful musical performance by Fumiko Takeshita and Aleksandar
Petrovic, blending traditional Japanese and Serbian songs. During the
ceremony, the Japanese Ambassador, H.E. Akira Imamura, presented me
with the Ambassador’s Commendation for outstanding achievements
and contributions to fostering friendship and mutual understanding be-
tween Japan and Serbia. This recognition reflects the dedication of the
entire JSFF team — a reminder that, with the right wave, all efforts pay
off. Additionally, JSFF presented a Special Award to Peter Webber for his
exceptional contribution to the festival and his ongoing support.

The festival's extensive program featured 39 films from Japan and
Serbia. The program was carefully designed by JSFF’s program director
and my business partner, Jaksa Nikodijevic, whose dedication ensured
a diverse and thought-provoking selection that resonated deeply with
audiences. Our shared vision aims to highlight the very best of Japanese
and Serbian cinema, strengthening the bridge between our cultures.
The festival delivered an extraordinary showcase of Japanese cinema,
featuring both established and rising creators who boldly explored a
wide spectrum of themes. From deeply rooted cultural taboos, such as
the phenomenon of ‘Johatsu’ (disappearing without a trace) explored
in the film ‘Into Thin Air’ (Andreas Hartmann, Arata Mori), to the intimate
intricacies of contemporary Japanese life depicted in ‘A Matter of Shar-
ing’ (Shinji Kuma), the program offered a compelling reflection of mod-
ern Japan.

What stood out was the bravery with which these filmmakers tackled
complex subjects, blending innovation with cultural depth. Many films
presented unconventional narratives and experimental techniques,

pushing the boundaries of storytelling while maintaining a profound
connection to Japan's cultural and social identity. The short films, in
particular, paid tribute to decades of cultural cohesion, weaving to-
gether elements of tradition and modernity in ways that were both
thought-provoking and emotionally resonant.

BEYOND SCREENINGS

The festival included engaging discussions with Japanese filmmakers
and artists, which the Serbian audience deeply appreciated. The joint
masterclasses with Actor and Producer Toru Kizu and Director Sayaka
Nakamura provided outstanding insights into unique filmmaking pro-
cesses under challenging circumstances. Toru Kizu, while explaining the
production of the JSFF 2022 finalist film ‘Yabuhara Kengyo II' (which he
both acted in and produced), delved into the difficulties the team faced
during filming. The shooting plan was repeatedly compromised due to
strict COVID-19 restrictions, unforeseen changes in local policies, and
even unpredictable weather. Despite these obstacles, Kizu emphasized
the team’s persistence and adaptability. “The show must go on,” he re-
marked, highlighting how they continued to adjust their plans up until
the last moment.

One of the most significant challenges arose when public gathering
restrictions forced the crew to shoot without the planned audience on
set. Adding to the unpredictability, an unanticipated downpour trans-
formed the stage into pools of rainwater. Yet, in a remarkable turn of
events, a single take of an electrifying performance featuring high-volt-
age guitar riffs in the rain became the film'’s defining moment. This per-
severance and creative problem-solving not only led ‘Yabuhara Kengyo
Il to success at JSFF but also secured its place on Amazon Prime, setting
a strong example for independent filmmaking.

Similarly, Director Sayaka Nakamura shared the captivating story behind
her film ‘Let it rain’, also featured at the 11th JSFF. Nakamura explained
her philosophy: “Improvisation brings authenticity and emotional
depth.” She carefully selected a versatile crew experienced in TV, doc-
umentary, and feature filmmaking to capture unscripted, emotionally
genuine moments. Her ability to strike a balance between creative free-
dom and structured direction resulted in a film that deeply resonates
with audiences. Nakamura also revealed her approach to crafting a
compelling twist—planning the execution of surprises on set to deliver
maximum impact.

These masterclasses provided invaluable lessons on resilience, improvi-
sation, and the artistry required to overcome challenges, inspiring film-
makers worldwide.

On the closing night, the festival celebrated outstanding films with
awards. The winners included ‘Stay Mum’ by Kosai Sekine, ‘Kawauso’ by
Akihito Izuhara, and ‘Actress Wouldn't Cry’ by Yoshifumi Udo, each rec-
ognized for their exceptional storytelling and cinematic excellence.

Looking ahead, | am filled with excitement for the future of JSFF. Our
goal remains to deepen collaborations with Japanese artists and insti-
tutions, ensuring the festival continues to thrive as a bridge of cultural
understanding. Together, we aim to keep riding the waves of creativity,
connection, and transformation, bringing our two nations even closer
through the art of film.

225




]
o

International Youth Concert in Rije
©San-in Junior Choir Little Phoeni
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International Youth Concert in Rijeka
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@DATE

29 Sep. ~ 7 Oct. 2024
@VENUE

Rijeka (Croatia)

@ARTIST
San-in Junior Choir Little Phoenix, KAP Choir
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PROGRAM

1 Meeting host families
©San-in Junior Choir Little Phoenix

2 Visittolocal school
©San-in Junior Choir Little Phoenix

3 Visittolocal school

©San-in Junior Choir Little Phoenix

4 Snap shot with host family

©San-in Junior Choir Little Phoenix

International Youth Concert in Rijeka 7 International Youth Concertin Rijeka

©San-in Junior Choir Little Phoenix

©San-in Junior Choir Little Phoenix

International Youth Concert in Rijeka 8 Mini concert at the elderly home

©San-in Junior Choir Little Phoenix

©San-in Junior Choir Little Phoenix

1) Courtesy visit to the
Embassy of Japan in Croatia
Date: 10ct. 2024

Venue: Embassy of Japanin Croatia
(Zagreb)

Participant: H.E. Ambassador Masato
Iso, San-in Junior Choir Little Phoenix

2) Joint practice
with KAP choir

Date: 10ct. 2024

Venue: Dom Mladih (Rijeka)
Participant: San-in Junior
ChoirLittle Phoenix, KAP
Choir

3) Solo rehearsal

Date: 2 Oct. 2024

Venue: Dom Mladih (Rijeka)
Participant: San-in Junior
Choir Little Phoenix

4) Mini concert
Date: 3 Oct. 2024
Venue:ElderlyHome
Kantrida (Rijeka)
Participant: San-in Junior
Choir Little Phoenix

5) Joint rehearsal
with Kap Choir

Date: 3 Oct. 2024

Venue: Dom Miadih (Rijeka)
Participant: San-in Junior
ChoirLittle Phoenix, KAP
Choir

6) Official Reception for
Mr. Kunibe's delegation

Date: 4 Oct. 2024

Venue: Rijeka City Hall (Rijeka)
Participant:MarkoFilipovi¢
(Deputy Mayor of Rijeka), Takeshi
Kunibe (Chairman of the 28th EU-
Japan Fest), San-in Junior Choir
Little Phoenix

7) Rehearsal

Date: 4 Oct. 2024

Venue: Trsatska Citaonica
(Rijeka)

Participant: San-in Junior
Choir Little Phoenix, KAP
Choir

8) International Youth Concertin
Rijeka

Date: 4 Oct. 2024

Venue: Trsatska Citaonica (Rijeka)

Participant: San-in Junior Choir Little Phoenix,
KAP Choir

28th-31st
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International Youth Concert in Rijeka

28th~31st | Rijeka vz

Following in the footsteps of my seniors

Chie Aoki san-in Junior Choir Little Phoenix

| didn't even know where Croatia was located, | only knew about Croatia
as a strong football country. But I really wanted to go there when I first
heard about the concert in Croatia. | think it was because | experienced
the joy and happiness of speaking my own English during my homestay
in Lithuania last year. However, my school exams were on the dates of
the overseas concert tour, so | spent our training days thinking that |
would not be able to join, and was jealous of the other members of the
group who were able to go. Solam very grateful to my class teacher
and other school teachers who encouraged me to go, even though |
had to miss the exams.

There are always ‘firsts’ on overseas tours. | felt the same way during last
year'’s concert tour to Lithuania, and there were many ‘firsts’ this year as
well.

One of the first things was that | was going as a tour leader for the first
time. | myself felt that last year the responsibility of the group leaders
and sub-leaders was so heavy that it brought tears to our eyes. So the
teachers once again unified the awareness of the group members by
telling us ‘Don’t leave things to your seniors, do your own thing. If you
don't understand something, ask your seniors’. Based on my experience
last year and becoming a tour leader this year, | always thought that
this year | would try to reduce the responsibility of each group leader as
much as possible. The group activities in the capital Zagreb were sepa-
rated from the teachers. It started with finding our current location on
a map. Shopkeepers in souvenir shops and restaurants asked us ‘Where
are you from?’ ‘What are you doing here?’ and boys passing by spoke to
us ‘Konnichiwa’ doing karate poses. | was very happy to find that I could
communicate with the locals without a translation machine. | was also
helped by the willingness of the junior high school members to carry
umbrellas for the Kasa Odori umbrella dance performance, keyboards
and other items.

The second thing was that it was the first time that my homestay pair
was withayounger member of the group.had experienced four
homestaysin the past, but this was the first time lhad been paired
with a younger member of the group. Although | was prepared for this
before | was asked to be matched, | suddenly felt uneasy when I was
actually asked. The girl was in the fourth year of elementary school and
had just joined the choir that year. We had only spoken a few times
since she had joined our choir group, mostly for teaching purposes as

we had been involved in anumber of productions and our rehearsal
and training days, so this relationship was also a big anxiety factor for
me. At that time, | remembered that when | was in elementary school,
my senior started an exchange diary to help us get to know each other
better, so | decided to give it a try and started an exchange diary with
her. I think that my action as a senior helped to bring us closer together
and to overcome my own anxiety. English was also one of my anxieties,
but | was able to communicate almost without using a translation ma-
chine, probably because of my experience in Zagreb. Since last year |
have gradually been able to communicate in English and this has made
me want to increase my range of English and learn to speak more.

When | look back, | realise that even though everything was new to me,
I had been given something as hints left by my seniors who had walked
the same path. And when | encountered problems before | left or after
larrived in the country, | tried to solve them by following the way my
seniors had done it before, or | tried to think of ways | could do the same
by learning from them what they had taught me to do. I felt that the
best solutions were the actions and comments of the seniors I'd learned
from. | feel that | would like to be a senior member of the team who can
help the current members of the group to teach the next members, or
to remember and refer back to what | have said when they are not sure
what to do.

On 4 October we sang at the International Youth Concert. In the waiting
room we reviewed over and over again the order in which we would
leave, the order in which we would line up and when we would open
the umbrellas. We repeated everything until we couldn’t make a mis-
take. But | also hit my fan against the microphone and some of us made
mistakes in the timing of the opening of the umbrellas and the swinging
of the umbrellas. And | was very disappointed that | as an individual and
we as a choir could not give a perfect performance, even though we
were here to represent Japan. Next year | will be doing my university
exams and graduating, so even if | thankfully get another chance in the
future, this would be my last time. So | was really, really frustrated be-
cause | wanted to finish successfully. However, when the audience gave
us a standing ovation after the ‘Kinanse-bushi’ was over, saying ‘Bravo!ll’
I was really glad that | had come to Croatia, putting the choir before ex-
ams, even though | had several failures and hardships.

I have had a chance to join in the International Youth Concert six times.

Iwas only eight years old whenljoined it for the first time. Poland,
where my host family spoke Japanese so well that they could enough
to say 'kurubushi’. Spain, where | ran around with the local choir boys at
the reception. Denmark, where | really felt sorry for my senior member
that | couldn’t speak English. The Polish choir’s visit to Japan, where |
became a host family for the first time, but struggled with the food |
had to prepare. Bulgaria, where | made friends with my senior homestay
pair through an unexpected happening. Lithuania, where | was glad and
happy to be able to speak English. The Bulgarian choir’s visit to Japan,
which brought back memories of a reunion after a long time. And now
Croatia. | was the youngest member, but now | am the oldest. | hope
that | can convey my message to the seniors who have helped me so
much, that | have grown through various experiences through this es-
say. In the remaining year and a half before | graduate, | would like to fol-
low in the footsteps of my seniors, receiving many tips and advice from
it, and carry on the traditions of Little Phoenix that they have passed on
tome.

Through these six overseas concert tours, | have had many experiences
that I wouldn’t normally be able to have or get. | would like to thank Ms.
Hara, Ms. Yoshie, the alumni, the parents, the EU-Japan Fest Japan Com-
mittee, Mr. Rokumiya and everyone at San-in Broadcasting who accom-
panied us on this tour, and everyone who has involved in our tours.
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International Youth Concert in Rijeka

28th~31st | Rijeka vz

The charm of ‘LIVE’

Yoshie Watanabe Pianist, San-in Junior Choir Little Phoenix

It was in 2009 that | had my first experience of an overseas concert tour
as the pianist of Little Phoenix. The scene of the International Youth
Concertin Vilnius, Lithuania, is still very fresh in my mind'’s eye. An old
church where | had never performed in Japan, a full audience, applause
that never ended... everything was the first time for me, that even the
sound of the music came back to me when | closed my eyes. What | felt
then was ‘gratitude for music’ and ‘answers’ to what | had done in Japan.

My first encounter with the piano was at elementary school. It was only
because my friends were learning that | became interested in playing
the piano. | am very grateful to my parents for immediately fulfilling my
wish. | grew up in a very rural area, even in my prefecture. It was about
an hour’s drive to go to a‘live’ performance. Of course, | never knew
about San-in Junior Choir Little Phoenix, which has a long history. And |
just enjoyed playing the piano and never thought much about the nev-
er-ending learning of music that followed.

| first heard about Little Phoenix from the late Mr. Akihiro lkeda, who
was the choir’s director. After a concert, he suddenly asked me to help
out with the choir, and all I remember is that | replied with an unworthy
“yes...". Since playing the piano is a confrontation between me and the
piano, there are few times when others are involved. My experience of
playing music with others began to increase after | finished school and
returned to my hometown. It was too unknown for me to help outin
a children’s choir, | didn’t even know any teachers there. Sure enough,
the first regular concert in which | played the piano was a treasure box
of new knowledge and a lot of ‘wow’. Looking back, | think it was there
that my interest in choral music and choirs began to deepen.

After seven years in Vilnius, a tour of Poland and Spain was arranged,
and the following year | went to Denmark.On both of these tours, |
wentonaninspectionand even had the task of taking the children
with me afterwards. During these years | was almost overwhelmed by
responsibilities that | had never experienced in music. But | was also able
to learn that Mr. Ikeda was having such a hard work at that time in 2009.
After that | didn’t take part in the tour to Bulgaria or in Kaunas in Lithu-
ania, | was only involved in the preparations. When | saw the children'’s
faces on their return, | was even jealous that they had experienced more
than | could have imagined.

This year we received another offer for an overseas concert tour after

last year. It was in Croatia. | only had an impression ‘whereis it?". But |
thought that if it’s this year, | might be able to participate since the Cov-
id-19 pandemic was over. Then, in May, | went to Croatia for an inspec-
tion visit. | found Croatia to be a country with beautiful nature, clean air
and friendliness. During the few days | spent in Rijeka, | felt that every-
one |l met on the street was friendly. Just like in the town where | grew
up, people smiled and said ‘hello’ when | passed them. | felt accepted,
probably partly because | was a foreigner. | had a strong feeling that this
city would be a good place for children and | was determined to make it
a success. And on the day | left Rijeka and returned home, | also stopped
in Zagreb, the capital of Croatia. It was more urban than Rijeka, and
beautiful. And the people were just as friendly as in Rijeka. | could talk to
someone and be talked to by someone without feeling threatened. On
the flight back home, | realised that my mind had been free during the
whole visit.

In September, Ms. Maja Sajatovi¢ and Ms. Doris Kovaci¢ came from
Croatia to teach the children, our choir members. We hadn't seen each
other since my inspection visit, but seeing how free they were remind-
ed me of the feeling | had during the few days | spent in Rijeka. While
I'm living in Japan, I'm so busy with the things | have to do that | lose the
sense of joy and creativity without realising it. In my life so far, | have
always been reminded of this by something, and their visit to Japan was
just such an occasion. And since then, my feeling of being stuck, and the
future prospects of the Croatian tour having come to a standstill, began
to move forward energetically.

We left Japan at the end of September. When we arrived in Rijeka, we
immediately rehearsed a joint performance with Children’s choir “KAP”.
Ifelt that the time we spent together ‘live’ for the first time, singing
Croatian and Japanese songs that we had each practised, was really
precious. The wonder of being able to merge despite being different in
terms of breathing, phrasing, word processing, vocalisation, etc. | sup-
pose that is the charm of music. | strongly felt that, although this is true
of all artistic activities such as art and theatre, the moment when two
human beings confront each other for the first time in a ‘live’ setting is
precious because the moment itself will never happen again.

In Rijeka we were able to sing various places, and one of the most mov-
ing performances was at a home for the elderly people. About three
times as many people as the group were listening, and they applauded

generously for every song. But when we sang the last Croatian song
‘Neka cijeli ovaj svijet’, the whole audience started singing. It was a
moment when everyone there was able to be united through music.
Suddenly tears flowed. Ms. Maja Sajatovi¢, who came with me, did the
same. | can't describe into words the atmosphere of that moment.

At the International Youth Concert, all the seats in the hall were full and
people were standing in the aisles. Every song was greeted with loud
applause. Our last song was a San-in folk song, ‘Seki no Gohonmatsu’
and ‘Kinanse-bushi’. After the performance, there was thunderous ap-
plause. It brought back memories of the first time | received a standing
ovation in Vilnius. | felt that also in Rijeka | had received the ‘answer’ to
what | had done in Japan, feelings such as ‘l am glad | made music’ and
‘My choice was not a mistake’. Furthermore, after a period of avoiding
contact with people due to the Covid-19 pandemic, | felt the happiness
of being able to directly feel people’s breath and voices. The atmos-
phere, the enthusiasm, the joy, the smiles, the sound of applause, the
calls... we can't get these things through a machine, but when you expe-
rience them ‘live’, even for a moment, you become addicted to it. | felt
this way when | was an adult on an overseas concert tour, so | am sure
that children who experience this as teenagers will have the desire to do
it again one day.

The concert tour in Croatia was over. | have received so many gifts from
it. Of course there are also challenges. | decided to continue my nev-
er-ending learning of music with a focus on ‘live’ feeling the breath and
heart of other people.

I would like to express my sincere gratitude to all those who made this

concert tour possible, Ms. Hara, Kumi, the children of Little Phoenix and
my family.
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The 28th Chairman Takeshi Kunibe Official Visit to the European Capital of Culture Rijeka [1 ~ 6 Oct. 2024]
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The 28th Chairman Takeshi Kunibe Official Visit to the European Capital of Culture Rijeka [1 ~6 Oct.2024]

40ct. International Youth Concert

)

10848 EEEVEZHES 40ct. International Youth Concert 10848 ERSOEZTHER

40ct. International Youth Concert
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BEICEIFSNE-3—0OVINADER « JvINbnTA
European Eyes on Japan / Japan Today

TEXICAIFShI—OYINADR I vINY by 741 131999F I R2—FLE
Lfc. BEORMILEROHAICEY, BUHO[HDOEERL A SDIRTH
AOMREWEK)) ZESATMERD S, HETETCRBSETNTLSHE LN
EBEDOAEEROHEZSEVSTOV IV MTY, BREMERMNULERTE
ERDPEBIN. ATLA 20T TREV, TEEELEAFDZEZMO>THE551#
RELLEOTVET, ZLTTNSOEREIZ. 21itHiZHEED AR EHZTZER LT
MILEEE LTEBISFEENE T,

SEL F—ZAMITDEERRAY Y F577—K(2023F128~20245F18) &, /
WII—OBEAERT7IOF A2 3tV K(20245F4R) HRFETHRIETV. £
DIERDERMSULEE/N— b1 2L FIV Y HYR—5— F2024(F—Z M) 7)
IKTEBRENEL R BRIBZF—ZAM)72IBLHETEIA—OvNEELSHL
R E L, e 2025F3BICE T VSV FOSEERY - 7OV IR
HRAL. BHETE2SEIBDE ZRBELE L.

AEE7/OY1Y MIBERESI N, RUBEFROBEHDFEINTVET,

Launchedin 1999, the “European Eyes on Japan/Japan Today” photography
project brings engaging photographers from the various countries of Europe
to Japan with the cooperation of European Capital of Culture every year, to re-
discover in their work aspects of our contemporary environment that we might
have taken for granted and overlooked.Their work is shown in exhibition in the
European Capital of Culture and in the Japanese prefectures where they work.
In Europe, this is an opportunity to reach beyond stereotype and expose view-
ers to the Japan of Today. These works will then be left to future generations as
a cultural heritage documenting various parts of Japan at the beginning of the
21st century.

This time, Austrian photographer Ms. Susanna Hofer and Norwegian photogra-
pher Ms. Aurora Stanesen conducted photo shootsin Nagano Prefecture, re-
spectively from December 2023-January 2024 and April 2024, and their works
were exhibited at the European Capital of Culture Bad Ischl-Salzkammergut
2024 in Austria. The exhibition received high acclaim from audiences across
Austria and other European countries. Additionally, in March 2025, Finnish pho-
tographer Ms. Sanna Krook visited Japan and conducted the 25th photography
session in Fukui Prefecture.

The project is scheduled to continue every year and to cover all 47 prefectures.
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EERIBXRICAIFSNTcI—0Ov/ NADIR- 2 +/\> ko T A vol.24]
in/ \—bA22)V-H)IVYH<—7—12024

Photograph exhibition “European Eyes on Japan / Japan Today vol. 24"
in Bad Ischl-Salzkammergut 2024

CONTACT




Opening ceremony of the European Eyes on Japan /
Japan Today vol. 24 in Bad Ischl-Salzkammergut 2024

European Eyes on Japan / Japan Today vol. 24 held at the
local brewery in Vorchdorf, Austria

3 Guestsappreciating the artworks

4 Mikiko Kikuta, the Artistic Director for the European Eyes
on Japan / Japan Today project

rBXRicElirsh-3—ay
INADRTIvIN by TA
vol.25] HREs

“European Eyes on Japan / Japan
Today vol. 25" Photographing

BEEXR: YF-oavy (T4 R-AII)
1w HAR - 202553811H~4813H

R BHE

Photographer: Sanna Krook (Oulu, Finland)

Period of photographing: 11 Mar. - 13 Apr. 2025

Place: Fukui Pref.
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rBXRICAEAFSAEEI—AYINADR I YNV by T4 158 DR

Looking Back on “European Eyes on Japan | Japan Today”

Vol.1 Vol.1 Vol.1 Vol.1 Vol.1
dtiEE Hokkaido BINE, EER Ishikawa, Hyogo Pref. BIIE, EEER Ishikawa, Hyogo Pref. B1RE  Shimane Pref. ZEIE  Ehime Pref.

IANRRINYTR k1Y Jyv=ya—F-7r-2R I5VAR AT72 9314 %74 o124 ISVFIRAST1/ 12907 FU=ANVIVY AII—TV
Johannes Backes Germany Jean-Claude Coutausse France Yvan Klein Luxembourg Francesco Radino Italy Gerry Johansson Sweden
Vol.1 Vol.2 Vol.2 Vol.2 Vol.2

RREZDIEI Japan tomography 182 Fukuoka Pref. EIFIR  Miyazaki Pref. 4BIE  Okinawa Pref. 4BIE  Okinawa Pref.

FTHZ-FLHFHFIVEY 4 ON=JbJ 77 FIb-LIVAL F5V% = INT— 1FVR AF77VR7107 T5VR TYVTIWRNR—=E—1 AIT—TV
Naomi Tereza Salmon Germany Robert van der Hilst The Netherlands Mark Power United Kingdom Stephane Duroy France Anders Petersen Sweden
Vol.2 Vol.3 Vol.3 Vol.3 Vol.3

4812 Okinawa Pref. BEIE  Gunma Pref. WWELE  Yamanashi Pref. ZHIE  Aichi Pref. WA, BEAIE  Yamaguchi, Kumamoto Pref,

Jr5—Ib-arvk— T53VR FTFAT RNV v3Ib T5VR 750V 7—RA¥IT— TS5VR JalbF1-NIVFR ANV R=lVeT RSV — FS504
Spain Paul den Hollander The Netherlands

Gérard Rondeau France Nadia Benchallal France Francoise Huguier France Jordi Bernado
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Vol.3 Vol .4
HEAIE  Kumamoto Pref. FILE  Okayama Pref.

Vol .4 Vol .4 Vol.4
LS Okayama Pref. BB Hiroshima Pref. GBS Hiroshima Pref.

IVY7-7TE—Ib IS5V T =LA ~NbF¥F—
Eric Dessert France Anne Daems Belgium
Vol.5 Vol.5

WAZI]  Yamagata Pref. KSR Oita Pref.

S X AT A

INIRTTITIv A=V FS5U5 FAIN—=IVE FIH Y lroRF—R ~NibE—
Hans van der Meer The Netherlands Theo Baart The Netherlands Jan Kempenaers Belgium
Vol.5 Vol.6 Vol.6

WS, K938 Yamagata, Oita Pref, fiE™  Sendai City ZRIE Nara Pref.

RATIV-FF— [\ 4 VTV —2-REIVyT4—=  F—AFIT
Michael Danner Germany Margherita Spiluttini Austria
Vol.6 Vol.6

FMFLE  Wakayama Pref. hEH, FRE, MFLE

Sendai City, Nara, Wakayama Pref.

IVE-A-TA4F 1207 NIbbeTFoZyty F504
Mimmo Jodice Italy Bert Teunissen The Netherlands

F7ZIZXA-U+AYVI R—=3VF TF1IANVF=IV=LIEY TIVR A—45-7+v7—3X TIVR
Agnieszka Wolodzko Poland Mathieu Bernard-Reymond France Hugues Fontaine France
Vol.7 Vol.7 Vol.7

AFE  Iwate Pref. #Z3/1] Kanagawa Pref. I ERIR  Gifu Pref.

FI14vF-T7LIV TAIVSVF BF5RVIG5R TAIVSVF A bh-nNxXavr FxIa
David Farrell Ireland Dara McGrath Ireland Jitka Hanzlova Czechia
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TBXRICEAFShTza—AyYNADR-IvINV by T 1] IBEDR Y

Looking Back on “European Eyes on Japan | Japan Today”

Vol.7 Vol.8 Vol.8 Vol.8 Vol.8

EFE %8, FeE #BEE  Fukushima Pref. #BBIE  Fukushima Pref. {EEE  Saga Pref. =1
Iwate, Kanagawa, Gifu Pref.

Saga Pref.

TaVIVK IL=-RVI5 F)ov AueRIbenNgy ~NIbF— A PR HBST7TAR FUov

TrLYTA—=FHLTIV Fay RNIT1 YISV T4

Valentina Seidel Germany Pentti Sammallahti Finland Eleni Maligoura Greece Karin Borghouts Belgium Stratos Kalafatis Greece
Vol.9 Vol.9 Vol.9 Vol.10 Vol.10

BEIREIR Kagoshima Pref. BEIREIR Kagoshima Pref. BEIREIR Kagoshima Pref. FIHE  Ibaraki Pref. B[R Shizuoka Pref.

JavFAI4R 1FYUR

A74=T 7 FIb AFYR Z7ANTAT7—=R  AIVE il 0% 4 T304 I3 K—7 k1

Stephen Gill United Kingdom Nicu lifoveanu The Netherlands Cuny Janssen The Netherlands Marco Bohr Germany John Davies United Kingdom
Vol.10 Vol.10 Vol.11 Vol.11 Vol.11

RIGE Nagasaki Pref. RIFE Nagasaki Pref. #i8E  Niigata Pref. #1i8%  Niigata Pref. #1i82  Niigata Pref.

A

AV—=IVTIY FS504 Ay bAVTAIV JIvox— 7YRYa—-TzIVTR F—ZAMUT
Cary Markerink The Netherlands Mette Tronvoll Norway Andrew Phelps Austria

TIVky—=35RG7UvIH Ur7Z7 NIR=GIRTAT 97T FA4Y
Arturas Valiauga Lithuania Hans-Christian Schink Germany
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Vol.13 Vol.13

Vol.12 Vol.12 Vol.12
BEEE Tottori Pref. BHE Tottori Pref. BHE Tottori Pref. FXEHE  Akita Pref. FKEHE  Akita Pref.

H=N—=TIF9=F2  NIHI— T EVHR ei%= FUFL7RFT715— NP4 JYRZ-EIVF— IRXZT AvLh245 T4V
Gabor Arion Kudész Hungary Silva Bingaz Turkey Andreas Gefeller Germany Krista Molder Estonia Kalle Kataila Finland
Vol.14 Vol.14 Vol.15 Vol.15 Vol.16

ZEWE  Toyama Pref. FEE Chiba Pref. FEE Chiba Pref. BHIE  Kochi Pref.

EWE Toyama Pref.

RYV -SRIy A0Yz=7 Jag-Akn-aivrva KV RIVFAV-a5— 20Y7F7 AUTAT A= IIVR i 1% RAII—FY
Bojan Radovic Slovenia José Pedro Cortes Portugal Martin Kollar Slovakia Olivier Metzger France Nina Korhonen Sweden
Vol.16 Vol.17 Vol.17 Vol.18 Vol.18

=HIE  Kochi Pref. HER  Saitama Pref. HER  Saitama Pref. E)E]  Kagawa Pref. E)IE]  Kagawa Pref.

E:
£ 4
= =T e
4 X
Y I
[ |
TLEG VA= O F¥— S+ I4T TR /NVRZ\A/ 97  Fz3 RYIREVH—R NIbF— Jav-httiz ARV VhY A=Y T F—3VF
Alexander Gronsky Latvia Dita Pepe/Barbora Baronovd Czechia Max Pinckers Belgium Jon Cazenave Spain tukasz Rusznica Poland
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Vol.19 Vol.19 Vol.20 Vol.20 Vol.21
HBIR  Shiga Pref. #EE  Shiga Pref. E#HE  Aomori Pref. E#HE  Aomori Pref. AR Tochigi Pref.

AVREVTA/ R 3VFT4R  F7AR IVFYFaVIRIAIIV F70OX TVRGa—=VVH F504 T7LIY VRS N—Fz Rz 7Lyo7-0—0 1297
Constantinos Taliotis Cyprus Ergeng¢ Korkmazel Cyprus Alice Wielinga The Netherlands Alexandra Pace Malta Alessia Rollo Italy
Vol.21 Vol.22 Vol.23 Vol.23
AR  Tochigi Pref. =E&] MiePref. KPFRAF Osaka Pref. KBRAF Osaka Pref. .

°

A %= ZIVHIT VI4T2IVT4T IarF7r TYRLT NGV aT4 IVET TVRZRTHFUTAR FUy
Vladimir Pekov Bulgaria SofijaSilvia Croatia Andrea Palasti Serbia Antonis Theodoridis Greece
Vol.24 Vol.24 Vol.25

RHE Nagano Pref. RHE Nagano Pref. fBHE  Fukui Pref.

wEH ¢
COMING SOON s

AU F R T7— F—ZAMVUT 703 A2%EY JIvoz— Yreoovy TAVIVE
Susanna Hofer Austria Aurora Stenersen Norway Saana Krook Finland

BATHLEDA I EU-Tv/\U T T A MEHEAZER (eu-japan@nifty.com) £ THEBNEDELEELY, (vol.3. 6 IFTEELHY A, TTHEIEELY)
244 For purchase, please contact the EU-Japan Fest Japan Committee (eu-japan@nifty.com :vol. 3 and 6 are out of stock. Thank you for your kind understanding.)
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"To the Young Artists" : Messages from Artists Participated

in the Past European Capital of Culture



©Kisshomaru Shimamura
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RS K Mr.Kengo Kuma

FEEISR  Architect
[0 LeBUNS L E#R]

RIV 2001 FZTR2012 CRIVEHIV) RIVEAL-TAT 7 R2013 (T5VR) B FR2022 (URT=77).

TINZvY2025 (K1Y FE)

B BARZEROHELT ZEOYELfc, FEBRRENR DD SBITUMATWVEE
B EBNTWE7 ZURISRUHE LT 20 ANF TEEREHTEDY P2 BS
DFEGRE BOMMEVEVBENR DM E LT, B DEBPZIRBHBHIICH.
ARDELEEFLHLASHNSRUH LIKE>TZ2—3— I TIFE¥BTLEL
feo ZDRIFEEH TEEUNDRADKEATEC BDDMHC2EVAHNE
Lfce NTIVERZED D9 0 FERICIE. BERTHSZH TG>T BRGERBHT<E
ATERDT, A—AVITHEEZ LY, TEPHERERZPVELS.

Z5%o5T, RUMTFBIREARHEDY, KEHBTECTMES LI, T—T 1R
MEBBBEEOE, BEDENERT T HLVBHICRUET ZETT. SHRU
HEENE ABENS DRBEMCBEBEEENEDT, BHREAEHERSNE
WHSTY.

FNSALEER & W SSUE AN M BLEH Y BARERLE LT, TRDWLLT—
TAAMD OEDDHICEEOTC TR TES BOXOLERH T LI MBDLSD
&, BEPBUADBI CH DU LIULD TSy T+ —LTHBENSIT L& BN
XALEEHHA T<NE L

BHEIRET 023y T FIZVTR2012R)IV IV
Kengo Kuma “Architecture Workshop” Guimaraes 2012 (Portugal)



*%ﬁ*@fl\ ES  Mr. Yusuke Hashimoto

NV =R Berliner Festspiele

B Lz st &5 #R]
2 ED2009(L—<=7)

©Marlena Waldthausen

EU- VvV T I AMHAZERDE TAEBTEEVDIRE >2DIZ2009%F, FAH
KYOTO EXPERIMENTE WS EAEMRAIIE EIFL S E LTV Eofe, =M
IR ZIE5. RBICRITITHNGEWE L] EESTROEHEIFL, BUNNDRRES
BLTNEDDEU I v/I\V T ANEREZEERTH S,

ZDEKYOTO EXPERIMENTAOMIEICEASE Tl L TRB LK IEE o &=
noniEL, ZOEMROEEZREL. BEROADEMRPEMERELDOZRY b
D=V %LT BT ENTE EELDIEZEFATE ., EPEZBITALEE
ROEVDTLIE KHMDEDICHMNEEUND 2 LRSI, ZTNThDHRITES
PR DERICHIERZHDILETELH S,

EMEBCTH2ZTNHAEP I v—F UL ERGZDIE. EMBPABEENDE
IKIRELTEY, ZO—RICBVWUIBRLESTENTER LW T L, BERDIK
MOLBOBSNICELDTIFEWLD TNEY T2 ERBEIRRTHOTEEMIEENZ i
T TWBALHBEDHITIEND, LH L. LRAECERZ LTVNEETHTHEDL D
EOLRTWTINSG, FMCBL T, ZNHIREDNIVY Y TOAFICDBEHOTL
BDRERD,

2009F|CZ DT EEFIRTERADBRZZHE WA IDGEU- Y v/ DT
AFEEZERRBERNICH OTWDT, EHSELDEDEE DS HLFLITER
MITEDYRFZELT<NDT,

1BA#1 TKyoto Experiment 2010) &¥)
Yusuke Hashimoto “Kyoto Experiment 2010”
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{PHEERZZ £ Ms. Kaori Ito

ANTZRT=IV - 5V T AMEIDRBI > 2— RIR - 20—
Dancer, Choreographer, Centre Dramatique National Strasbourg

(B Lz s b B #R]
FITVIR012(GKIVIAIV) . TOTT472019(TIVAIT) . /Ta-HR2022(2)IVET) T L=y V2025( RV F5E)

©Anais Baseilhac

TG CHITBIMTE e DIF16RDEF T L e, REFZBWICAFURITBFEL. T
DEIF C=1—A—VITIATEZLE LI, TORIHKRFZZFERL, 23 CTT 2
VAIEDE) BI0FULILBIVET, BLGHLICBIFON, SIEAMSXT—)L
DEIDERL Y2 —DREMBEBICHELE L, BAZHZ Z LlckoT BOH
F2&ELETATHEAEANTH S EZR LT BLGXILITIEISL TV EZE
. BODABEZSDH DI ENTERINLET,

BRDBENEIADOBNDEVSTEF EMRICEOTIRLABRIELER
L&Y, Bolcmmizin. BAGRREZERSDSIZBDDAELLDONIFOEY
EDD OB ERNE T, ADSBERZRDHZDE—HETY, BMIIRIEFEST
EEEZTCVEDLP5BRVATH D LOBETEALDSEHNDE. XL EZHRTE
BRIEZEDDIEKREGRIETY,

A7 VATIEARAEWND & TTKERNE T, 10FFICHENT BL4GTAERD
XAEH TSV AR, G EIORIBELTVE T, BARDXILICEKENHZI—0Ow/\
ADBVDTZDHERITRIFBED ST T BABEDAICROTHTLLEEL EU-
IvINVTTAMAREZEERD SR EZZIF HEVERTIETHEL. RIVMAIL
DINERRBIEE, FIZVIZAN, NBHWGEHETOT 7, TLTBUAERD R/
TAFRICWKERZRITERE TV EE LI ZOFR TRV TATDATEDN
TIVADLBOED DI REEDEDLEBEWNICIT O BROALDHEER L
HEEBSLWHEWHE L BEBEBNMNIRE TESBBMNDEGEOTNS
FLEU-Dv N\ YT ANEAZERIER O TLDEINNEBTIDOT. cnbsd
BT LIWNTT,

fREEARZ TOne Dance Week) & 7R 7 1 72019(F VA7)
Kaori Ito “One Dance Week” — Plovdiv 2019 (Bulgaria) © Gregory Batardon




JHWHEHSE] KX Mr. Ryoji keda
EFZVEHZR - 2277/ —F7 1A Visual and sound artist

(B LTFNSU L & 48]
ARy IRIVLA1998(RUT—F ) (RIVEA 1 TOT 7 A2013(7 5 A) UAH2014(Z hET) . FIbE=2015(Fx3).
P NAF ¥22016(ARA V) RV S5 2024(TAMZT)

©Maanus Kullamaa

BEV—TAARDERA

BEDNUONARADDEN] EESHE. FEETAIREDLSGEPHIEZ BT
HMRBDTLELDS?

T—TAARELTGBRIVEDRBRHOSORELTLBDIE. BN LIFESICTAARE
PRCMEREE]) ZEWVWDTETY, HRDERKICK LTHAIF0.29%. MIRORMEFAIC
LTI e2720.074% T Y, A2 —%y bPSNSDERITLIMER | ZH >R
FUDBEIES, TN DFYHRDI9.71% L MEKD99.93%IE. BARZH THEWL
RUAEDERTIFODSHENEE T,

T—TARNDEIEIT7— M T BERBPEZ AHHDTLLD, LH L. BOBESE
DETETERMAEREEC. BOBEETMELRDZEH] LFHBELTVWSIET
TY 7—TAAMTIEST. BARICBEFVHEHRDIZEAEEBDDEPEPLE KT
BRLEVWCEBERETEIRER] TY,

BItHIFEVATID MIFAZREETEE T, BRI PHEPEAICERMN
BIFMEIL A V2= FNCHRIEREZEANITZELE T, EOHADETAIC
& IR CHADERZ L EEDZDTHL BROADSHRICT 7O—-FLTE
BO7—MCREESETWEEWEYIEOTVET,

AR EM Test Pattern [N°8] 1 7L =2015(F x0)
Ryoji lkeda “Test Pattern [N°8]" — Pilsen 2015 (Czechia)
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MOBILITY
SUPPORT

A& 3—0v/ \EDEMZZE.
) IA T4 T HEHRER R REL . FHTAIRE GRS 7O 17 hRIBA,

Supporting travel between Japan and Europe.
Promotes creative mutual exchange and the realization of sustainable artistic

and cultural projects.




==

BARERMICEHRAEREDHER RZEELL. E55EHRZHS!
LEERTIEBROMMALEEICEHIFETOI 17 MERPITEED
BICEFTEERICINZ. BN CEERERDOI—0Oy/ FEREBEAD
EOBZIHGRIRRG HEZERIRT 21, VI T+ T BHEERRET
DT —TAANPFIL—E2— M EEEFDEMZEZLTVET,

ZENSR
BA 3—0Ow/ N (BINSHEEER) Z M RISEEN S 57— T A A PF L —2—
T EEEFDEA

ZENKREGHEMER

@ E—B% { TEROMMNILER DT OV 17 MERDTDD Y —F &
B RR. fI5&hE. ROBE A EEDO T T AT/ LT 0Y T
T IRE T—TAAIPEMLBERELDRY FT—F27,

@ E_B% 1 BEHSVIFHEEEDORMLEREDTOD 17 MDD
SOV —F RIG FRITEEDE, HROGEICRS TSN T T A7«
NIVRTOY Y MRER, 7—T A AMPEMYLBEHRELDRY FT—F27,

@ E=B% I BHOREMLTOY 1Y bRIEDTHDEM. 7T AT /NI
PTOY Y SNDBIMNDT=D DR,

ISSZTHAR © 5TH3: 2B~ 8BHIE R 8A~BF 28I
IS - EMFAnEeERRIE T

EUsT+INY 72 A
BAZSATNESE.
7—=T1 ANEDEH

EEYTFsHR=b
DEPES (6:8RIA)

7=T1AMEIC
L5EMmEtE

Travel plan Application Screening / interview
submission to the applicant by

HETED <
SRBH bt

Notification of result of
support availability of visit

Overview :

Strengthen mutual exchanges between Japan and the European countries hosting
the European Capitals of Culture (ECoC) for further cooperation!

In addition to travel for project preparation and meetings in future ECoCs, we
support the travel of artists, curators, local cultural stakeholders and others in-
volved in creative exchanges in order to realize further sustainable collaboration
between the European host countries of the ECoC and Japan.

Eligibility :
Local resident artist, curators, and cultural stakeholders in Japan and the European countries which
hosted ECoCs

Travel Purpose and Priority to Support:
Most important: Highly motivated to realize a program using this scheme.
1st Priority : Travel from/to future ECoC
o Preparation visitincluding research, preliminary visits to the venues, necessary meetings for
practical programs
o Research of local festivals, programs and networking with local artists / cultural stakeholders
there, for collaborative artistic projects/activities in future
2nd Priority : Travel from/to current ECoC, past ECoC, and host countries
o Preparation visitincluding research, preliminary visits to the venues, necessary meetings for
practical programs
o Research of local festivals, programs and networking with local artists / cultural stakeholders
there, for collaborative artistic projects/activities in future
3rd Priority :
o Implementation of own artistic and cultural projects
o Participation in festival/project

Application submission period : First half: February - middle of August
Second half: August — middle of following February

Application deadline : 6 weeks before the participant’s travel date

28 EU-J 418071 Ap
BFZRALOEE
(BMHSOREPDA)

B THRIC
LAR— MR

Submission of Activity
Report after the trip

Implementation Meeting with EU-Japan
Fest staff in Tokyo (only for

participants from Europe)

EU-Japan Fest
> EAZE  Application >>

#fi  Preparation

IRE  Report >

> AL Trip 2
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Mobility Support 2024:Participant list
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Date

24 Apr.~20 May 2024
3~29 Apr. 2024

4~10 Apr. 2024

4~10 Apr. 2024

4~16 Apr. 2024

4~21 Apr. 2024
13~23 May 2024
17~25 May 2024
17~25 May 2024

20 May~2 June 2024
21 May~13 June 2024
21 May~18 June 2024
25 May~12 June 2024
25 May~12 June 2024
27 May~3 June 2024
28 May~1 June 2024
5~10 June 2024
13~24 June 2024
13~24 June 2024
14~19 June 2024

5 July~5 Aug. 2024
9~13 July 2024

10 July~10 Aug. 2024
20 July~30 Aug. 2024
24~29 July 2024

25 July~15 Sep. 2024
26 July~23 Aug. 2024
6 Aug.~30 Oct. 2024

Name

Ms. Lisa Ottosson

Ms. Ouka Magari

Ms. Tina Krey Jacobsen
Mr. Fredrik Stenbro
Mr. Kazuhiro Ishiyama
Ms. Luciana Janaqui
Ms. Karolina Stylar
Ms. Aleksandra Krynska
Mr. Piotr Damasiewicz
Ms. Michiko Tanaka
Mr. Kodo Chijiiwa

Ms. Yuni Hong Charpe
Mes. Kristel Laur

Mr. Toomas Jarvet

Mr. Hiroshi Sunairi
Mes. Iris Haukamp

Mr. Tomoyuki Arai

Ms. Janne Funk

Mr. Taavi Tatsi

Mr. Shingo Masuda
Ms. Akemi Nagao

Mr. Hajime Sakita

Ms. Deniz Sak

Ms. Aneliya Ivanova
Ms. Kumiko Takeda
Mr. Takao Omori

Ms. Masami Aihara

Ms. Fanni Futterknecht

Related European Capital of Culture

Kaunas 2022
Bodg 2024
Bodo 2024

Lille 2004, Marseille-Provence 2013
Kaunas 2023

Tartu 2024

Tartu 2024

Chemnitz 2025
Tartu 2024
Tartu 2024

Oulu 2026

Country
Germany
Lithuania
Norway
Norway
Belgium
Belgium
Poland
Poland
Poland
France
Lithuania
France
Estonia
Estonia
Germany
Germany
Germany
Estonia
Estonia
Belgium
Germany
Norway
Turkey
Bulgaria

Lithuania

Slovenia, etc.

Finland

Austria

Genre

Craft

Traditional culture
Photography
Photography

Fine Arts
Photography
Music

Music

Music

Performing Arts
Photography
Visual Arts/Performing Arts
Photography
Photography

Film

Film

Performing Arts
Music

Music
Architecture
Performing Arts
Music

Media Arts
Animation/Visual Arts
Design

Traditional culture
Visual Arts

Visual Arts



Date

16 Aug.~10 Oct. 2024
4~9 Sep. 2024

9~22 Sep. 2024

25 Sep. 2024~

25 Sep.~4 Dec. 2024
25 Sep.~4 Dec. 2024
26 Sep.~3 Dec. 2024
5~22 Oct. 2024

8 Oct.~1 Dec. 2024
14~30 Oct. 2024
18~27 Oct. 2024

19 Nov.~9 Dec. 2024
20 Nov.~2 Dec. 2024
21 Nov.~6 Dec. 2024
21 Nov.~6 Dec. 2024
26 Nov.~4 Dec. 2024
5~15 Dec. 2024
10~16 Dec. 2024

11 Dec. 2024~19 Mar. 2025

10~24 Jan. 2025

20 Jan.~2 Feb. 2025
30 Jan.~16 Feb. 2025
16 Feb.~9 Mar. 2025
16 Feb.~9 Mar. 2025
22 Feb.~3 Mar. 2025
28 Feb.~5 Mar. 2025
19~27 Mar. 2025

Name

Ms. Joanna Liu

Ms. Marie Mizumura

Mr. Haruhiko li

Ms. Giuliana Braglia

Ms. Adriana de Montserrat
Mr. Arnau Montserrat

Ms. Kumiko Ueda

Mr. Dan Andrei Luchian
Ms. Camille Lacadee

Ms. Bernadett Graszli

Mr. Gediminas Banaitis-Skrandis

Ms. Barbora Baronova

Mr. Carlo Aonzo

Mr. Steen Rasmussen

Mr. Rowan Sewell

Mr. Max Pinckers

Ms. Elianna Lilova

Mr. Roberto Casarotto

Ms. Eni Derhemi

Mr. Jonas Jorgensen Moe
Mr. Jacob Strobel

Mr. Shintaro Hirahara

Ms. Haruka Hirayama

Mr. Vasilis Agiomyrgianakis
Mr. Panagiotis Kotzathanasis
Mr. Pijus Maciulskis

Mr. Yuichiro Nakata

Related European Capital of Culture

Tartu 2024

Timisoara 2023

Veszprém-Balaton 2023
Kaunas 2022
Pilsen 2015

Aarhus 2017
Chemnitz 2025
Mons 2015
Plovdiv 2019

Nova Gorica-Gorizia 2025

Bodg 2024
Chemnitz 2025

Oulu 2026
Oulu 2026

Country
Estonia
France
Bulgaria
Italy
Germany
Germany
France
Romania
Germany
Hungary
Lithuania
Czechia
Italy
Denmark
Germany
Belgium
Bulgaria
Slovenia
Italy
Norway
Germany
Norway
Finland
Finland
Greece
Belgium

Spain

Genre

Media Arts

Performing Arts

Performing Arts
Design/Photography/Architecture
Performing Arts

Performing Arts

Performing Arts

Music

Performing Arts/ Traditional Culture
Art
Design/Photography/Architecture
Photography

Music

Visual Arts

Design

Photography

Performing Arts

Performing Arts
Multi-disciplinary

Culinary

Design

Performing Arts

Visual Arts/Performing Arts
Visual Arts/Performing Arts
Film

Film

Film
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Reports from Mobility Support Program Participants

Hajime Sakita

Harmony Fields | Earth Organ Project
Musician & Artist

My first visit to Tromse, Norway. The never-setting sun of July. A time
difference of minus seven hours.

I'had two major goals for this trip. First, | had always heard that my in-
strument, the musical saw, originated from Scandinavian lumberjacks.
Iwanted to play itinits place of origin. Second, since | had started a
sound art project called “Earth Organ”—which involves listening to the
sounds and voices of the Earth and connecting different places through
them—I was particularly intrigued by the “Joike,” a traditional song of
the indigenous Sami people, used to connect with the voices of nature. |
wanted to experience it firsthand.

Arriving at Tromsg Airport around 5:00 PM, | found myself surrounded
by people likely headed to the Riddu Riddu Festival. Among them was
Namgar, a featured performer on the main stage. In fact, | had the op-
portunity to perform with Namgar on the main stage this time! From
there, a two-hour bus ride took me through stunning forests and fjords
to Mandalen, the venue for the Riddu Riddu Festivala 2024—a world
indigenous music festival.

Riddu Riddu attracts not only artists but also organizers and producers
from all over the world—Norway, Sweden, Finland, Greenland, Iceland,
Canada, Alaska, Peru, Denmark, Slovakia, the Republic of Buryatia (Rus-
sia), Uganda, and more. | was thrilled to make new friends worldwide!
After a welcome party at the festival headquarters’ Arctic Indigenous
Center artist café, we drove about 30 minutes to our hotel.

Even under the bright midnight sun, | could switch off and sleep instant-
ly.1woke up feeling refreshed and took a walk around the hotel in the
crisp, slightly chilly air. However, my fellow participant from Harmony
Fields, Mr. Koiwa, barely made his transit to Tromsg, and his luggage
didn’t arrive. With no convenience stores or shops nearby, he had to
manage with festival merchandise for clothing—an unexpectedly wild
hotel stay!

Finally, we arrived at the festival venue. The place was bustling with
people of all ages. There were traditional foods, wool quilts, dried rein-

deer meat, kids’ activities, workshops, and mini live performances. Var-
ious indigenous tents and booths stood alongside the Sami ones. In the
morning, | joined a tour to learn about Sami culture with producers from
different countries. Then, unexpectedly, | was invited to do a session at
Namgar’s yurt (traditional tent) live show! With no prior rehearsal, our
first collaboration would be in front of an audience—what an exciting
challenge!

Namgar’s sound carried a deep, unwavering “wind"—warm yet infused
with a strong sense of determination. Inside the yurt, packed with peo-
ple, we performed about four songs. It was an exhilarating first collabo-
ration.

For this trip, | brought not only my musical saw but also my original in-
strument, the Okkasan (Okukawachi three-stringed instrument). The in-
strument is made from cedar and cypress from Kawachinagano, Osaka,
where | live. It was inspired by traditional instruments from around the
world, such as the morin khuur, tonkori, saz, igil, cello, sanshin, shamisen,
and psaltery. | never imagined | would get to play this latest “traditional”
(?) instrument alongside my forest-rooted musical saw at Riddu Riddu!

As the main stage performances began in the evening, a powerful mes-
sage was displayed: “NO PRIDE IN GENOCIDE.” The Sami people, who
had lived in harmony with nature in Lapland for over 10,000 years, faced
unjust oppression, prejudice, and discrimination with modernization.
“There is no pride in genocide!"—the cry of their souls echoed through
the mountains.

The main stage featured renowned Yoike singers from Norway and in-
digenous musicians from around the world. Russian punk activists Pussy
Riot, known for their fierce opposition to the Putin regime and political
corruption, were also part of the lineup. The very selection of artists
fighting against injustice embodied Riddu Riddu’s strong message.

Before | knew it, the second day had arrived—and today was the Yoike
workshop | had been looking forward to!

Then, it was time for my main stage collaboration with Namgar. Though
the preparations were hectic, the performance was pure joy. Namgar’s
band members were also delighted. At one point, seagulls flew over the
audience, and | responded to them through my musical saw, creating an
impromptu dialogue between instrument and birds. The entire venue
erupted in excitement. After the performance, many people told me,
“That was Yoike!”

Yes, the musical saw produces pure overtones—it can communicate
with crickets, birds, and other natural sounds. Even Mienna, the Yoike
teacher, came over to chat with me enthusiastically. It was a truly fulfill-
ing moment.

I never considered myself as “fighting with music,” but I have always
sought sounds that could reach anyone—human or otherwise—re-
gardless of nationality or background. Now, | feel an even stronger de-
sire to collaborate freely across musical and cultural boundaries world-
wide.

The Expo 2025 Osaka, Kansai has also sparked international musical
exchanges. | look forward to working with the amazing artists and pro-
ducers I met on this journey to weave new and inspiring music together.
Just now, | received an email from Finland.
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Reports from Mobility Support Program Participants

Masami Aihara
Sculptor

Aresearch trip to Finland, and more importantly, a journey to further
my artistic pursuits. Everything was a first, and surely, many unknowns
awaited me. Would there be any results from this trip?

From the end of July 2024, | spent four weeks visiting two cities in Fin-
land—Oulu and li, located about 40 km north of Oulu—to begin my re-
search for the “European Capital of Culture Oulu2026.” The opportunity
arose from my previous stays at the art center Kulttuuri Kauppila in li as
an artist-in-residence in 2006 and 2016. Over the years, | formed friend-
ships there, and they encouraged me to continue our artistic exchanges
by sharing information about upcoming events.

The foundation of my creative work has always been about engaging
with people through my art. I focus oninteractions with those who
appreciate and understand artistic expression. For this visit, my objec-
tives were twofold: first, to participate in Pikinen Poloku (Piki’s Path), an
outdoor exhibition of community-based artworks in Oulu; and second,
to develop workshops in li that would connect with artists and people
of all generations through my creations. | held meetings and training
sessions to explore these possibilities.

In Ouly, | received immense support from textile artist Helena Kaikko-
nen and art producer Heikki Timonen, while inli, art producer Kaisa
Kerétar and artist Antti Julkunen guided me through local travel and
meetings. Since summer holidays in Finland span June and July, my
scheduled meetings took place during the week of August 5th. How-
ever, by August 19th, | had managed to meet with various institutions,
organizations, and individuals relevant to my research.

Beyond Oulu and li, | also visited Kuopio and Manamansalo in the North
Savoregion, where | gained a deeper understanding of Finnish tem-
perament and lifestyle amidst the country’s rich natural surroundings.
Onthelast day of my research, | explored Helsinki, visiting the con-
temporary art museum Kiasma and the historic Suomenlinna fortress,
further immersing myself in Finland’s diverse culture. As a result of my
meetings and training, we established a plan to continue exchanging in-
formation, assessing each other’s intentions and the possibilities for col-
laboration. Moving forward, we aim to realize a program for Oulu2026.

Meeting people through artistic creation always excites me, as if doors
are constantly opening. When these encounters happen repeatedly, my
dreams only expand. In Pikisaari (Piki Island in Oulu), there is an artist-run
studio complex called Vanha Villatehdas (meaning “Old Wool Factory”).
Visiting this place, | felt thrilled each time | opened a door, exploring the
creative spaces of ten different artists. It was like being showered with
pure artistic energy—an absolutely blissful experience. Observing and
experiencing how these artists channel their ideas, materials, and tech-
niques into tangible expressions, | took my time to appreciate, listen,
and engage in conversations. The artists of Pikinen Poloku have exhib-
ited environmental-themed artworks annually for eight years. While
the official exhibition lasts four months (mid-June to September), many
pieces remain permanently installed.

As | considered how to present my work here, | was drawn to themes
rooted in Japanese sensibilities—art that flows rather than remains stat-
ic, that exists beyond visibility yet does not fade away. | decided to cre-
ate a sculptural piece by the water, something ephemeral yet lingering
in the heart.

This was my third stay in li. Here, | reunited with old friends and artworks
that were once createdin collaboration with the local community.
Everyone had grown older, cherishing their time and connections with
the forests and rivers. Kulttuuri Kauppila has evolved beyond an artist
residency into a cultural hub for the town, leading various initiatives. In
my meeting with its director, Jetta Hattunen, we discussed the potential
to hold my proposed workshops at local schools and Taito Talo (“Skill
House”). | requested their collaboration. On August 16th, | assisted with a
dance and music event organized by Mia Stinen and Ria Backman, who
manage Taito Talo. From preparation to cleanup, | worked alongside
them, sharing in the joy of their successful event.

Throughout my four-week stay, | embraced the theme of my workshop:
“Take time to observe, think, and discuss.” | revisited the same places
multiple times, refrained from immediate verbalization to first experi-
ence emotions fully, and later shared thoughts and memories in conver-
sations.

One of the most intriguing aspects of Finland is the time spent in saunas
and forests. Nearly every home | visited had a sauna, and it seemed that
weekend evenings were dedicated to relaxed sauna sessions. A friend’s
daughter movedinto a new apartment, and when | asked about the
layout, she casually mentioned: “Two rooms, a balcony, and a sauna.”
Even for young people living alone, the sauna remains an essential part
of life. From late summer, the forests fill with blueberries, raspberries,
lingonberries, and mushrooms, all available for anyone to pick freely. In
towns, friends visit each other’s gardens to gather apples and berries
while chatting. Afterward, they enjoy the sauna together. This kind of
communal joy—akin to “fruit picking” experiences in Japan’s leisure
farms—felt deeply fulfilling.

Around 74% of Finns spend their summers at cottages (summer hous-
es), which, of course, have saunas. After warming up thoroughly, they
plunge naked into the lake. Smoke saunas, where entire cabins are heat-
ed with burning wood, take five to six hours to prepare, and this tech-
nique is often passed down from fathers to sons. The next morning,
residual warmth allows for another session in a milder sauna. In Oulu,
people can swim in rivers and lakes, making it possible to take a refresh-
ing dip even after work.

Final Thoughts. During my childhood in Tokyo’s Tama district, my hous-
ing complex had shared green spaces, fields, bamboo groves, rice pad-
dies, and small streams. Today, such landscapes exist only in nostalgic
memories of Japan. However, in Finland, | felt that a way of life deeply
connected to nature still thrives. This realization, combined with a sense
of nostalgia, made me feel at ease, as if | had momentarily returned to
my childhood mindset.

Through this research trip, | reaffirmed two key convictions:

To develop art projects that allow for prolonged engagement—where
time is cherished, savored, and shared.To ensure that the artworks | cre-
ate outlive me, and in doing so, sustain long-term, meaningful exchang-
es—much like soba noodles, thin yet enduring. With these thoughts in
mind, | look forward to my next artistic journey.
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Reports from Mobility Support Program Participants

Gediminas Banaitis
Kauno Kolegija [High Education Institution]

For me personally, this trip is worthwhile for many reasons. It is only the
second trip outside Europe: in 2023 | had the opportunity to visit Gee-
long [Australial and both visits were provoked by the annual UNESCO
Design Cities meeting. So getting to know Japan, another part of the
world, was for me an introduction to an exemplary culture, work ethic
and exceptional creativity.

Japan is one of the biggest dream countries for Lithuanians for various
reasons [cinema, history, technology, anime and other reasons], but
even when |l know a lot of the amazing Japanese artworks, artists and
etc. frominternet or TV, Japan is a total discovery for me, and | want to
show it to my family, my colleagues or friends. And at the same time, |
want to introduce the Japanese to Lithuania, where the sense of nature,
the subtle creativity, is close to Japan.

The aim of the visit was to meet with representatives of the design
sector in Asahikawa, Nagoya and Kobe, to see the strengths of the de-
sign sector in the Hokkaido region and to establish contacts for further
cooperation. Both among professional designers and among artists,
students, lecturers or cultural producers. There has been constant com-
munication with the representatives of the above-mentioned cities,
which has allowed not only to understand the possibilities of coop-
eration, but also to get to know the people personally - which is very
important for further communication between cultural producers as me
and colleagues. Visits to the Conde House, Asahikawa design centre and
the IFDA expo [furniture design competition] opened up opportunities
for Lithuanian designers to learn more about the industry and the pos-
sibilities for changes/movement of design products. Also this visit was
a special honour to be part of the Asahikawa Design Manifesto, which
was agreed by all UNESCO Design Cities around the world.

The EU-Japan Fest Japan Committee coordinated and organised meet-
ing with the representatives of the photography city Higashikawa is
particularly important for Kaunas College and the Lithuanian photogra-
phy field, as it offers excellent conditions for cooperation between edu-
cational institutions and photographers. Both Higashikawa and Kaunas
have photography festivals, galleries and traditions of photographic

art, so the meeting and getting to know each other will, | hope, create
conditions for further conversation and the discovery of new forms of
cooperation and exchange.

After this visit and the contacts made, | plan to actively look for connec-
tions and points of contact. As a minimum plan, | would like to plan con-
crete cooperation projects with design cities in which Lithuanian and
Japanese designers could participate (for the start - joint workshops on
the theme of beehouses, thus continuing the Landscape Design Festival
Magenta programme and this year project at Kaunas College).

The contacts established during the visits could become the basis for
long-term academic and professional exchanges. | know that in the near
future we need to plan exchange programmes
between Lithuanianand Japanesedesign
schools, to encourage visits of lecturers and
students, to share good practices and to deep-
en the links between design and culture.

Given the potential of furniture design, Lith-
uanian companies could be encouraged to
cooperate with Japanese partners. This could
include not only theimplementation of de-
sign projects, but also the export of products,
while at the same time establishing links that
would be beneficial for along-term economic
partnership. Such a perspective can be seen
in working between Japanese and Lithuanian
cities through the Kaunas College partner Na-
tional Institute of Architecture in Kaunas.

However, the mostrealisticopportunity at
the moment is a photographic exchange with
Higashikawa. An exchange of exhibitions be-
tween Lithuania and Japan is already initiated,
allowing photographers to exhibit their work
in both countries. Kaunas College would like to

join the Higashikawa photo competition, presenting study opportuni-
ties in Kaunas and at the same time IPMA festival organised by Kaunas
College is planning to invite Japanese photographers to the festival next
autumn. The first steps are already being taken and the idea is expected
to become a reality.

By the way, in addition to the numerous museums, design exhibitions,
galleries and other visits that were organized independently or by the
Asahikawa city team, for me, as a true Lithuanian, it was an opportunity
and a great success to see the Tokyo basketball team Alvark play in the
national league. This team is represented by as many as three Lithuani-
ans (two coaches and one player).
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Reports from Mobility Support Program Participants

Maciej Rukasz

Communication Manager
Lublin 2029

Introduction

Representatives of the European Capital of Culture (ECoC) Lublin 2029,
Marta Ryczkowska and Maciej Rukasz, traveled to Tokyo and Yokoha-
ma at the invitation of EU-Japan Fest. This visit marked the start of a
promising partnership between Lublin, the newest laureate city, and this
esteemed organization. The delegation’s primary focus was attending
the Yokohama Performing Arts Meeting (YPAM) festival, renowned for
its vibrant and diverse programming. The event offered a platform to
present Lublin’s ECoC vision while building connections with artists, pro-
ducers, directors, and choreographers from Japan and East Asia.

Objectives and Activities

The visit aimed to:

1. Gain insight into the dynamic art scenes of Yokohama and Tokyo.

2. Forge meaningful collaborations between Polish and Japanese artists.
3. Establish frameworks for ongoing cultural exchange and cooperation.
Participation in YPAM enabled the team to engage in an array of activi-
ties, including performances, work-in-progress sessions, meetings, and
presentations. These interactions fostered cross-cultural exchanges with
artists from Southeast Asia, Europe (notably Spain and Italy), and Japan.

Observations and Insights

The visit underscored the rich cultural diversity of East Asia, highlighting
both contrasts and intersections with Polish and Central European tra-
ditions. A recurring theme was the reinterpretation of heritage through
contemporary artistic expression, where archetypes, symbols, and tradi-
tions were creatively reimagined. Noteworthy examples:

« “Dido and Aeneas” by Singaporean drag artist Becca D'Bus, directed
by Ong Keng Sen, offering a bold critique of patriarchal structures
and classical art forms.

- “Les dernier geishas” by Shingo Ota, exploring the evolution of geisha
traditions through a blend of historical fidelity and innovative staging.

« “T for Time” by Ho Tzu Nyen, an algorithmic multimedia performance
combined with live music, exemplifying the intersection of technolo-
gy and performing arts while examining diverse cultural perceptions
of time.

In addition, conversations with artists of East Asian origin residing in
Europe, such as Akiko Okamoto (Dusseldorf), Aya Soejima (Paris), and
River Lin (Paris), shed a light on the interplay of cultural integration and
differentiation within diasporic contexts.

Sectoral Challenges

The Meeting Points sessions at YPAM revealed several systemic issues

faced by the global arts community:

« Barriers arising from cultural differences and institutional frameworks

« Insufficient funding and structural support for contemporary art.

« Non-inclusive work environments and discriminatory practices.

« Limited opportunities for artists and producers to access grants and
institutional backing.

« Need for mobility support and true cooperation on creative side (in
contrast to impresario approach)

Talks with festival leaders, including Ratri Anindyajati (Indonesian Dance
Festival), Amaya Jeyarajah Dent (LIFT Festival), Gen Hsin-Yi Chang (Tan-
ztriennale), and Grzegorz Reske (SPRING Performing Arts Festival), em-
phasized the need for festivals to adopt contemporary values such as
inclusivity, sustainability, and ecological responsibility.

Cultural and Artistic Inspirations

The visit extended beyond YPAM to include explorations of Tokyo's cul-

tural and urban fabric. Key highlights were:

« A meeting with the Deputy Head of the Embassy of Poland in Tokyo
Mr. Tomasz Gwozdowski, fostering dialogue on cultural diplomacy and
clarifying the concept of RE:UNION as a main idea of ECoC Lublin 2029
in connection with Japanese culture.

« Observations of Japan’s seamless integration of nature within urban
environments

« Visits to spiritual landmarks such as the Meiji-jingl Shinto shrine and
Sensod-ji 3 / 7 Buddhist temple, providing perspectives on spirituality in
amodern context.

I mmersions in pop culture hubs like Shinjuku, Akihabara, and Harajuku,
showcasing the vibrancy of contemporary youth culture through fash-
ion, manga, anime, and music.

« Research on the story of lwasaki Kimi and similarities with life of Henio
Zytomirski form Lublin which could be a base of further artistic work.

Conclusion and Next Steps

The visit to Tokyo and Yokohama offered invaluable insights into East
Asian artistic traditions and their intersections with Polish culture. This
foundational experience sets the stage for meaningful and sustainable
collaborations between artists from both regions.

Next steps include:

1. Sharing findings with Lublin’s cultural sector to inspire future partner-
ships. (planned meeting February 2025)

2. Initiating collaborative projects with Japanese artists, exploring in-
novative artistic approaches and exchange programs. (First visits in
Summer 2025)

3. Further exploration of East Asian cultural contexts to deepen dia-
logue and strengthen cross-cultural connections. (all preparations
phase)

Through these endeavors, Lublin 2029 aims to cultivate aninclusive,

globally connected artistic ecosystem that celebrates diversity and inno-

vation.
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EU-Japan Fest Japan Committee has been operating as an online
platform since 2020, supporting the matching of European Capi-
tals of Culture with Japanese artists or artists based in Japan (re-
gardless of nationality).

Artists in Japan can create and showcase their portfolios, as well
as access open calls for cultural programs held in both Japan and
Europe. Currently, approximately 770 artists are registered. We
encourage you to take advantage of this platform as a first step
toward building new Japan-Europe connections!

Register

FTRA AV TEHEN | HERDEEPCVEE
LEEHARECY)

Start by introducing your activities online! (You can
also upload photos of your work and your CV)
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EU-Japan Fest Japan Committee organizesin-person matching
events to foster new connections and future collaborations be-
tween European Capitals of Culture and Japanese artists. Artistic
directors and program directors of future European Capitals of
Culture visit Japan to give presentations and engage in individual
matchmaking sessions with Japanese artists. These encounters
have increasingly led to invitations to European Capitals of Culture
and local festivals, as well as the initiation of mid-to-long-term
collaborations.

459 <Meet Up ECoClIcTEERL 2T LN,
Register and get started TODAY!
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Tartu 2024 X0Otomic
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Bad Ischl-Salzkammergut 2024 X Kaori Kato

BR7— MEROMBEHLS Y TAIE. 2023F38ICERN TS NI Meet Up ECoC!
RYFTANY N BN EER/ N — b A2 2)b - HILY AV <—F— 2024 (F—X
1)77) DCEOLHRdfeTEEEOMNFIC. AT7OV I CDFEEDFDDANZIVIL
BA A~ EKDEMEE~] ITBMMLFE LIz, (= P362ER)

Contemporary artist Ms. Kaori Kato participated in the children’s opera project “SALTICE - a
fairy tale of salt & ice” as part of Salzkammergut 2024, European Capital of Culture (Austria).
This opportunity arose from her encounter with the CEO of Salzkammergut 2024 at the
Meet Up ECoC! matching event held in Tokyo in March 2023. (— See project report on P36.)

RIVF52024xXEBEH-K

BRI—0 3y 7—T4Ab [HEFH5K] & Meet Up ECoC! DIV FTAN |k
EEODIFIC. BUNSULEERZIL k5 2024(TAR=7) TIM&WjaPON!I Ho L &L oo
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The music workshop artist “Otomic” also took part in Meet Up ECoC! matching event, which
led to the launch of “Festival Japon!! Wasshoi Wasshoi!!” at European Capital of Culture Tartu
2024 (Estonia). Through music, they fostered cultural exchange, environmental awareness,

and teamwork among Estonian youth. (—See project report on P116.)



Encounters at Meet Up ECo(C!

Here are some recent cases where Japanese artists and European festival organizers have connected through Meet Up ECoC!, both online and face-to-face.

B3 tERinAvFAWA XigHEEA

(2023 b7 =77)

Japan Days in Kaunas WA x Hiroaki Umeda
(Lithuania, 2023)
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Choreographer, dancer, and visual artist Mr. Hiroaki Umeda connected with the organizer of
the Kaunas 2022, European Capital of Culture (Lithuania) legacy project through his regis-
tration on the Meet Up ECoC! online portfolio. This opportunity led to his invitation to “Japan
©Fvaldas Verketis Days in Kaunas WA 2023,” where he delivered a mesmerizing performance of “Intensional

Particle.” His cutting-edge expression captivated audiences in Lithuania!

AFTATT7—FITAT4/NIVLUNA X/ HZHVE

(2021545 %)
Media Art Festival LUNA x Katsuki Nogami

(Netherlands, 2021)
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Media artist Mr. Katsuki Nogami, who participated in LUNA, a legacy project of Leeuwarden 2018, European Capital
of Culture(Netherlands), also connected with the organizers of LUNA through the Meet Up ECoC! online platform.
Reflecting on this encounter, Ms. Andrea Méller - Director, Media Art Friesland, shares: “During the COVID-19
pandemic, it was impossible to scout artists at festivals or exhibitions in the real world. This database was ex-
tremely helpful.”

©Media Art Friesland / Tom Meixner
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seeing sound, hearing time
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4 EHEE SAGEE TR REEF SR AR B 52201

5 EETE SRR RHARFI TP AR %4t s i R e Il R e
6 METE N o B B S
7 mRET SAGEEEIRE LB S FAER % VIS 712008

8 AFED—IF¥T MIYAZAKI C-DANCE CENTER ERREE HIRTmRE BELEM JaY772016

9 HE®F ZOOMS JAPAN 2025 45> 71) = #TuneUpforECoC

10 BHE ST6EE BAZFRARRE #E T 2 S ed A TR 724
-z SAGEE BARIRRAEY R J=)L2004, I—52005

12 ZHHEEF PHCEE BFEMEEREN XF 75—Y2003, 7442014

13 B SAGEE BARIHRAEY B 9152004

14 BEEH PHCEE BASMHRAEN BEH > E92007

15 ARG v B4 > E92007

16 GRETIY SHCFE Xl B Ab 5 AIVIAI998, A REY T—L2010

17 i PAGEE LR XFHR 9x/1%2004

18 HRTEM BIRIBEARSL VAT +—SLE Za=il R)btr1-7av 722013

19 =FR#EH BIVEBEAL VR T+ —SLE FEE=I #KeepgoingTOGETHER

20 mHBY BOEEAS VAT —SLHE BEEI FIL¢=2015

21 EFA 2024 7IVAIL Y NAZHEA VRS0 74T 7— M2EE Evariv-r7—k < UARIL2012

2 FER TUYh—& 25 754112000

3 E)IEE FUOESHOIR K EPERE 55 5—2003
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Name

Award

Genre

name listed in no specific order without honorifics

Related ECoC

1 Masakazu Tokura, Chairman of the 27th EU-Japan Fest "Golden Laurel Branch Award" by Republic of Bulgaria Ministry of foreign affairs Plovdiv 2019
2 Hiromi Marukoka The 75th Minister of Education Award Performing Arts Sibiu 2007 and etc
3 Shinjukuryozanpaku The 32nd Yomiuri Theatre Award Performing Arts Sibiu 2007
4 Gakuryu Ishii The 75th Minister of Education Award for film Film Tallinn 2011
5 Chiharu Shiota The 75th Minister of Education Award for Fine Arts Fine Arts k!ﬁfﬁgéjﬁ%ﬁmz Valletta 2018, Bad Ischl-Salz-
6 Chiharu Shiota The Japan Foundation Awards Fine Arts t!ﬁ%gg:;:?g%;ﬁon’ Valletia 2018, BadllschlSalz~
7 Yoshiaki Kaihatsu The 75th Minister of Education Award for Fine Arts Fine Arts Liverpool 2008
8 namstrops / MIYAZAKI C-DANCE CENTER The Japan Foundation Prizes for Global Citizenship Performing Arts Wroctaw 2016
9 Iwauko Murakami Grand-prix of ZOOMS JAPAN 2025 Photography #TuneUpforECoC
10 Kengo Kuma Member of the Japan Art Academy Architecture ;81”30}323:15 g;g;;rgis;?;i’z MZSrZSSeiIIe-Provence
11 Shigeru Ban Member of the Japan Art Academy Architecture Lille 2004, Cork 2005
12 Yoko Tawada Member of the Japan Art Academy Literature Graz 2003, Umed 2014
13 Sadakazu Fuijii Member of the Japan Art Academy Literature Genova 2004
14 Hideki Noda Member of the Japan Art Academy Performing Arts Sibiu 2007
15  Motoi Miura (Chiten) Korsch Awards Performing Arts Sibiu 2007
16  Kazuyo Sejima Person of Cultural Merit Architecture Stockholm 1998, Istanbul 2010
17 Mutsuo Takahashi Order of Culture 2024 Literature Genova 2004
18 Maki Morishita JaDaFo Dance Award 2024 Performing Arts Marseille-Provence 2013
19 Ruri Mito JaDaFo Dance Award 2024 Performing Arts #KeepgoingTOGETHER
20 Kaori Seki JaDaFo Dance Award 2024 Performing Arts Pilsen 2015
21 SoKanno 2024 Ars Electronica Interactive Art + Honorary Mention Visual Arts Maribor 2012
22 Riken Yamamoto The 2024 Pritzker Architecture Prize Architecture Brussels 2000
23 Mao Ishikawa The 40th Higashikawa Awards: The Domestic Photographer Award Photography Graz 2003
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The 27th Chairman Mr. Masakazu Tokura: Golden Laurel Branch Award from the Ministry of Foreign Affairs of Bulgaria (25 Oct. 2024)

m‘ ’ 1910 |

e o

MRS ROTARD FUKUMA
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NV
Official visit to Plovdiv 2019 European Captial of Culture (Sep. 2019)
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Chairman Tokur

XTI - N S RAXENTER
Awards and
Other Support Activities
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.ﬂtl.,ﬁrj UZLar +R 1 &/ 5E22EEU-T v/ T T A M(2014) FEEMY Fv 5021 F VSV RES
= Chiten "Coriolanus" - 22nd EU-Japan Fest (2014) F28EEU-T /N7 X (2020) ® |
! Hideki Noda "The Character" online performance ¥ - 5\.

- 28th EU-Japan Fest (2020) ' e A

©Nobubhiko Hikiji

¥
o o>

EEAI+LO527% SENSELESS DRAWING BOT)
$20[EEU- T +/\ 7T A (2012)

/So Kanno+Takahiro Yamaguchi "SENSELESS,DRAWING BOT"
- 20th EU-Japan Fest (2012)

ZHMEEF XET AT 1\ bLittfest /
F22EEU- T v/ T T A (2014)
Yoko Tawada at "Littfest"

- 22nd EU-Japan Fest (2014)

lﬁi%‘%ﬂﬁ(SANAA)EﬁEF‘SQ-—Robm; on the, Run) z‘ o

SOEEU- Vv /N T A (1998)

\K‘Eliy‘o‘S'ejirﬁ(SANAA) Aréhitectur_e Exhibition *5D -
Roon.ws on the Run" - 6th EU-Japan‘Fest (1998)



Bridging Cultures, Inspiring the Future:

Acclaimed Artists from Past European Capitals of Culture Honored with Prestigious Awards

8T & Terra Mediterranea in Actionl B /% 25EEU-Jv/\> 7T Ak (2017)
Chiharu Shiota "Terra Meditteranea in Action" - 25th EU-Japan Fest (2017)

#H EBFEEHREIKnown Unknown) /%29EIEU- Y +/\> 7T & |+ (2021)
Iwauko Murakami Photo Exhibition "Known Unknown" - 29th EU-Japan Fest (2021)

- &
-3
=B
£
2
o
3
!
g
%

SESSION HOUSE
OnlineTHEATER

Co. Ruri Mito N7+ — VA7 —7H1,

$28EEU-Iv/NV TR+ (2020) /
Co. Ruri Mitou Performance Archive

- 28th EU-Japan Fest (2020)

2020.5.2.3 sat

20:00
TYGETHER

Ruri Mitoh
[Matoul]

Start

- BASLTEA(E
CE3EEU- v/ T T AR (2023)

Yoshiaki Kaihatsu Solo Exhibition
- 31st EU-Japan Fest (2023) :

RIS BNEEST LY ;’ozsﬁgzw‘w;v—‘
SB31EEU- P/ 7T A (2023) ‘
Kengo Kuma inspection and lecture at Chemnitz2025

- 31st EU-Japan Fest (2023) -

i gl
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EROB\IZHS 77— FDIFIZA

Art Program for Supporters

EU-Iv/N\YTTAMEARZEERTIETEU- T v/I\V T T A ZTHEWN
FROVTWBEREDEEEN TBNILEE ] NDSI7%Z 8L TTHRD
HoTERA - BE - FE - 2 Y ARTEUN L EER ) ORIERDBEN XM
BIHGENREEU 7—hefHRICERLC TV RERVEDREVLD S

ATOVIY b ERELTEYEL, 7 FOTRBAIE LT, ZRED
BHEEDOEIEVE SRR, CREVKIERREGRHME
BRIELHEELTBYEY, 5IERE BNHINDT—FZTBNLT
BYEY,

BER BB VAVYISVA]

NIVA Y EREZEEANE

E7/ 7L 28— HI17) NiE
€7/ LNIBF) NE
AVZAINDT 1) 28

AVA T8E /Symposion] &
EX BEBRAl &

€7/ TERMAR D&
BIVRTGVRAF v - )VY—] &
H—HR ZvTFrq9 - E—R] D&
7/ T&€F=8+) &

IAxgE—RE (52485 KEE< )

RRHMEEXEME
e S el |
REANS YT«
REXLAEE
#E/NERE—IV
HHA//NTV Y I 72—
KM7 — kR—Ib

T2 b)) —FKR—Ib
REP=HTBIS
HEHAINITV Y 9T 22—
AXIBLBEL 2 —
RRERIRAEMEE

A=A
Programs

Participants

EU-Japan Fest Japan Committee has carried out the project “Art Program for
Supporters” to offer theatre performances/ cinema/ music and dance works
by artists who took partinthe past European Capitals of Culture (ECoC)
and exhibitions with works from countries holding the ECoC. We hope this
invitation program makes a close-up encounter with excellentand high-

quality art for the people at the companies that support EU-Japan Fest.

In the meantime, we believe that the audiences/ visitors from the companies,
thatare usually different from ones from the cultural sector, encourage
artists for further creation and theiractivities. We will keep introducing
diverse and fascinating arts.
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KYOTO EXPERIMENT DANGE &
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Christian Rizzo
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Ay F A Q1 : BEAFITE ST OYS L%
EEDOTIHIEENDER 02 FOSSLn e
Q3 : ST OTHELT— OB ?

Q4 Hiafelc&>TT—ME?
Q5 ZOMTERF

CiEYE ATA

A1 TEZR 5 Bz AR E—) @ RREEAXME

A2 HURATE—ED2000FLPEICZ < DT —T + A b ERBTFEIF SN DY
FeaAVRE2L—=2 3> (RERE RERERSE) 10R%. EMEORNZE>
TEAF Iy VB - BRENCREER BANGERS EHIORKROREZ
B RDOBEZERRESERCH REICEETRERICERELCE LT

A3 AIE ABDRIEAD IS RL— b EN K STWREY IS T4 v 7 - 7 — MERE
BHCHEWERBVET,

A4:ELBED

AS5: VW DELRERSVPRNEDTSERNZVLRE HUHESTEVET, BHHSTER
WEKANRY b (RERPRR) EIRANTZy FTATHLOHZNERL,
BEELMHMILTHYET,

CiHEE BEA

A1 ERIEARBREY /U A2 @Y hY—KR—)b

A2: TE1-20AFERI VY — YT —ORKAI, BERTADBRNH INZEE
ZHREET DI ENTEZ LS

A3: 05y oAV — b IRERRICEONSYET,

A4 {FEREDODEDZRE BREZEATNDEKRGELD,

A5 EUDRER. BMRDBFRAREZ =M - KLDER - Rt WV S0V OTKIERT A
HTEHZ LTVREVWTVWSERVET, Z<DTATILIBMEL TR
ECLVDLREBHLTHIET,

Art Programs for Supporters : Testimonial

[{PEDIRIZEH S ORE. 77— FDIRIGH S DAyt —

T—T1AN EEELHSDAYE—T (D

HERINT Vv IV T R2—DEBREI VY 3 O EDNTENVINZ—DBANR
BOBYETEETE ANIVF—DTE—EV T - LN TSZVAD THYINZ— XY
(AVINZ— =TV ZT7 7TV RIFTIVINATT—T VD —HR )V —
W1 E A—OvINTEEDZ Y AHVINZ—PEAY—HADEEEVERL L&
LTEF LI BHDEY ZOEFICKRD A BRI LNEDLIE, I CICHEHER/NT
Vw7 R—DEEETELDEDIHEST EU- Vv /YT T X NEFEES

HEEEDOTHIEELCT. KVELOHLLBETKICBMLAVRITTVET,
HROT—7 4 AMEBREESCRIBE LT FNT+—Z V77—V DIGEEER
ELTEU-Y v N\ T A BFREERIBICBRIBICEOTHTHADEWEFETT,

HEABNT Uy I T2~

T—T1AN EEEHSDAYE—T Q)

FAIE20195E T, ZDEICHINSULEHIZ > TIVA U 7O TOTT 1 7 TDEERT.
EU- V¥ /\Y T2 X FAXZEERRICHEEEICEY . LORRLIHIBE T T/
FE Lfc, JOFMBTIEYouTube TOERMEEEZR. ZDHRTA T DEERTHLELD
HICTBNWE BEZEVTWRIT T IO BRHFLTHVET . ZLT
EU- T v\ T X FEXRZERDEFT A GANY MIBWT BUNEEOKSE
PREDOEHRLOMDT —7 « X MEICHSW. EWVNTERZHB LY. BIFCEDEE
ERXDTEDN FATEDTHTHADGWETELGSTHEVET, SEBRETHIELEETS
PEOERICES L DD BUNE BARDXULIZIRICRATENRER>THYE T,

BREIAKRBR(ET7=XN)
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T—TAANEEER TSy T+ —L
1 ERPHE TAEANEBH=EHE LIcEEREZENEZ KSR ~ZBNEDT ZHEPEG L~ CAMPFIRE 15,000,000 4,416,000
2 HHE#EE ROBREEAARN| DI S1FF 7B T ViR TRAN- S5 READYFOR 5,000,000 5,410,000
3 ARB% REBEZRYvIVEY NV R GIORMNY 7—RBEEGETZ709 7 b MOTION GALLERY 2,500,000 6,583,617
4 BLBAT WS - EBH AL2( T PSR ERLI—METOY o MOTION GALLERY 2,800,000 4,044,500
5 Theatre E9 Kyoto 1005 D D</NBIEG | ER CAEFEN L BAEMDOTNERIERA READYFOR 3,000,000 3,150,000
6 EIE1980 BIE1980& IV RN\DEAIHEY Y T—X - IX A RIFEDERNEMERRE] MOTION GALLERY 6,000,000 6,010,000
7 EREH FHERES | SAZHEEEEGROUND ZERO I EFIFTLIZL! READYFOR 1,000,000 1,136,000
8 AIIEE IBER-A) [ EEXEREISREBISH DS EE TRl RBTOY TV R MOTION GALLERY 1,000,000 1,379,355
9 PobLILE oREE DY B

10 EEOHEV/INZ EEDE]/ /22024 EE

11 =EH Arts Aid KYOTO / Water Calling B#
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JI7 Y70V Y4T 2025 RAYz=7-45U7) 300
Nova Gorica-Gorizia 2025 (Slovenia/Italy)

Ty 2025 (k1)

Chemnitz 2025 (Germany) 302
FLF— 2026 RA97%7)

Trencin 2026 (Slovakia) 3 04
A1V 2026 G150 k)

Oulu 2026 (Finland) 306
)T/ \— 2027 Gto17)

Liepaja 2027 (Latvia) 3 08
T4 2027 Fivksn)

Evora 2027 (Portugal)

RO E#E2025~2029

Future European Capitals of Culture 2025-2029

TRI 74X 2028 3z
Budweis 2028 (Czechia)

7—IVP1 2028 75>2)
Bourges 2028 (France)

AOET 2028 Gtz E=7)
Skopje 2028 (North Macedonia)

VTV 2029 K-51)
Lublin 2029 (Poland)

FIUF 2029 =oz—7)
Kiruna 2029 (Sweden)



Grand opening - traditional Slovenian carnival masks ©Luka Carlevaris

GN! 2025
NOVA GNORICA
GORIZIA

Fx3
Czechia
K1y
(GEiEn) 207 7%7
Slovakia
F—=AR)T7
Austria
AU« 7 NHY—
Gorizia Hungary
oarF7
Croatia
. ™ ]
JI7-a)Y7

Nova Gorica

284

Grand opening - MN Dance Company ©Luka Carlevaris

Grand opening - day programme, Gorizia ©Luka Carlevaris

WU A 2 97 -2V 7. TV D4 72025 (Ruy==7/4%Y7)

European Capital of Culture Nova Gorica - Gorizia 2025 (Slovenia/Italy)

7 A7 (RATIZT) 1F ETRERAEBICERED 5 DN ETE
Fh. AT ZFZAEIV VAT (AR2)T) honichE Lz, 2O2DDHE ™
FEMEBEPERELTHEY, /I 7 - AVY 7IRCOELICEES Sfcslc, TV
YT BN AL EEB (ECoC) NDHEEWARITBEE LT,

FfeBbDRAO—A>IE [GO!borderless] —EBEREZTVMZAHREDHELIE =
MOFMBONEELCTTIFEVTLEOIHO? EL LV I DY, LELKX
{LD—ELNERIITIEE N E T, e BEDTOT S LDRNCH BDIE. [EHEF
M EVWST—ITY, ZEOHRAEFRRBRLIcotigiznsTz I—0w/N
IS LT TE =D S Z BT ANEBH | ZEBETENTEEXT, HLLWEDELE
BT HERRDEE RBILERBEDOLREL SZE R Tl BHEE
DEBRHOSEFVET, MEOEMEEEE VI CGESLSIC. HREBA 4F
BB iE BROBREEHAESEEZHMZ MBIk S BH T BAELET, 5
MDORTTIERR ] — KR ZBRDME—DHELHSTT,

Fle BB EU- VvV T RAMNAARZEREDHRHERL T BEEHA -
AR RERBELTVEY, TOTTAME AT Z7 427, BERDZLD
T—TAAMT BEL & VAR IR TF T4 TRARTER, 7 UCRAEM
DORBFTEELRBEARBLTEE L ZLTU SBEH. ZNERITTOET,

R—F—LRGHAN —SHEHICLELLD!

Nova Gorica (Slovenia) was created when anational borderwas
imposed after the Second World War and the Slovenians were cut
from Gorizia (Italy); the two cities share a complex history, and Nova
Gorica has decided to address it by inviting Gorizia to participate in
the bid for ECoC. Our slogan is ‘GO! borderless’ - and what better way
to overcome borders than with the reconciling power of art?
Thegrandopeningceremonyisbehindus,whichmeansthat
theyearofcultureisonlyjustbeginning. Atthe epicentre of our
programme remains the issue of war and peace: aregion that has
experienced both world wars knows how to tell Europe why a third
should be avoided. When we wonder how something new can be
created, we learnfromthe pioneers of modern architecture, but
also from the revolutionaries of psychiatric treatment. We smuggle
cultural treasures across the border by recounting the experiences
of generations-andreliving the painful modern refugee border
crossing. The fourth dimension is very green - because it is the only
way to dream about the future.

We are also cross-border through our cooperation with the EU-Japan
Fest Japan Committee, which has given and continues to give many
Slovenian, Italian and Japanese artists valuable experiencesin the
fields of film, dance and choreography, alternative and opera music,
and contemporary visual arts. Thank you for being borderless with us!

(o] iAW Contact: Matjaz Mancek - matjaz.mancek@go02025.eu
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BHARE

Boxil

Performing Art
©Aljosa Kravanja

R—FLARTA

BORDERLESS BODY

=F 2025%1818~12H31H

25 MNZ Y ZAAVINZ— VIVAV AR (ROTTZ7)
BENT-T/AL PERBEE

Date 1Jan. ~ 31 Dec. 2025

Venue MN Dance Company, Solkam Quarry (Slovenia)

Japanese Artist  Eri Nishibara

BE2%% AT T RICHET 5ES
BRFTRR(EAGE] 7OJ54

Dance Critics [Training to Dispatch] Program

Bz 2025F48230~26H

=iz Aq€-7S by Iaxfbe>r2—(12)7)

BRAT-T/AL TS SBRIE NAFE, TR, BECE PASF
Date 23 ~ 26 Apr. 2025

Venue Lojze Bratuz Cultural Center (Italy)

Japanese Artist - Takao Norikoshi, Mew Imashuku, Hijiri Koyano, Yu Taira, Ayae Takise, Toko Nakamoto

286

k-]

Performing Art

T=TAAMDHEWN: I7ATI—T R TvINY

Artists' Encounter: Aerowaves-Japan

B2 2025%1H6H~4H6H

=15 JUYAT-TTIVTABIB(FE/AZ)T)
BRAT-TAAL /NREER

Date 6 Jan. ~ 6 Apr. 2025

Venue Teatro Verdi Gorizia (Italy/TBC)

Japanese Artist  Kenta Kojiri

m*u&%éﬂ%

MONDO MIZUKI

Biz 2025%4H25H~8H31H

E=z H—FhT 77— ((2)7T)
BAAT-T4AF KAKLIFD

Date 25 Apr. ~ 31 Aug. 2025

Venue Casa Cavazzini (Italy)

Japanese Artist - Shigeru Mizuki

E7O9T7b0 in BRI bEER/ 73V Y 7.3 Y1772025 (RS =7/13UT)

©Manabu Hiyama

7aA—-T44v 70917 M) T R2025)

Accordion Project "Orient 2025"

Bi2 20258387H~48168

k=2 JUVYATELOTYD)TLRYATT 2V TINEFR (4121)77)
BAAT-74AL 1@ILE

Date 7 Mar. ~ 16 Apr. 2025

Venue Gorizia and Friuli-Venezia Giulia (Italy)

Japanese Artist Manabu Hiyama

P ————

Xcenter: Creativity hub with activities for youth

Hig2 2025%F6816H~26H
=5 Xtra2—(AaJT=7)
BAAT-74AF MITSUME

Date 16 ~ 26 June 2025
Venue X Center (Slovenia)

Japanese Artist  MITSUME



©Goran Jevti¢

Y187 — &I 21~ Ty TTRTA1N12025

Sajeta Art&Music Festival 2025

g2 2025%7H3H~6H

=5 YIEFI-MVEV(RETIIT)
BEA7-74AF Bo Ningen, Mieko Suzuki

Date 3 ~6July 2025

Venue Sotocje Tolmin (Slovenia)

Japanese Artist  Bo Ningen, Mieko Suzuki

BARI

Performing Art

BL%. HBLETLE RO

Selene or the song of Marebito

Hig 2025%1089H~10H

k=2 20U Z7EMER(RAOTIZ7)
BAAT-T4AF Noism (/A X L)

Date 9~ 10 Oct. 2025

Venue Slovenia National Theatre (Slovenia)

Japanese Artist  Noism

Rty FAPY R 4 FARY T4 95 AR5

Rita by Donizetti: a site-specific opera

B2 2025%7H9H~11H

25 ST IVBR(AZU7) R7OU+ (x0T Z7)
BRNT-T4AN 97 > FEHF

Date 9~ 11 July 2025

Venue Palazzo Lantieri (Italy), Grad Dobrovo (Slovenia)

Japanese Artist  Anna Etsuko Tsuri

YDINAL T2 L DAR7TOI Ik

The Revive Time: Kaki Tree Project

=FE 20254105208~ 30H
215 ()

BT BRES. BERES
Date 20 ~ 30 Oct. 2025

Venue (TBQ)
Japanese Artist  Tatsuo Miyajima, Masayuki Ebinuma

©lmago Sloueﬁ“a"e :

FEET Y — MR T OHAL

Michiaki Ueno in Concert: East meets West

B2 20254%78258~29H

2% JA4Z TR T(AOTTZT)
BRAT-T4AL LEFIERR

Date 25 ~ 29 July 2025

Venue Villa Vipolze (Slovenia)

Japanese Artist  Michiaki Ueno

4

MRE{EmEI{E Tales of Fruits and Monsters.

Film "Tales of Fruits and Monsters"

=FE 20258 11B1H~202656A1H
£ BAER

BEAT-T4AL (FFEEH)

Date 1 Nov. 2025 ~ 1 June 2026
Venue Japan

Japanese Artist  (TBC)
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Eroffnungsshow ©Kristin Schmidt

Chemnitz \ |

European Capital >
of Culture o«

FUR-Y RYT=FV
Denmark Sweden
2
Netherlands
~ A =t ()
Beloidy Chemnltz
Fx1
Czechia
WoE> 71y
Luxembourg
F—ZT7
.;(47\ Austria
Switzerland

288

Hutfestival ©Kristin Schmidt

ML E#E S 2=

“C.THE —=X% _C.THE —=0255

JNSEEN_ JNSEEN_

2025 Opening Innenstadt Neumarkt ©Natalie Bleyl

22025 (F4v)

European Capital of Culture Chemnitz 2025 (Germany)

KAV 0L NDT L=y Vid, 2025FDRINLEBEZV E L THEDHE T, THEDE
P EREXLES. ZLCENMIE O 1 27 THISNA T Ly YId, BEEHFLLT A
77 EBREHICEITANTVET,
[Cthe Unseen(BAHEWENEREK) | #7—<ITIBIF 27 L2y V20250, BN fATREM %
BURIL. snonEEBERRE L. TRBLULEZI—0Oy/ MBSO LN G EZ
NLEWEEZTWVE T, 2OTOY TLTIE BEEM, B, EEL N7+ VADIEHN
BHNGET IO MO 17 F8 G, SR EM 7OV M ERRLE
TR TREELTOV Y b O—DHIN=T)V - INZ | T, 7— M BLEEM. e
HEL T TABLUZORDMEDE TS EHBAMEALEDECTEZBIELET,
BT BRDT—TA A ML ER ERICEERDH BT OV 1y Al EIFRTE
ICBEDEF>TVET, IO LN =2y T752EBCT BEWCEWN FIfc7(47 7%
S HHL. BB ERER T AR LIEWEEZTVE T, BADT7—T1 A MDETAIC
l& EREBRROBARSULICA VR TENFFERRZRML. fhfebD7O0IIAIC
TEBMW T ERDDSEIMLE T,
OB HEEL T, XUEIRERER R, BONG=MEREZAIEL. 7AZYyYEER
DRITHERNGEERZEVNTVERVWEBOTWET, 742y V202518 BADT7—T4X
POBETADREEEBENZRDL, XMtZBLC THRICBOVEEZE5TTEERL
HICLTVET,

Chemnitz, a city in Saxony, Germany, will proudly serve as the European
Capital of Culture in 2025. Known for its industrial past, active cultural
life, and strong community, Chemnitz embraces change and new ideas.

Underthetheme"Cthe Unseen," Chemnitz 2025 wants to highlight
hidden opportunities, rediscoverforgottenstories,and present
cultural treasures from the city and the wider Europeanregion. The
program will feature a variety of cultural and artistic projects, including
visual arts, music, theatre, performances, as well as innovative urban
projects and community activities. A key project is the "Purple Path,"
which aims to connect different places and people within the city and
beyond through art, creativity, and sustainability.

We are especially interested in creating meaningful projects together
with artists and cultural groups from Japan. We see these partnerships
as chances to learn from each other, inspire new ideas, and experience
different cultures. Japanese artists are warmly invited to participate in
our program, contributing new viewpoints inspired by both traditional
and modern Japanese culture. Through these joint efforts, we hope to
promote cultural understanding, create exciting artistic experiences, and
build lasting relationships between Chemnitz and Japan. Chemnitz 2025
looks forward to welcoming the creativity and imagination of Japanese
artists and using culture as a way to positively impact the world.

(@e\IV\al team@chemnitz2025.de
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"Dancing Neighbours" Project

Hi2 2025F1818H~11830H

2% NV YT (T s =Y 2025
EIa—t2—)
BANT-T4AN LHEF T BT By BER
Date 18 Jan. ~ 30 Nov. 2025

Venue Hartmannfabrik (Chemnitz
2025 visitor center), etc.
Japanese Artist  Yoko Ando, Sonoko
Hashimoto, Nami Kaigaishi

Architecture | Design

A > S 2025438226~ 65298
E¥Er%ﬁ'}%ﬂz‘z‘° %1;5 Lz 7—baLyvav
" TI5AFy F—XBBHE| -7t BHE

bl Beyond Geometry: Date 22 Mar. ~ 29 Jun. 2025

Frei Otto x Kengo Kuma Venue Kunstsammlungen Chemnitz -
Kunstsammlungen am Theaterplatz

Japanese Artist  Kengo Kuma

mp2e L/ = DY)
e/ a4 Tk ik i 7 4

contact Gonzo "Accident Exercise"

Biz2 2025%6813H~15H
£} TLZy YN ()
BANT-T4AF V&I IVY

Date 13 ~ 15 June 2025

Venue Chemnitz (TBC)
Japanese Artist contact Gonzo

B
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Japan-related Projects in European Capital of Culture Chemnitz 2025 (Germany)
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Begehungen Art Festival

TLZy Y HL—e
A7=Ib
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#3000Garages project:
Chemnitz Garage School

Y T7=bIzRAT14NIV R
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=15

BAAT-T4AR

Date
Venue
ZEO=W

Perorming At Japanese Artist

Bz 2025%F6H18H~29H
2% TIZyy iR EEEEH)
BANT-T4AL fRAERERZZ

Date 18 ~ 29 June 2025
Venue Chemnitz (TBC)
Japanese Artist  Kaori Ito

BE - FYAY

Arcitecture  Design

Japanese Artist

2025%78188~8A17H

|BRRAIFERR
BEAT-TAAN DIZV) U
Date 18 July ~ 17 Aug. 2025

Venue HKW Chemnitz-Nord
Japanese Artist  Rikuo Ueda

2025F8H824H~31H
INVERVTIS AL—.
FrVINZ

ANEIA

24 ~ 31 Aug. 2025
Hartmannfabrik, Garage

Campus, etc.
Takahiro Ohmura

RVAABL—D
MAN:GA:RAGE

Biz2 2025510H17H~26H
Ri5 IITNT—=0r 2wy
BAAT-T4AF MITSUME

Date 17 ~ 26 Oct. 2025

Venue Kraftwerk Chemnitz

MITSUME
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©Trencin 2026
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©Juraj Majersky
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European Capital of Culture Tren¢in 2026 (Slovakia)

borF—iE 2007 F7BEEICAIBEL. F T IERISEVEFEFTLH 3
NBETY, K5A5FADBDMNMIRDNES LTEY BERRADDBLET
iz R BERET T AT 1/ \UIRRZ] OB E LTSN TVET, e,
ERBBT VAT IV FEEPRIURT — b=V THERTY, #id
D77 E2TZHEN. FBIET LI FHEMREDELY ZDIN
TERTFBLOICLYF VA ZUAILO>TVET,

Mo F—2ld TRUNSEE#ER2026) [SEIENE LT, NLF—22026701
T M bEBELCFFOICERHEMFOZEZBIELE T, AHZE
BO®E, Xt/ 2—DREXZE. TROSMEE. 2L 3—0v/ it
REDDEANVEEILTEHTEDNERT—TY, T TICZDOBEHERLCSN
BESHHY., 2026 FEIIETT T AT /N, AP — M RBINE VZa—7
IWENFRHRZEE BRE|BEE BEGANY MSINBALZLZET,

e 2026 F G LY F—EBARDT—T A A M2 DGESHFORETHH
VET, BttB JUERNGREN BARDA N —7—7T 1AM BER,
THAF = ATATT—=TA AN Vv RZ1—Ivb il BXLRR
TR LGERBHEOTVET,

Trencin is a curious town located in the northwest of Slovakia, close to
the Czech border, with a population of approximately 55,000 friendly
residents. We are known for the highly acclaimed and largest Slovak
music festival, Pohoda, which takes place in our proud town. We are
alsofamous forourvibrantunderground musicand independent
artisticscene.The Vah River divides the city into two parts, Brezina
forest park is the heart of the city, and the castle overlooks it all.

Trencin has been awarded the title of European Capital of Culture 2026.
The Trencin 2026 project primarily focuses on transforming the city
and the region through curiosity, driven by culture. It addresses public
spacesand theirenhancement, offers opportunities for growth to
peoplein the cultural sector, engages residents in city life, and creates
connectionswith Europe and the world. Visitors can already geta
foretaste of what's to come, and in 2026, festivals, concerts, theater
performances, redesigned public spaces and exhibitions await visitors
in the city of Trencin.

The year 2026 offers a great opportunity to connect Trencin to Japan and
its artists. Local and international audiences will be ready to engage in
the intercultural dialogue with street artists, architects, designers, media
artists and jazz musicians from the country of rising sun.

(ol Mr. Martin Mojzi$ - martin.mojzis@trencin2026.eu
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European Capital of Culture Oulu 2026 (Finland)

HERRBA DI DI, 38DEAGE LB EE2026) 1TEIZ
NE LTz, 29IV, AROBEREBROKILHRBIRA LLETT. T
DRETIE, T4V 5 FOBNEESIEBRTEET, ELLBR. B
#. EEBINBPHER BOER, ZLTROREIIAF —OFHE
LoET,

20264 (I, FRIEBLTEBES LWANRY MO BMESNE T, FROBT
2 —TIZ. Fotografiska DEEE EHDMEM | X747 77— MRICT
lLayers| #EEETEEY, £fe. T VIVEAIE TR 1BICY —ZFANRS
fovla) DEFIENTONE T,

AARDT7 =74 A bEH NILEEA 71202600 EEEHTOT T b
ICBMLES 754 A—b-70y 7] 13 7— b8 L TREORE P
WEEZRRTSZ7OIII NC A6 DDERFRORE TN,
ZDSBIDRRARAT =T A ARDEHWELE T, TSI, 20265 (T3, FTIR
TA4—Z 2V FEVLEEFAEHF TEVFEBANY M REFETT,
BAEDT7—TA AN A VIVDIYLHIEZES) ) Z%IFLL. BAREF D
WEDESXLDRIFELED T EZBRHELTVET, CORH mED
EVRABANCE DTN B EZFEOTVET,

Oulu, the biggest city in North Europe, is European Capital of Culture
2026 together with 38 municipalities. Oulu is a perfect mix of northern
nature and urban city culture.In the region, you can experience the
best of Finland: nature, the sea, and lakes, as well as vibrant urban city
life, midnight sun in summer, and northern lights on dark winter nights.

The year 2026 offers amazing events throughout the year. At the new
exhibition centers, you can experience Fotografiska's photography
exhibitionand “Layers”in the Peace Machine media art exhibition.
Oulu Theatre will host the world premiere of the “Ovld Sami” operain
January.

We are delighted to share that Japanese artists are involved in several
Oulu2026 projects. Climate Clockis a project where artintertwines
with the theme of climate change, highlighting the nature of time and
global warming. Six permanent artworks will be located in Oulu, one is
created by a Japanese artist. Also in 2026 a children’s choir event will be
organized in collaboration with the Tokorozawa Fény Children's Choir.

Japanese artists will strengthen our Cultural Climate Change, and
createacultural bridge between Ouluand Japan. We hope this will
inspire business collaboration between our countries, too.

(@e\'IV:Yaal@ Ms. Annu Hottonen - info@oulu2026.eu
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©Liepaja 2027
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European Capital of Culture Liepaja 2027 (Latvia)

DIN=VIES b I7E3DH;H T BRRICAEL. /I MNBOLERGEWD
E—FEUIN=VHITHRENTVE S, K7AADES L. FU. B<ZOHEIR
DOTCEXMH CHYABEINLESME TLHYEL, LHL. FE. L
Jv— EVXARBOMGHGHEICEY, 00— IWERBERFLEHSE,
I—Ov\ONBHESTIEORBEZRBATIRRETNERELTVET,

DIN—vi, b, =i, AR—YDOBNEELEFZVET, M/ —T74RX
DR SEBMICERZET—TAAMNDRE, 757y 7BFRAVT— M KR
BEE—F I RTANIVET EREBECTEEEANY M BEEINET. 7
LT Nun)rest(B5EETHSHE) &2 T—IC, 2027FDRUNSA L EHTIREIE
N&ELfe, N13—aE 7> RU=L) TR=F - NSRRI A TZa— 74X [E
FLEKRPBEE TANEMER ] D5DDTOTSLTAVDE E HERD700L
DIN— =, BEETY, OTOYSAIE) T/N—120278Hick>T
REENET,

rebld. BADT7—T4AREDASRL— 30 EBL T BUNSHLEER) T
IN—=H2027T(un)rest] 7OV SLEETSICENCLIEVWEEZTWVE T, BT
IWTP—M T7ZA=23 BE, AVTVRI—EVA K T7—N/TOIzy
2aAVRYEVI Za—AT4T T MNEB UK. 7577 —MNKRIM)—
AT FEDINT+ =R VAR E, ZREDHTORIZEROTVET,

Liepajais the 3rd largest city in Latvia and is located in the western part
of Latvia between the Baltic Seawith wide white sand beachesand
Liepaja lake. 70,000 people call Liepaja their home, their place of study
and work. Liepaja has historically been anindustrial cityaswellasa
closed military territory, however, over the years the city’s residential,
recreational and business environment has seen ongoing improvements
putin place. It has become a modern city with a global outlook, but at
the same time retaining the comforts of a typical European small town.

Liepajahasarich history of culture,artand sports. There are events
taking placeallyearlong that cater to any taste - from exhibitions of
local artists to performances by internationally recognized artists, from
classical music concerts to grand beach festivals. Liepaja with its concept
“(un)rest”is chosento be European Capital of Culture in 2027. Under
the five program lines - “European dream”, “Port Paradox”, “New eyes”,
“Deliberate Modesty” and “Creative Foresight”, collaborations with more
than 700 partners from all over the world are planned. The program will

be implemented by foundation Liepaja 2027.

We aim to collaborate with Japanese artists across various art genres
toenrichtheLiepaja 2027 (un)rest program.We are seeking diverse
partnershipsinvisual arts,animation, photography, contemporary
dance, light art/projection mapping, new media art, calligraphy, origami,
floristry, poetry slams, and poetry performances.

birojs@liepaja2027.lv



N
"
G i 4
s X |
2 ™ .
. 1
~
I~
(=3
I
=
o ey
f 3 IR
% o b
=
\. A =ty
i
.

B ORI E X IUMER2025 -~ 2029

Future European Capitals of Culture
2025-2029

297

7
N
o
S
.o
2
=
2
]



European Capital
of Culture

Evora

27

TI2R
France

ANA
w = Spain
®IJ+>
Evora

298

PR SZALEE =T+ 72027 (Frtiin)

European Capital of Culture Evora 2027 (Portugal)

IU4ZWE 7Ly TV 3FRORGIMUET HE TH Y. BLE =i, eh
BMETAHHACY, IR ADMFEEICERINOHOEEMKICIE, A—
RERL VRSV ADOZELNBR R, ENEBELEE T HRENH
FLTWET,

rJ7A—Ib(Vagar) | #7—IIBIF 2T+ Sld BiE2Mpo<)ELTERE
DRNI A EDBDEMAE T, T7A—IVElE BEZEHDL, BRPAE D
ERNERNCTBEEARTY, CDEZAIE BEXILEDEHMNCHBLET,
HATIE, BRE B S#RO/ABPEMRBZMAFY, LAG7LYT—Y3
FROMERZRILSIC. BRDGHLE e, BAL LBEEPP 2T & LI
DRNDELEZRIFANE T, mXtid. KEZBRICRIANS T ENDH
BEHAL. RCOTREGEARI B L BHROPICEHRZRE T CEZD
ICHATINET,

T H—IVEBLT IU+21E3—0v/\, ZLTHRITH L. HHaiED. &
EXERL. KUBERMNICULERERSTEERUNTET, BN EET
I 4720271 EEEEHDREL. BREMFEE DG CEMRRDBLEES
TL&D,

Evora, setin the heart of the Alentejo plains, is a city where history, art,
and culture come together. As a UNESCO World Heritage Site, its historic
centershowcasescenturiesof Roman, Medieval,and Renaissance
influences, reflecting both a rich past and a dynamic present.

Embracingthetheme of “Vagar”, the city celebrates more than just
slowness—Vagarisawayofexperiencing time, allowing space for
reflection, creativity, and connection. In this, it finds a quiet resonance
with Japanese culture, where simplicity, transience, and stillness shape
both daily life and artistic expression. Just as the vast Alentejo plains
invite contemplation, Japanese tradition embraces the beauty of fleeting
momentsand unhurried rhythms. Both cultures share a reverence for
time unfolding naturally, teaching us to observe rather than rush, to find
meaning in stillness.

Through Vagar, Evorainvites Europeandthe world to slow down, to
appreciate heritage, and to engage with culture in a more mindful way.
Evora 2027 will be a moment of artistic exchange, where tradition and
innovation meet, bridging histories and geographies.

(o).l Mr. Bruno Fraga Braz - brunofragabraz@evora2027.com
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European Capital of Culture Budweis 2028 (Czechia)
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BR=E | ZDTY,

Budweis (Ceské Budéjovice), the capital of the South Bohemian Region, is
a cultural, educational, and economic hub surrounded by nature, with a
rich tradition in agriculture and fisheries. Once divided by the Iron Curtain,
this border city now stands as a symbol of cross-border cooperation and
openness to Europe and the world.

Under the label of (PERMA)CULTURE, Budweis 2028 fosters collaboration
between local and international partners, creating a platform for dialogue
onpressing socialand environmental challenges. We place astrong
emphasisontheintersectionofartandscience, creative education,
artistic residencies, sustainability, and accessibility in cultural practice. We
are particularly open to collaborations in theatre, dance, and architecture,
as well as broader transdisciplinary and cross-sector initiatives.

Our partnership with EU-Japan Fest Japan Committee serves as a vital
bridge betweenEuropeandJapan,facilitating culturalexchange,
inspiration,and knowledge-sharingamongartists, scientists,and
communities. Budweis 2028 is not just a celebration of culture—itisa
living laboratory for a sustainable future.

(o] iy.Xal info@budejovice2028.eu
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European Capital of Culture Bourges 2028 (France)

20285, 7TV ADRDAIBET ZT—ILY 2l ERUNSILER ELTEYS
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ANBALDRERERY, I—0Ov/S FLTHANEDEARYET,
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RONZVAERYRYT EEBIELEY, ML 7OV SLTIE, T—IbYanEg
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HE T BNSALEE T —IL Y 1 202813558 RE. EEDRERDZTLELD,
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M HEEBELET,

Bourges,locatedintheheartofFrance, willproudlystandasthe
European Capital of Culture in 2028. A city steeped in history, art, and
nature, Bourges is where the past and future converge, creating a vibrant
cultural crossroads for Europe and beyond.

With a population of 65,000, Bourges is a city of contrasts: intimate yet
ambitious, urban yet deeply rooted in rurality. Nestled amidst the lush
landscapes of central France, ithaslong been a hub of creativity and
resilience, echoing the harmonious melodies of its Gothic cathedral and
the vivid spirit of its renowned festival and Maison de la Culture.

The title of Bourges' bid is “Territories of the Future” - a celebration of small
and medium-sized cities where everybody matters. In short: putting
people and nature first to rebalance our sustainable Future. Our cultural
program will honor Bourges’ deep artistic roots while boldly embracing
contemporary challenges and opportunities. From low carbon travel
solutions to putting the artist at the heart of our project, Bourges 2028
will be a platform for dialogue, discovery, and transformation.

Our project offers a decisive impetus for change for medium-sized cities
and associated rural areas, while being a unique opportunity to promote
the French cultural exception.Italsoembodies our commitment to
artistic creation and diversity, and positions France, through its unique
artistic and cultural fabric, as a pioneering nation in this field.

(@o]\'IVXa W Ms. Louise Tournillion - louise.tournillon@bourges2028.org
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European Capital of Culture Skopje 2028 (North Macedonia)

AOEIIFLRT FZ7OEEH TH Y. BRLERE. =8 SHNEET
BERICHBIEH T, b, Bl BOH. EENREICRE LIER
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rECOvering. CreARTingT 9, MILDZIRIED(RLE. T —T A A LD
T NHEIR—ZADFRR, AIEEOER. EFHN/N\—r—2 v TDiE
FEBEELET,

Skopjeisthecapital of N.Macedonia, acity withavibrant mix of
ethnicities, religions, and traditions. It is a city with a magnificent blend
of cultures, emotions, memories, aspirations,and thisuniqueallure
we strive to share with the entire European family. Through our Skopje
2028 program, we envision a year-long celebration of culture, a program
designed to be inclusive, innovative, impactful and sustainable, reaching
every cornerofourcityandeverysegmentofoursociety.ltwillbea
program that unites generations, and ignites the flames of creativity in
our youth.

Skopje 2028 is about dreaming big but starting simple. It's where green
meetstech, tradition shakes hands withinnovation,and everyone's
welcome. Picture a city buzzing with life, color, and creativity, grounded
incareforourplanet.We're bringing thisvisiontolife through four
exciting paths: Art4Hope, Togetherness, rECOvering and CreARTing.
Promoting cultural diversity, supporting local artists, enhancing public
spaces, cultivating creativity, building international partnership.

info@skopje2028.mk
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European Capital of Culture Lublin 2029 (Poland)
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Lublin, with over 700 years of history, is a royal city known for its castle
and unique Lublin Renaissance architecture.Nobellaureate Maria
Curie-Sktodowska, who lends her name to the local university, and
Isaac Bashevis Singer, author of The Magician of Lublin, are among its
most celebrated figures. At Europe’s crossroads, Lublinis called the
“Gateway to Eastern Europe.” Its Holy Trinity Chapel, blending Eastern
and Western traditions, holds the European Heritage Label and seeks
UNESCO recognition.

AstheEuropean Capital of Culture 2029, Lublinadoptsthe motto
RE:UNION, emphasizing dialogue, care, and a renewed city perspective.
Inspired by the Polish-Lithuanian Union’sideals, it envisions a city
of strong, authenticrelationshipsamongall residents, embracing
diversity. The program has three areas: Community, Habitat,and
Borders. Community strengthens local and regional ties, celebrating
the 25thanniversary ofthe EU'slargestexpansionand exploring
Europe’sfuture.Habitat focuses on well-being, connections with
nature,urbanspaces,andchallengesofdigitalworlds.Borders
transcends physical and mental barriers, fostering freedom and artistic
exploration while reimagining unity. Collaborations with Japanese
artists highlight innovative projects in visual arts, performance, music,
and nature. Lublin 2029 celebrates cultural dialogue and creativity,
affirming its role as a vibrant European cultural hub.

(@o]\'IVX W Mr. Maciej Rukasz - maciej.rukasz@lublin2029.pl
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KIRUNA2029

EUROPEAN CAPITAL OF CULTURE
MOVEMENT
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European Capital of Culture Kiruna 2029 (Sweden)
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Kirunaissituatedinthe farnorth of Sweden, we are part of
both SdpmiandTornedalen,deepintheArcticregion.ltis
here that the Sami, the only indigenous people in Europe, and
the Tornedalian, Lantalaiset and Kven minorities, have been
cultivating the land and herding reindeers for centuries. It is
here, that the underground mining industry is expanding and
causingustoliterallymoveourcity. Anditisalsoherethat
spaceresearchandinnovative technologyislaunched out
in space. Our cultural landscape is highly affected by climate
change that cuts through our Arctic scenery. Covering a vast
area of land, but very small in population, we are a lot of things
that we wish to share with the world.

Our concept “Movement -Below Ground, On Earth, In Space”
isnotmerelyaconcept.It’'sadaily experienceandaway of
life in Kiruna. With this concept we aspire to collaborate with
Japanese artist on different topics that we share; the knowledge
and expressions of indigenous and minority people, Land Art
using natural materialasice and snow and youth exchange
through musicand digital tools. We are eager to share, learn
and create new bond between Kiruna, Europe and the world.
Welcome to be part of our movement!

Ms. Sofia Lagerlof Maatta - sofia.lagerlof-maatta@kiruna.se
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Fanny Kiviméki "Gro Big Wind" ©Martin Ahman
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Kiruna 2029 Team ©Klara Enbom Burreau

©Johan Ylitalo




EU-Jv N 7T A D dn D

Retrospectives of the EU-Japan Fest
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The 1st EU-Japan Fest Antwerp
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Sincethe European Capital of Culture Antwerp 1993, the EU-Japan Fest Japan
Committee has been supporting Japan-related projects in the European Capital of
Culture each year. In addition to supporting projects in the designated European
Capital of Culturefortheyear,wehavealsoprovidedsupportforcontinued,
developed, and derived projects from past host cities, preparation projects for future
host cities, and the further development of Japan-Europe collaboration by facilitating
exchanges between artists and cultural professionals from both regions. Many
Japanese artists have successfully expanded their activities globally after achieving
success in the European Capital of Culture projects. As a result, new relationships and
projects have emerged, spreading like grassroots movements. Here, we introduce
some of the major support projects that have been carried out as part of "EU-Japan
Fest," which has continued for over 30 years.
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The 32nd EU-Japan Fest + Other 38 cities
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Support Project Awards
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Visual Technology Art lwami Kagura, Yamata no Orochi Tokyo Ballet, Bolero
Antwerp (Belgium) Luxembourg (Luxembourg) Weimar (Germany)
000000 1993 ...1994...1995 ...1996...1997 ...1998 ...1999 ...2000...2001 ...2002...2003 00000000 ..>
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Tomoko Sawada, Photograph Exhibition

Kabuki, Renjishi, Kankuro Nakamura

Fashon Show "Hanae Mori"
Stockholm (Sweden)

Lisbon (Portugal)

Graz (Austria)
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Retrospective of the EU-Japan Fest Youth Soccer EIBRTERERT L

In 1993, the J.League was launched, sparking asurgeinJapan’senthusiasm forsoccer. During
discussions with the European Capital of Culture Lisbon 1994 (Portugal), the concept of a youth
soccer exchange program was born. At the time, Japanese youth soccer players had very limited
experienceininternational matches. The first "EU-Japan Youth Soccer Tournament" was held in
1994 to provide these young players with the opportunity to improve their skills by experiencing
European soccer, deepen exchanges with other countries, and nurture players capable of competing
on the world stage.

In 1996, the decisiontoco-hostthe 2002 FIFAWorld Cupwith South Koreafurtherboosted
momentum for the program. The EU-Japan Fest Japan Committee, in collaboration with national and
regional soccer associations in Japan and various European countries, continued to invite national
youth teams from the European Capital of Culture’s host country each year. The program featured
exchange matches, joint training sessions, and networking events across Japan. Many players who
later led the J.League, such as Hidetoshi Nakata, Shinji Ono, and Junichi Inamoto, participated in this
youth tournament and went on to compete in the 2002 FIFA World Cup. As more Japanese players
began succeeding internationally and the domestic soccer scene flourished, the program fulfilled
its role and came to an end. Here, we present the history of these tournaments. Moving forward, the
EU-Japan Fest Japan Committee will continue collaborating with European Capitals of Culture to
implement youth programs across various genres for the benefit of young people in Japan.

HEFCHEES/A1—X
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Retrospective of the EU-Japan Fest  Architecture

In the field of architecture, the European Capital of Culture initiative has been paying attention to
many Japanese architects since the 1990s, repeatedly inviting them to participate in various projects.
Our committee has supported these projects over the years.

Cities designated as the European Capital of Culture undergo urban regeneration, large-scale
renovations, and infrastructure development in preparation for their title year. Japanese architects
have been involved in designing new local arts and cultural facilities on multiple occasions. Notable
examplesinclude Kengo Kuma'’s contributions to the FRAC Art Center and the Aix-en-Provence
Conservatory for Marseille-Provence 2013 (France), as well as TsuyoshiTane’sinvolvementin
designing the new Estonian National Museum for Tartu 2024 (Estonia).

Furthermore, numerousJapanesearchitects have participatedin pastarchitectureandart
exhibitions, symposiums, and related events. Renowned names such as Arata Isozaki, Kazuyo Sejima,
Riken Yamamoto, Shigeru Ban, Tadao Ando, and Toyo Ito have all taken part, many of whom have
been awarded the prestigious Pritzker Prize, often referred to as the "Nobel Prize of Architecture."
Here, we highlight cases where participationin the European Capital of Culture has provided
opportunities for Japanese architects to expand their global presence.
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FPREMTIV—T 2 \EVF220021  TIV—22002(N)LF—)
"Brugge Pavilion 2002" by Toyo Ito Brugge 2002 (Belgium)
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Darius Milhaud Conservatory of Music - Kengo Kuma
Marseille-Provence 2013 (France)
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FRAC(FOND Regional D'Art Contemporain) - Kengo Kuma
Marseille-Provence 2013 (France)
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“A Path in the Forest” by Tetsuo Kondo / “LIFT 11" project in Tallinn 2011 Tallinn 2011 (Estonia)
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“Linz Super Branch” by Atelier Bow-Wow  Linz 2009 (Austria) NV RESTMERELE GBA))  2U2011(TRAM=7) 77LVABE #I5VTR012(HIV ML)
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“MERELE" by Tomomi Hayashi / “LIFT 11" project in Tallinn 2011 Tetsuo Kondo and Go Hasegawa on the "Guimaraes
Tallinn 2011 (Estonia) Architecture Week" conference - Guimarées 2012 (Portugal)
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Valletta Roof Garden Design -
Tetsuo Kondo

Valletta 2018 (Malta)
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Presentation by Shingo Masuda at
LS ZESRWhite Hat)  A—7X2017(F><—7) the "EAST-EAST 5" architecture forum
“White Hat” by Hideyuki Nakayama Aarhus 2017 (Denmark) Kaunas 2022 (Lithuania)
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Artist talk by Kengo Kuma at the opening of "EAST-EAST 5" exhibition
Kaunas 2022 (Lithuania)
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EU-Japan Fest Japan Committee enjoyed the support of the following companies for the 32nd EU-Japan Fest.(Jan.2024 — Mar.2025)
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